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Abstract

This thesis examines architectural taste and patronage in Newcastle upon Tyne between
1870 and 1914. During this period, the city experienced dramatic expansion as the wealth
generated in industry, finance and retail was channelled into commercial and public
architecture. The overall aim is to determine whether Newcastle formed a distinctive
architectural culture.
1HZFDVWOHTVY HFRQRPLF DQG VRFLDO SURILOH JDYH ULVH W
patronage. The thesis explores the cultural networks that shaped the built form of the city,
arguing that architectural patronage in Newcastle was dominated by a cultural oligarchy. This
JURXS IRUPHG DQ pDUFKLWH FW X{ddnt@inédconwhXriyHfwhizhUHODWLYHO\ V
particular styles and architects were favoured above others.
Newcastle was a major centre of industry, finance and retail, and played a significant
role in the national economy. The thesis seeks to reposition Newcastle within the context of
the dynamic forcestKDW ZHUH UHVKDSLQJ %YULWDLQTVY EXLOW HQYLURQP!
the distinctive patterns of taste and patronage within the city were eroded by the increasingly
national economy, the influence of the metropolis and the more active role played by the
centralised state.
The thesis relates the architectural culture under study to the national mainstream,
thus shedding light on the relationship between provincial architecture and the metropolis.
The thesis employs a range of methodological strategies in order to bring the different facets
of architecture into focus. With clearly defined geographical and temporal boundaries, it
seeks to clarify the economic, social and cultural factors that underpin architectural

production, thus offering a new insight into architectural patronage.
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Introduction

This thesis examines architectural taste and patronage in Newcastle upon Tyne between
1870 and 1914, asking how distinctive was Newcastle architecture during this period?
Newcastle was the commercial and administrative centre of the industrial conurbation of
Tyneside and stood at the forefront of regional economic growth; as such, the emphasis of
the thesis will be on the commercial and public buildings which proliferated as a result, and
which in terms of this region have been comparatively little researched. The definition of
commercial and public buildings includes banks, offices, museums, libraries, schools and
retail outlets. INdLFDWLYH RI WKH FLW\TV PR G H-thghiohdble>QI&s, thégeL ELWLQJ C
represent the best means by which to investigate the issues of taste and patronage.
Conversely, the thesis does not examine housing or industrial architecture as these tended to
be largely utilitarian. Ecclesiastical architecture is not considered, since relatively few
churches were built within the centre of the city.l Architectural discussion revolves around
powerful local firms such as Oliver and Leeson, Austin, Johnson and Hicks, and Cackett and
%XUQV 'LFN DV ZHOO DV p-QdBal)lariGeEra fommissiondr @ @&IQn the
region. The central objective is to produce a focussed study of patronage and taste in a given
architectural culture.

The chronological parameters encompass the late Victorian and Edwardian eras, a
time of remarkable prosperity and expansion in Newcastle. 1870-1914 is commonly viewed
as a transitional period, characterised by growing doubts over the validity of traditional styles
andtheiU XVH LQ D PRGHUQ FRQWHI[W 7KLY JDYH ULVH WR K\EULG V
provoked the search for a more valid basis for architectural form than style (exemplified by the

Arts and Crafts Movement).2 The period saw significant changes in patronage both within the

"$VSHFWV RI 1HZFDVWOHYTV HFFOHVLDVWLF D OKB UFXWN WRIEF WX 0H &KIDWHH B WHQV HRRO R &)
Johnson, M.A. (2003) The Architecture of Dunn and Hansom of Newcastle. University of Northumbria:
unpublished MA dissertation. The current thesis stems from an urge to study other facets of building activity.
% Writers who have examined this field include Mark Girouard, Alan Powers and Alistair Service. See for example,
Girouard, M. (1977) 6 ZHHWQHVY DQG /LIJKW 7KH p4XHHQIWQX: ClRrdniddn IP@34/
This book examines the progressive architects and patrons who powered the shift in taste from the dogmatic
Gothic Revival to the light and informal Queen Anne style. See also Service, A. (1977) Edwardian Architecture:
A Handbook to Building Design in Britain, 1890-1914. London: Thames and Hudson. This is an excellent
general survey of the period which introduces the key strands of taste and patronage; the current thesis asks
KRZ WKHVH LPSDFWHG RQ 1HZFDVWOH $0DQ 3RZHUVYV ZRUN GHDOV ZLWK DUF
chief concerns of the day were thrown into sharp relief, as protagonists were striving to establish a firm basis
from which architecture might proceed. Powers also highlights the heterogeneity of British architecture in this



region and nationally. Municipal and private (commercial) clients emerged as the dominant
IRUFH $FFRUGLQJO\ 1HZFDVWOH &RUSRUDWLRQ DQG WKH FLW\Y
prominently in the research, as do newly-formed public bodies such as Newcastle School
Board. The First World War is used as the cut-off point. Some historians see the conflict of
1914-18 as a cataclysm that brought pre-war society and culture to an abrupt and definitive
HQG 2WKHUV KDYH DU JXrdiGadseleizated ANdssidraratic P more
IXQGDPHQWDO SURFHVV RI HXsOIXE réat Déperfoll [BQRI Y1 as an
entity, citing the re-negotiation of gender roles, the increasingly strong labour movement,
multifarious programmes of social reform, religious uncertainty and a preoccupation with
modernity as processes which were firmly established before the war, but which continued to
gather momentum in the twentieth century.4 The war was a landmark in that it brought
architecture for civilian use to a virtual standstill and many architects were seconded to
military service. However, many trends of pre-war architectural development were resumed
after 1918.°> The geographical parameters used in the thesis have been defined to focus on
Newcastle itself, as it emerged that Newcastle formed a coherent architectural culture.®
Networks of patronage did, of course, extend beyond the boundaries of the city, particularly
into rural Northumberland, but this was usually within the field of domestic architecture.
Domestic buildings largely fall outside the remit of the thesis, but private houses are used to
assess the taste of patrons and to measure their capacity to build.

Within this cultural and historical context, the thesis asks to what extent architectural
patronage and taste followed a distinct path or conformed to national patterns. It examines
the economic and social profile of the region, asking how this dictated patterns of patronage
and how these in turn influenced the practise of architecture by promoting certain architects,
styles and building types above others. It relates the architectural climate under study to the
national picture, thus illuminating the theme of provincial architecture generally. This will offer

a valuable insight into the interaction of the social, economic and cultural forces that shaped

period by comparing the major educational centres and revealing their sometimes divergent approaches. See
Powers, A. (1982) Architectural Education in Britain 1880-1914. Cambridge University: PhD thesis.

jSee Harris, J. (1993) Private Lives, Public Spirit: Britain 1870-1914. London: Penguin, p1.

Ibid., p2.

® The Newcastle architect Robert Burns Dick wrote a significant text on the war and its implications for architecture
6HH %XUQV 'LFN 5 p7«HQ&DW IRHBR WG, vol.24, December 1916, pp38-41.

® During the period, the boundaries of the city were redrawn to include suburbs such as Benwell and Walker. See
Barke, M. and Buswell, R.J. (1980) Historical Atlas of Newcastle upon Tyne. Newcastle upon Tyne: PETRAS.
1HZFDVWOHTV FKDQJLQJ JHRteaDeESK\ LV GHDOW ZLWK



the built environment. Above all, the project seeks to establish the extent to which the
specificity or otherwise of the region gave rise to an architectural culture substantially different
from that observed in other centres of regional building, or from that current in the national

mainstream.

Methodology

This section analyses the theoretical and methodological issues underpinning the research; it

seeks to locate the thesis within the recent historiography of architectural history and to

address some of the epistemological debates that impinge upon my research processes. The

discipline of architectural history has become self-reflexive comparatively recently. Many of

the key writers have been reticent when it comes to analysing their own procedures, methods

and assumptions and the implications these have for the subject. As it was traditionally

practised, architectural history was highly empirical in nature, with an emphasis on

HVWDEOLVKLQJ WKH GDWH DXWKRUVKLS DQG VW\OH RI EXLOGLQ.

aims of architectural history are practcal ptWR HVWDEOLVK ZKDW ZDV EXLOW ZKHC(

WKH QDPHV RI WKH SDW hisoicad QZ KEMWLERHOGLQJ Zaesth&EKLOWY DC
MWR GHVFULEH DQG SHUKDSV DFFRXQW IRU WKH YLVXDO RU VW\(

DQG DQRWKHUY VHWYVY RXW WKH EDVLF FRQFHUQV RI"'WKH GLVFLS

Architectural history has used traditional techniques such as formal analysis, dating

and the ascription of value. There has been a particularly strong emphasis on classification

according to pre-existing categories such as author or style. With a major concern being to

establish a canon, priority was given to named architects and the practice of attribution

became a dominant methodology. Buildings to which names could not be assigned received

PRUH FXUVRU\ WUHDWPHQW )RU AlBibgrPaphicd DietiRrialy ofBrissRO YL Q TV

Architects, 1600-1840 (1954) became something of a handbook for architectural historians.®

Colvin advocated empirical research *concentrated on the wide range of documentary

sources which architecture produces zinstead of speculative attribution on the basis of style.

" The development of the discipline is examined in Watkin, D. (1980) The Rise of Architectural History. London:
$UFKLWHFWXUDO 3UHVV +RZHYHU HYHQ WKLV ERRN LV LQGLFDWLYH RI WKH C
study is essentially a bibliographical survey. Innovative methods such as the socio-historical work of Mark
*LURXDUG DUH GLVFXVVHG ZLWK D GHJUHH RI VFHSWLFLVP p7KHVH DUH RIWHGQ
hints, but are rarely satisfactory in the end, and tend to shed more light on the time and place in which they were
PDGH WKDQ RQ WKH ZRUN RI DUW LWVHOI 1 >S LLL@

8 See Colvin, H. (1954) A Biographical Dictionary of British Architects, 1600-1840. London: John Murray, which
established attribution and biographical inquiry as key methods of architectural history.



This marked a step beyond the techniques of the connoisseur, but remained focussed on the
DUFKLWHFW?® BuwchudiuXigs KoFregrdund the architect and assess buildings primarily as

part of his or her oeuvre. Another method favoured by architectural historians is to compile
MKLVWRULHV RI VW\OHY 7KHVH FKDUW WKH GHYHORSPHQW RI VS
the form of teleological narratives, illustrated with a parade of iconic buildings, each one

influencing the next. Style is one of the major categories into which architectural history has

been divided: buildings are grouped together according to common stylistic traits. It is logical

to use this strategy, as styles do indeed form neat categories that yield much of interest when

subjected to formal analysis.10 Style, however, is only one of the ways in which architecture

communicates meaning.

By such means, architectural historians have mapped out the architecture of the past,
establishing a body of knowledge and a range of procedures for extending it along accepted
trajectories. These are the key works of architectural history; they have established the remit
and form of the discipline and have developed useful analytical strategies for studying
architecture. However, many of these methods have epistemological implications which must
be investigated. Arguably, these approaches emphasise certain styles, individuals and
developments at the expense of others according to the cultural and political beliefs of the
author. As Dana Arnold has pointed out, such accounts make architectural history conform to
a teleological narrative of progress, implying a coherence and sense of intellectual purpose
that may not have been present or comprehensible at the time.™* Overall, there is a tacit
agreement on the benefit +and indeed the possibility + Rl OHWWLQJ EXLOGLQJV UVSHDN

WKHPVHOYHV 9

In the last decade there has been a growing awareness of the need for greater
theoretical rigour and reflexivity. Recent work has begun to ask additional questions of

architecture, concerning its economic basis, its political functions and its role in structuring the

o &ROYLQYVY PDJLVWHULDO ZRUN KDV EHHQ WKH VXEMHFW RI D WIReatidd FULWLTXH E
Architectural History, London: Routledge, p99. Arnold goes on to examine the implications of the biographical
PHWKRG LQ p7KH $XWKRULW\ RI WKH $XWKRU ELRJUDSK\ DQG WKH UHFRQVWU X
Reading Architectural History, pp35-50.

1% For example, Summerson, J. (1964) The Classical Language of Architecture. London: Methuen & Co. is an
exemplary history of a specific style.

™ Arnold, D. (2002) Reading Architectural History, p99.

2 This was a particular watchword of Kenneth Frampton. See Frampton, K. (1980) Modern Architecture: A Critical
History. London: Thames and Hudson.



identities of its consumers xpatrons, users and critics. Intersections: Architectural Histories
and Critical Theories (2000), a reader edited by lain Borden and Jane Rendell, systematically
applied a range of theoretical and analytical strategies to the study of architecture.™ Dana
$ U Q RRe@ding Architectural History (2002) identified problems inherent in the discipline as
it has traditionally been practised, and highlighted the need for a radical rethinking. In 2006 a
conference was held at the Yale Center for British Art, entitled Histories of British
Architecture: Where Next? This investigated some of the theoretical and methodological
problems facing practitioners of the discipline. Addressing epistemological issues, writers
KDYH DOVR EHJXQ WR TXHVWLRQ WKH UROH RI DUFKLWHFWXUDO |
architecture.™

The current project adapts and extends this more reflexive approach. The canon of
architectural history has supplied a range of methodologies which still have much to offer;
they represent different ways of engaging with the intricacy of the subject. Alternative
methodologiesinclu GH 0D UN *L U R X-hist@sidaV/prgdedukeR Girouard has engaged
with the issue of space as a complex field of meaning. In Life in the English Country House:
A Social and Architectural History (1978), Girouard interrogates a culturally dominant building
type, one that has been a primary focus of British architectural history.”® Departing from
traditional approaches, however, Girouard investigates the social groups who lived and
worked in these highly-regimented spaces, revealing that spatial form and patterns of use set
up and reinforce social hierarchies. Taken together, the various procedures of architectural
history present a range of useful analytical tools from which a more interrogative approach
can be formulated. The thesis uses a number of analytical strategies, including stylistic,
economic, spatial, typological and biographical. In doing so, the aim is to study the different

facets of architectural taste, deploying a range of perspectives.

As discussed above, style is a key aspect of the currency of architecture, and it must

be addressed. However, the thesis does so in a substantially different way from traditional

'3 See Borden, I. and Rendell, J. (eds.) (2000) Intersections: Architectural Histories and Critical Theories. London:
Routledge. Likewise, Forty, A. (2000) Words and Buildings. London: Thames and Hudson, systematically
interrogates architecture from a range of theoretical standpoints.

14 JRU H[DPSOH 'DQD $UQROG RXWOLQHV KRZ JXLGH ERIRINg¢ of/BOEl&EndDseriesH Y VQHU TV PR
published from 1951 onwards, establish protocols for visiting and conceptualising buildings +mediating our
experienceofar FKLWHFW XUH ZKLOH SXUSRUWLQJ WR JLYH GLUHFW DFFHVYV 6HH p7K
DQG KLVWRULF DUFKLW H FWR¢eaHihg ArcQitektur@l RiSt@y, pp173-188.

'® Girouard, M. (1978) Life in the English Country House: A Social and Architectural History. London: Yale University
Press.
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histories of style. Within the nexus of architecture and patronage, taste was a critical
determinant. The thesis investigates architectural style in the context of formations of taste,
analysing the aesthetic and ideological significance placed upon styles by patrons, architects
and critics. The historiography of taste as both an aesthetic and sociological concept is
extensive. The sociologist Pierre Bourdieu has investigated the formation of taste in relation
to social background.'® Challenging the myth (often utilised by Victorian philanthropists) that
access to works of art leads to moral and spiritual improvement irrespectvH Rl1 RQHYV VRFLDO
circumstances, Bourdieu argues that high culture is impenetrable to those who lack the
requisite education and social attributes. According to Bourdieu, working class viewers
frequently lack the cognitive procedures needed to discern meaning in the work of art.
Bourdieu thus intended to prove that taste is not an innate quality +D pJLIW R EQIBEW XUH
socially constructed. His work has immense importance for the current study, but his
methods illustrate some of the epistemological difficulties involved in research. Bourdieu
failed to take account of the vast range of factors which shape identity and tended to treat
VRFLDO FODVYV DV D JLYHQ : LW KL Qfovvssed avddyidiy/ wiNVbe #oBpted GLH X TV F
and expanded, allowing a more reflexive investigation into the formation of taste and identity.
The years 1870-1914 were intensely variegated and turbulent. Harris argues that
British society in the late Victorian and Edwardian periods cannot be satisfactorily defined as
the sum of social relations existing within the nation, since social relations were highly
localised and fragmented, producing strong social and cultural variations between provincial
cities.!” At the same time, Britain had trade and power relationships that spanned the globe.
As the thesis demonstrates, Newcastle was a particularly localised city, but it was also
HQJDJHG LQ LQWHUQDWLRQDO WUDGH 7KLY WHQVLRQ SHUPHDW
architectural development. The period was also one of profound social change. The Reform
Act of 1867 dramatically increased the size and social profile of the electorate.”® Harris
argues that during the period 1870-1914 society was stratified according to property

RZQHUVKLS ZKLOH uWKH RUJD Qashyyweiae RultZ&RantirecyeBtioR.R O V

'® See Bourdieu, P. (1989) Distinction: A Social Critique of the Judgement of Taste. London: Routledge.

" Harris, J. (1993) Private Lives, Public Spirit, p3.

'® The franchise was extended to male householders resident in cities and who paid their own rates. Harris reminds
XV WKDW pWKRVH GHHPHG LQFDSDEOH RI SROLWLFDO DQG HFRQRPLF LQGHSHQ
extension of the franchise allowed greater participation, but largely preserved the tradition of independent
freemen. [Ibid., p14].



DOO FRQVSLUHG WR FRPSDUWPHQWDB[EE[NUe%tU(LlaASLVK VRFLHW\ R
boundaries were not fixed. The forces of egalitarianism, consumerism and the rise of
feminism irrevocably changed the social order. Harris argues that the class boundary most
frequently traversed was that from upper working class to lower middle class.? In the course
of analysing architectural patronage the thesis examines the ways in which class divisions
were established and enforced, whilst maintaining a sense of their permeability.

Another method deployed in the thesis is the analysis of urban space. Architectural
history frequently extracts buildings from their physical context by categorically grouping them
according to shared stylistic traits. The current project addresses the dynamic interaction of
buildings and their surrounding spaces. In doing so it overlaps with the field of urban
morphology. Architectural history and geography coalesce in this emergent discipline, which
aims to understand how urban space is formed and how it functions. L Urban space is
revealed to be much more than a rigid agglomeration of buildings; it is a matrix of fluid
relationships that simultaneously shapes and derives meaning from the evolving architectural
forms, juxtapositions and social practices played out within its confines. Buildings likewise act
in dynamic relationships with each other. Several models of urban morphology have been
developed in response to Newcastle upon Tyne and its vicinity. M.R.G. Conzen, who may be
regarded as the founder of the discipline, practised in Newcastle and produced a study of the
Northumberland market town of Alnwick in 1960.%* Michael Barke and R.J. Buswell have
applied similar techniques to Newcastle in their Historical Atlas of Newcastle upon Tyne
(1980).23 In this cartographic study, a series of maps build up a composite picture of
1HZFDVWOHTV KLVWRULFDO DQG JHRJUDSKLFDO GHYHORSPHQW E
and tracing the overlay of urban development, transport systems and public utility networks.
These texts make it clear that architecture cannot be reduced to a series of isolated

monuments or visual images, and that it is vital to study buildings in their spatial contexts.

¥ |bid., p7.

% Harris, J. (1993) Private Lives, Public Spirit, p8.

#! Several notable examples of urban morphology have occurred in recent years, including many published in the
journal Urban History. Formerly known as the Yearbook of Urban Studies, this journal has published work that
analyses the spatial aspects of architecture as well as more traditional geographical studies.

%2 See Conzen, M.R.G. (1960) Alnwick, Northumberland: A Study in Town-Plan Analysis. London: George Philip and
Son. More recently, David Lovie, a former city planning officer for Newcastle, has devised a simple anatomical
metaphor for city, in which the roads and streets correspond to the skeleton, buildings to the flesh and usage to
WKH EORRG /RYLH pH$ Q D W RIBrthdrr AchitdRtZ vritelF DOS4#5Y ph3D-34.

2% Barke, M. and Buswell, R.J. (1980) Historical Atlas.



A key method of urban morphology is the typological study of buildings and designed
spaces, which often involves formal analysis of architecture. Since much of this work has
been written by scholars trained in the methods of geography, it sometimes lacks acuity in the
analysis of architectural forms, which it tends to treat as signs with only one signification. In
KLY DUWLFOH p,GHQWLW\ &RPSHWLWLRQ DQG 30DFH 3URPRWLRQ
-RQ 6WREDUW UHIHUV WR pVWWRILIKMWI BHXDUF XRK QMVPIHUQW]IHY FR
WRZHUV DQ& ThesP elanents form the basic vocabulary of Classicism, but like the
words of a language they are subject to manipulation and do not necessarily mean the same
thing in all contexts. In fact, these elements are polysemic, and their meanings depend to a
large extent upon the contexts in which they are produced and consumed. The current thesis
attempts to combine the methods of urban history with the established analytical techniques
of architectural history. It addresses the formation of urban environments by studying
buildings in their physical context (a vital aspect of their ability to connote meaning), but it also
analyses style in order to understand changing tastes and patterns of patronage. This
PHWKRG LV HOXFLGDWHG LQ &KDSWHU MIHZFDVWOHYV J)LQDQFLELC
6WUHHWVY ZKLFK DGGUHVVHV WKH KDUPRQLHY DQG GLVFRQWLQ>
urban spaces. It charts the formation (both planned and haphazard) of cityscapes through
building plans, maps and official reports in order to determine how buildings interacted within
these fluid spatial contexts.

The work of Henri Lefebvre has dealt with space as a stage for social interaction.
/H I H E YThelMrgduction of Space was first published in French in 1974 and translated into
English by Donald Nicholson-Smith in 1991.% Lefebvre introduced the concept of social
space, which he understood as being at once physical and conceptual. Social space is the
reaimin ZKLFK WKH pFXOWXUNVCOHQDMNVRIGY EXKIVWHWW LY QRW D plRUP R
YLUWXDOO\ QHXWUDO NLQG GHVLJQHG VLPS@\InWeBd,LSpﬂEEH LYH ZKDW
LV phaoWHFUHWHGYT E\ VRFLHW\ LW LV SURIterX butldisobrp8sedmseiHUQV RI V|

on its users and thus shapes society. Space encourages and discourages certain forms of

* 6WREDUW - H,GHQWLW\ &RPSHWLWLRQ D Q GUstarDHidtbrg UARIORWM.LRQ LQ WKH )LY
ppl163-182.

% See Lefebvre, H. (1991) The Production of Space. Oxford: Basil Blackwell. A recent application of these debates
to architecture and designed space can be found in Forty, A. (2000) Words and Buildings: A Vocabulary of
Modern Architecture. London: Thames and Hudson.

% |_efebvre, H. (1991) The Production of Space, p94.



interaction and gives form to social structures and ideologies. It thus perpetuates the power
RI GRPLQDQW JURXSYV /H W E WASHPH FFRHDAHWU QRASDULVRQ ZLWK *U
of hegemony.27 Clearly, architecture can function as an agent of hegemony: buildings
normalise the authority of specific social groups, set out spatial boundaries, and function as
emblems of social values. However, Lefebvre insists that the agents of hegemony zwhether
political, religious or cultural xare fundamentally spatial. For example, he writes that Church
and State would be mere abstractions without the spaces in which to manifest themselves
and exercise their power.

Significantly, Lefebvre argues that space cannot be readily comprehended as
functioning in this way because capitalism splits social space into conceptual and physical
components in order to obscure its social functions. Space is rendered into an abstraction by
representing it through means such as Cartesian coordinates, Euclidean geometry,
cartography, and indeed the building plans that form an important resource for the current
project.”® These abstractions appear to make space transparent and intelligible, but as
/HIHEYUH ZULWHY upWKLV WUDQVSDUHQF\ LV G H AHGIWIL Y H DQG HYI
/HIHEYUHYYVY SURMHFW ZDV FRQFHUQHG ZLWK XQGHUPLQLQJ WKLV
physical space.

The thesis looks at the ideologiHY R1 1HZFDVWOHIV GRPLQDQW JURXSV D
were given form in the spaces of the city. This will be achieved by analysing space and the
social relations constructed within it, for which a study of internal planning is crucial. The
thesis asks how social and professional hierarchies are constructed within and between
buildings. Space embodies the values of the patrons and architects who shape it and
transmits these to its users. This will direct attention to the consumers of architecture.
Census records, street directories, photographs and newspapers are used to give a sense of

WKH OLYHG H[SHULHQFH RI VSDFH J/HIHEYUHTIV WKHRU\ XQGHUSL

%" The Italian Marxist Antonio Gramsci developed the theory of hegemony as a model for understanding how ideology
is propagated within societies. Hegemony is a system of control operating through a loose coalition of agencies
- political, religious and cultural - which depends not on coercion (at least not exclusively), but on soliciting the
conscious or unconscious consent of subordinated groups. See Forgacs, D. (ed.) (1999) A Gramsci Reader:

Selected Writings 1916-1935 /RQGRQ /DZUHQFH :LVKDUW )RU /HIHEYUHYV FRPPHQWYV R
hegemony, see Lefebvre, H. (1991) The Production of Space, p10.

% $FFRUGLQJ WR /HIHEYUH p(XFOLGHDRWIRFH L\RGHKRDRIHOHLWY D SURSHUW\ Z
LWV VRFLDO DQG SROLWLFDO XWLOLW\ 7KH UHGXFWLRQ RI WKLV KRPRJHQRXV
all social space, has conferred a redoubtable power upon it. All the more so since that initial reduction leads
easily to another *namely, the reduction of three-GLPHQVLRQDO UHDOLWLHVY WR WZR GLPHQVLRQV
a blank sheet of paper, something drawn on paper, a map, or any kind of graphic representation or projection.

[Lefebvre, H. (1991) The Production of Space, p285].

% |bid., p287.



throughout the thesis, but in particular it is elucidated in the chapter on Collingwood and
Mosley Streets, which analyses the evolution of social relationships within a complex,

continuously unfolding space.

In studying the architecture of a particular city it is important to address the issue of
distinctiveness and how this can be determined. The period 1870-1914 was a transitional
phase in British architecture. The output of the High Victorian period (c.1850-1870) had been
FRQILGHQW DQG VWULGHQW %ULWDLQYTY HFRQRP\ ZDV EXR\DQW I
provided a tremendous moral conviction. By 1870 this certainty was coming to an end.
Dogmatic approaches to Neo-Classicism and the Gothic Revival were disintegrating and
there was a proliferation of new styles. Newcastle drew on the same stylistic pool as other
cities, but individual styles were manifested in different ways. Manchester had a strong Greek
Revival tradition that was established in the 1830s, but Gothic and Italianate styles became
increasingly important.®*® Ruskinian Gothic was introduced by Waterhouse in the 1850s and
EHFDPH D PDMRU VWUDQG LQ ODQFKHVWHUTV 9LFWRULDQ DUFKLW
1880s.%" In the corresponding period, Newcastle tended to avoid secular Gothic architecture
and instead pursued North European Renaissance styles. Likewise, the Queen Anne style
was not popular in central Manchester, but flourished in Newcastle and South Shields.*

1HZFDVWOH DUFKLWHFWXUH ZDV GLVWLQFWLYH LQ VRPH UH\
specificity is its topography, the dramatic contrasts in level which produce sublime effects. To
D ObDUJH HIWHQW 1HZFDVWOHTY DUFKLWHFWXUH KDV EHHQ WDLO
from the soaring buildings on Dean Street and the bridges that vault over the Tyne. Likewise,
IHZFDVWOHTV QW WKDHW EBIWQY WKDSHG E\ LWV DQFLHQW VWUHDPYV
architecture was further distinguished by materials. The local building stone is a honey-
FRORXUHG VDQGVWRQH WKLV UHSUHVHQWY WKH EDVLF IDEULF R
underscores all differences and continuities of style. The stone lends itself to a
monumentality and austerity which are deemed appropriate for the harsh northern climate

DQG WKH VXSSRVHG KDUGLQHVYVY RI WKH SHRSOH 7KLV TXDOLW\ |

% Barry had designed the Atheneum in the palazzo-style (1836-7) and this was the foundation for commercial
architecture designed on Renaissance models.

* For example, the Reform Club was designed by Edward Salomans in the Venetian Gothic style (1870-1). See
Hartwell, C. (2001) Manchester. London: Penguin, p28.

2 |bid., p28. Girouard examines North Eastern examples of Queen Anne in his study of the movement. See
Girouard, M. (1977) Sweetness and Light.
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Classical architecture, but can also be observed in Gothic buildings.33 Thus, itisin its
building materials that the specific character of Newcastle architecture lies.®*

,Q KLV VWXG\ RI %LUPLQJKDP *RUGRQ ( &KHUU\ VWDWHYV u,
iNdXVWULDO FLW L H VD0 khesiitfade, WHisPseenB td b® a valid judgement, since
industrial cities have followed broadly similar patterns of development. However, conclusions
inevitably depend upon the methodologies employed and the level at which analysis takes
SODFH u,W FDQ HTXDOO\ EH DVVHUWHG WKDW LQGXVWULDO FLWL
SHQHWUDWLRQ RI DQDO\VLV WKE Rdedddihghy, kne thekivdaesimd) WR EH VR
undertake a sustained comparative analysis with other cities, as this would have only
UHYHDOHG WKH EURDG SDWWHUQV RI VLPLODULW\ DQG ZRXOG KD
LGLRV\QFUDVLHV , QVWHDG WKH DLP LV WR GHWHUPLQH KRZ 1H.
its social and economic structures. & KHUU\ SURGXFHG D pFLW\ SRUWUDLWTY RI %
SHQHWUDWLQJ DQDO\VLV WKDW EULQJV LQWR IRFXV ubD SODFH DC
different from other cities with which it might be compared, its character emergent over time,
structured from the warp and weft of social and economic change, and articulated through its
LQVWLWXWLRQV D Q G °S emempiutihes®os thekdgehius ok uf dcity is formed
from the complex interaction between geography, economic forces, political history and town
planning. The thesis provides a similar portrait of Newcastle, surveying the formative
elements of its genius loci. It examines the changing urban form and spatial patterns, asking
how these interact with local economic forces, personalities and the interplay of power
structures, as well as external influences.

Although the thesis is not primarily comparative, some degree of comparison with
RWKHU FLWLHVY LV HVVHQWLDO IRU HYDOXDWLQJ 1HZFDVWOHTV G
methodology has been developed to achieve this. Among the key primary sources were
architectural periodicals including The Builder, Building News, The Architect and The British

Architect. Individual volumes are well indexed, but relying on the indices would have

* Faulkner argues that bold forms and dramatic massing executed in durable local stone are the defining
FKDUDFWHULVWLFV RI 1HZFDVWOH DUFKLWHFWXUH 6HH )DXONQHU 7 ( p$UFKL
Lancaster, B. (eds.) (2001) Newcastle upon Tyne: A Modern History. Chichester: Phillimore, p231.

¥ %\ FRPSDULVRQ O0DQFKHVWHU T V-re@Ra&nbstony, ahlt Qd-tradifional Bulding Mataftikls are red
brick and buff sandstone. Terracotta was used extensively in cities because it was resistant to soot, but reached
a peak of popularity in Manchester in the early decades of the twentieth century. See Hartwell, C. Manchester,
p170.

zz Cherry, G.E. (1994) Birmingham: a study in geography, history and planning. Chichester: Wiley, p7.

Ibid., p7.

* Ibid., p1.
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extracted Newcastle architecture from the broader picture. Instead, | worked through each
volume systematically on a page-by-page basis, covering the period 1870-1914 in minute
detail. | also surveyed a five-year period before and after the date frame, in order to gain an
understanding of the historical narratives that spanned the period. In this way, Newcastle
architecture was viewed in the context of national developments and debates. This
methodology facilitated comparison with other cities. Particularly useful was a series of
articles published in The Builder HQWLWOHG p7KH $UFKLWHFWXUH RI 2XU /DUJ}
Towns and cities including Edinburgh, Glasgow, Liverpool, Manchester, Newcastle and
Sheffield were examined in turn.®® As each was evaluated from a metropolitan perspective at
a specific historical juncture, the commentary is consistent in its aesthetic judgements, thus
aiding comparison.
Fieldwork was a valuable aspect of my research practice. During the course of study
| visited London, Manchester, Liverpool, Bradford and Glasgow, compiling albums of digital
photographs to permit comparison with buildings in Newcastle. Chronology was established
by using the Images of England website. Maintained by English Heritage, this is a valuable
modern resource which includes images and textual descriptions of the buildings included on
the Statutory List of buildings of special architectural or historic interest.*® The database
allows strategic comparison by period, geographical area, architect and building type. This
makes it possible to compare the architecture of cities with a high degree of acuity.
Using this methodology, comparison can shed light on the main themes addressed in
the thesis. Cities developed at different rates and comparison illuminates this shifting
FKURQRORJ\ JRU HI[DPSOH ODQFKHVWHU ZDV WKH ZRUOGTV ILUV
principally derived from cotton. Manchester became the financial centre of the North and was
shaped by trade rather than industry; its central area was rebuilt to provide commercial
offices, shops and banks.”> (FRQRPLF VXFFHVV XQGHUPLQHG ODQFKHVWHUT\
can be observed from its architectural sophistication and prominent cultural institutions.
1IHZFDVWOHTV SUR ViBattaloihduSttiatisatiDivvy i Gommon with Liverpool, Bristol

and Glasgow, it had a long commercial history and had made its mark before the Industrial

¥ See the bibliography for full references to these articles.

¥ Asa register of listed buildings, the database is necessarily selective. For a discussion of the selection process
used for drawing up the initial listV VHH &KHUU\ % p7KH 3HYVQHU 1LNRODXV 3HYVQHU DQ
E X L O G [Tpah¥=tian® of the Ancient Monuments Society, vol[46] 2002, pp97 #.10.

% Hartwell, C. (2001) Manchester, p31.
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Revolution. By contrast, Birmingham was among the cities that germinated during the
escalation of industrial activity in the second half of the eighteenth century.*

Despite differing rates of development, nineteenth-century towns and cities share
many aspects of their institutional history. Administrative reform was desperately needed to
cope with urban expansion and swelling populations. Manchester and Birmingham were
among the first provincial centres to establish a statutory authority. Manchester Council
introduced amenities such as free public libraries and university education.* In effect,
BIUPLQJKDPYTYVY JRYHUQLQJ ERG\ ZDV FRPSURPLVHG E\ YKRUWDJH R
Newcastle experienced similar inaction in the municipal field and lagged behind other cities in
the provision of educational facilities. Liverpool kept pace with Manchester in most respects
and led the way in health reform. It was the first city to appoint a Medical Officer of Health (in
1846) and the city was a pioneer in the provision of public baths and washhouses.* Again,
Newcastle was late to adopt these measures.

Municipal power was frequently supplemented by civic elites, and this theme can be
illuminated by geographical comparison. Many cities had a cultural oligarchy comparable to
that of Newcastle. In Liverpool, members of the local business elite infiltrated the Council, a
connection that was underscored by the proximity of the Exchange and the Municipal
Buildings.45 In Manchester, Non-Conformist magnates established a municipal corporation in
1838.% ODQFKHVWHUSYV FLYLF HOLWH VXS &r©dnd &ludatiod. NehtUDV W U XFW
Conformist philanthropists were particularly active as architectural patrons: Sir Joseph
Whitworth funded the Whitworth Art Gallery (1908); the John Rylands Library (1890-99) was
IXQGHG E\ 5\0DQGV{V ZLGRZ 7K hnVaigrsup @enkityanidai® SHG WR IR
ODQFKHVWHUTV S UR Bisrhghan Mad-adocaletite dominated by Non-
Conformists: Unitarians and Quakers occupied key positions in business and local

government and the mayors of Birmingham were almost uniformly Unitarian between 1840

“*! The built fabric of the city dates from the era of industrialisation and Birmingham is therefore marked by its
modernity. Cherry asserts that this gave the city a propensity for innovation, an urge to be progressive. See
Cherry, G.E. (1994) Birmingham, p6.
2 The first Free Public Library was opened in 1852, with branches in residential areas following soon afterwards. As
in Newcastle, this programme was fuelled by the doctrine of self-improvement.
3 Cherry, G.E. (1994) Birmingham, p75.
* Giles, C. (2008) % XLOGLQJ D %HWWHU 6RFLHW)\ /LYHUS R B@Hdn:Enyisk Resitage,L Q VW LW XW LR

p53.

“® Sharples, J. and Stonard, J. (2008) Built on Commerce: LLYHUSRRO TV FHQW U D GwindoniEpglishy GLVWULFW
Heritage, p29.

s Hartwell, C. (2001) Manchester, p21.

“" In Birmingham, the Lunar Society existed from 1766-1809 and provided a forum for discussion and scientific
endeavour. Members included Josiah Wedgwood and James Watt. See Cherry, G.E. (1994) Birmingham, p36.
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and 1880." Members of the business elite joined the Council and established what Cherry
WHUPV WKH pLURQ U XORdrtRer shid® towdvededl fo@ the Kdwef| of these elite
groups was constituted and thereby illuminate the pa UWLFXODU QDWXUH RI 1HZFDVWO
structures. However, this is beyond the scope of the present study.
Comparison with other cities illuminates the broad development in Classicism
nationally. Classicism figured differently in other provincial cities. Manchester, for example,
was at the forefront of the Greek Revival, using the style for public buildings in the early
nineteenth century.”® Manchester therefore had a Classical tradition comparable to that of
1IHZFDVWOH DOWKRXJK W K Hantelintte§sihdly @dtacticWiHBirmlixgdain, e H F
QHZ PDUNHW KDOO ZDV RSHQHG LQ WR GHVLJQV E\ &KDUOHV (
Grainger Market, it had a Doric portico and was regarded as one of the finest market halls in
England.51 However, there was no guiding hand to give Birmingham a singular architectural
VWI\OH DQG &KHUU\ FRQFOXGHY WKDW %LUPLQJS?(DP EHFDPH pD FI
Liverpool had a Classical tradition that was enacted by Unitarian philanthropists. This
JURXS FUHD W HIBODVMAIDIHV V H R Wilkdh BYdwh SEeet\boasts a
concentration of cultural institutions, including the Walker Art Gallery (1874-7, designed by
Sherlock and Vale), the Picton Reading Room (1875-9, by Cornelius Sherlock) and the
Liverpool Free Public Library (1857-60, by John Weightman), later renamed the William
Brown Library after the merchant and banker.>* All were designed in the Neo-Classical style,
HFKRLQJ WKH JUDQGHXU RI 6W *HRUJHYV +DOO '"HILQHG E\ XQLI!
spacH HPERGLHG /LYHUSRROYV FLYLF FRQVFLRXVQHVY J/LNH 1HZFI
Classicism to manifest its civic values and to give an heroic expression of the city.
The thesis examines the years 1870-1914, but knowledge of subsequent
developments can help to clarify trends within the period. Viewed from the vantage point of

the 1920s, it is apparent that Classicism was undergoing continuous reinterpretation in the

“® |bid., p78.

9 Ibid., p82.

% Hartwell, C. (2001) Manchester, p165. A major exponent was Thomas Harrison of Chester.

%! Cherry, G.E. (1994) Birmingham, p56.

%2 |bid., p8eé.

*3 Giles, C. (2008) Building a Better Society, p3.

* The brewer Andrew Barclay Walker funded the Walker Art Gallery. This is a direct parallel of the Laing Art Gallery
LQ 1HZFDVWOH &ODVVLFLVP ZDV DOVR PDQLIHVWH GstacQbahke WeleSRROTV FRPPHU
established in the 1830s and most were executed in a monumental Neo-Classical style. See, for example,
North and South Wales Bank (1838- 8QLRQ %DQN DQG WKH 5R\DO %DQN &RFNHUHOOTV %
was built in 1844.
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early twentieth century. The Edwardian era had been dominated by the Baroque Grand
MannHU EXW E\ WKH PLGSRLQW RI (GzZzDUG 9,,YV UHLJQ %DURTXH Z
This has been attributed to the development of steel frame construction, which made the
animated plasticity of Baroque stonework seem untenable. Another factor was the
emergence of new schools of architecture, which tended to endorse purer modes of
Classicism.”® JRU WKHVH UHDVRQV pun$00 IRUPV RI FODVVLFDO DUFKLW
VXGGHQO\ VHHPHG LQWHUHVWLQJ WR PDQ\ DUFKLWHFWV T
Numerous variations of Classicism occurred in the years leading to the First World
War, and many of these continued to develop after 1918.>" Former Arts and Crafts
practitioners created public and commercial buildings in a bold Classical style. For example,
Sir Edwin Lutyens designed Nos. 67 and 68 Pall Mall (1928-30) and the Midland Bank in
Manchester (1929), both remarkable for their geometric massing. Much neo-Georgian work
was produced in the 1910s and 20s, manifested in Newcastle by the City Hall and Baths in
Northumberland Road (1928, by C. Nicholas and J.E. Dixon-Spain). The neo-Georgian style
appeared in domestic architecture as well as public buiIdings.58 A monumental civic
Classicism became prominent in Liverpool, where Charles Reilly, director of the Liverpool
School of Architecture, was a major proponent. As a port, Liverpool was receptive to
transatlantic influence and became the chief conduit for American-style Classicism. In the
1920s and 30s Classicism was reduced to the severe, almost abstract form known as
Stripped Classicism. Notable examples include the London School of Hygiene and Tropical
Medicine (1926-8) by P. Morley Horder and V. Rees, and Senate House (1932-8) by Charles
Holden. In Newcastle, Carliol House (1924-8) and the Magistrates Court, Police and Fire
Station (1931- WASLI\ WKLV QHZ LGLRP ERWK UHVHPEOH /RQGRQTV LQ
the Classical tradition continued, but was adapted in various ways for the new century. This
KHOSV WR FODULI\ WKH QDWXUH R 1keaiD Va8 paH fithellah®@ VVLFDO WU

remarking of Classicism that occurred throughout the period and beyond.

*® Service, A. (ed.) (1975) Edwardian Architecture and its Origins. London: Architectural Press, p304.

% |bid., p425.

*" |bid., p304.

*% Numerous neo-Georgian houses were illustrated in Country Life during the 1920s. See, for example, articles on
Edmaston Manor, Derbyshire (24 March 1923, pp398-405) and Little Court, Cobham, Surrey (16 May 1925,
pp785-786).
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Literature review
The thesis contributes to debates surrounding architectural patronage. The literature on this
subject is not substantial. Frank - H Q N LAQdhifeet and Patron (1961) laid the groundwork,
but this early study has not been subjected to any comprehensive revaluation in the
intervening years.59 The majority of architectural histories and monographs give some
consideration of the patron, but there are relatively few studies in which patronage is used as
the primary means of approaching architecture. The sociology of taste is more extensive.
WRXUGLHXYfV LQYHVWLIJDWLRQ RI WDVWH LQ UHODWLRQ WR VRFLI
regard. Before Victorian architecture was re-evaluated by scholars such as Pevsner and
Muthesius, a number of books portrayed Victorian patrons as nouveaux riches philistines who
emulated their aristocratic forebears.®® This literature was coloured by the intellectual
preoccupations and cultural prejudices of its time. More recent studies such as Jules
/ X E E R HNefyranny of Taste DQG - O0RUGDXTh#Rige bRtReNNH W eaux
Riches (1999) have employed a more nuanced and sophisticated understanding of how
architecture can be used to communicate specific codes.® Treating patronage as an indicator
of social status, these writers argue that the middle classes used their consumption of
architecture to formulate a distinct cultural identity for themselves.
In dealing with taste it is vital to study debates circulating within Victorian and
Edwardian culture by drawing on contemporary accounts. An important commentator was
John J. Stevenson (1831-1908), who was a practising architect as well as a cogent thinker on
PDWWHUV RI WDVWH 6WHYHQVRQYV IDPLO\ ZDV EDVHG LQ 6RXWK
friendship with the Newcastle architect R.J. Johnson, collaborating with him on the Tyne
,PSURYHPHQW &RPPLVVLRQHUVY EXLOGLQ HouseArchitecbvéAYHQVRQ S~
book with a wider remit than the title suggests; it illuminates debates about style, patronage

and public taste in architecture.”> +LV HVVD\ p2Q W KattiortbF Fage/h Brglish

% See Jenkins, F. (1961) Architect and Patron. London: Oxford University Press.

% See, for example, Steegman, J. (1970) Victorian Taste: a study of the arts and architecture from 1830 to 1870.
London: Nelson, and Gloag, J. (1972) Victorian Taste. Newton Abbot: David and Charles. Another example is
Gloag, J. (1944) 7KH (QJOLVKP D.Qdndo& Bywe/&Spbttiswoode.

%1 See Crook, J.M. (1999) The Rise of the Nouveaux Riches. London: John Murray, and Lubbock, J. (1995) The
Tyranny of Taste: The Politics of Architecture and Design in Britain, 1550-1960. New Haven: Yale University
Press.

62 Stevenson, J.J. (1880) House Architecture. London: Macmillan and Co. This unconventional example of an
architectural polemic aimed to justify the Queen Anne style in aesthetic, practical and nationalistic terms.
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$UFKLWHFWXUHT ZBe\BUBACESD THései® val@ble discussions of taste
in the late nineteenth century and it is highly beneficial to have written accounts by a
nationally-renowned figure with ties to the North East. The architectural press became
increasingly important as an arbiter of taste. These and other voices will be heard throughout
the thesis and will be used to represent the discourses of late Victorian and Edwardian
architecture.

A major theme within British architecture during the period was that of
HSURIHVYVILR@feifest&l\v the growth of large offices capable of working throughout
the country and initiatives among architects to elevate their public standing.** This trend
dramatically altered regional practice, and the thesis asks how this change was negotiated in
the North East. It argues that professionalisation acted as a catalyst for the erosion of local
idioms, establishing a more standardised, metropolitan model of design and practice. At the
same time, professionalisation created a number of large regional firms, some of which were
able to work around the country. For example, Thomas Oliver Junior had a strategic
approach to commissions which led to much work for School Boards and Congregationalists.
This turning point in the history of the profession is exploredin % DUULQJWRH@ .D\HTV
Development of the Architectural Profession in Britain: A Sociological Approach (1960). More
UHFHQWO\ ODUN &ULQVRQ Ahitectur® A\l & HrgfedsienR:N firde Hundred
Years of Architectural Education in Britain (1994) constitutes a valuable survey of
architectural professionalism, to which the current thesis will contribute a North Eastern
dimension.®®

One possible approach for the thesis would have been to undertake a sustained
comparative study, but it became apparent that this was unfeasible and was not what was
needed. There is a body of literature on the Victorian city and nineteenth-century civic

culture. A foundation was provided by HJ. "\RV DQG 0 :R® WVitthnan City: Images

¥ 6HH 6WHYHQVRQ - - u2< AWK QHEHTDDW WH LQ (QJThe Brldsr\eI4B\EHIEW X UH Y LQ
1874, pp539-540.
® The wider context for this shift was the rise of a professional middle class throughout Britain, which has been
explored in Perkin, H. (1989) The Rise of Professional Society: England Since 1880. London: Routledge. These
changes generated a need for codes of practice among architects in order to justify their role to the public.
7KHUH KDV EHHQ D JUHDW GHDO RI ZRUN RQ WKH VXEMHFW $0DQ 3RZHUVTV W
HGXFDWLRQ DUH LPSRUWDQW FRQWULEXWLRQV W Ritastitdl ZducaionGA StuBHH 3RZHUV
RlI 7TKUHH 6 FKRR OV RIARAFieK WilF EB8AXAp4THI Q
% See Kaye, B. (1960) The Development of the Architectural Profession in Britain: A Sociological Approach. London:
George Allen and Unwin. Crinson, M. and Lubbock, J. (1994) Architecture, Art or Profession?: Three Hundred
Years of Architectural Education in Britain. Manchester: Manchester University Press.
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and Realities (1973).** 0ODQFKHVWHU ZDV H[DPLQH GArtapd Arehitectrd RK H U  V
Victorian Manchester DQG $ - .LGG DQG . CitysGaEdadd CuIfe:

Studies of cultural production and social policy in Victorian Manchester (1985).67 More

recently, Manchester was the subject of a new Pevsner Architectural Guide by Clare Hartwell

(2001). Much new work has been published on Liverpool, coinciding with its status as

(XURSHDQ &DSLWDO RI &XOW BUIHingla@&torsecle®:.J/ BY HUSRRDMV KLVWR
institutional buildings DQG -RVHSK 6KDUSOHVBDIthe ComegvdeQDUG TV
ILYHUSRROYV FHQWU ICQOOS,{% heekhibifiodatayuel Ghdrles Reilly and the

Liverpool School of Architecture, 1904-1933 (1996) studies the pivotal role of Charles Reilly

and illuminates the complex architectural narratives of the early twentieth century.69 Reilly is

DOVR H[DPLQHG LQ 3HJrketindoNidd&rifidn®: @& ®rchitecture and influence of

Charles Reilly (2001).° KDWH +LOOfV HVVD\ p7KRURXJKO\ ,PEXHG ZLWK WK
*UHHFHT SURYLGHV D XVHIXO ZD\ RI WKLQNLQJ DERXW GLVFF
culture. 0 +HVVOHU DQG & =Creafivé UBanQQe¥ (2006) presents

innovative work on the nineteenth-century European city.72 Although the literature on

Victorian cities is extensive, it is explicitly focused on Manchester, Liverpool, Birmingham and

Glasgow; Newcastle has not been part of this discourse.” This is perhaps due to a

perceptionthaW 1HZFDVWOHYV XUEDQ IRUP ZzDV HVWDEOLVKHG LQ WKH
S5LFKDUG *UDLQJHU DQG WKDW LW FKDQJHG OLWWOH XQWLO 7 'D
1960s. Rather than producing a comparative study *which would have recapitulated points

made in secondary sources zthe thesis examines Newcastle architecture in depth and

demonstrates that the late Victorian and Edwardian periods were a crucial phase in its

development.

% See Dyos, H.J. and Wolfe, M. (eds.) (1973) The Victorian City: Images and Realities. London and Boston:
Routledge and Kegan Paul.
%7 See Archer, J.H.G. (ed.) (1985) Art and Architecture in Victorian Manchester. Manchester: Manchester University
Press, and Kidd, A.J. and Roberts, K.W. (eds.) (1985) City, Class and Culture: Studies of cultural production and
social policy in Victorian Manchester. Oxford: Alden Press.
% See Giles, C. (2008) % XLOGLQJ D %HWWHU 6RFLHW\ /LYHUSR B@MHonEnyisi RULF LQVWLWXW
Heritage, and Sharples, J. and Stonard, J. (2008) % XLOW R Q &R P P H U Eédfitral bosiHedSARRE. T V
Swindon: English Heritage.
% See Sharples, J. (ed.) (1996) Charles Reilly and the Liverpool School of Architecture, 1904-1933. Liverpool:
Liverpool University Press.
™ See Richmond, P. (2001) Marketing Modernisms: the architecture and influence of Charles Reilly.
Liverpool: Liverpool University Press.
"6HH +LOO . H37KRURXJKO\ ,PEXHG ZLWK WKH 6SLULW RI $QFLHQW *UHHFH" 6\PE
&XOWXUHY LQ .LGG $ D QGentéerFGW@Mture and Consumerism: Middle Class Identity in
Britain, 1800-1940. Manchester: Manchester University Press, pp99-111.
2 See Hessler, M. and Zimmermann, C. (eds.) (2006) Creative Urban Milieus. Frankfurt: Campus.
™ There is a substantial body of work on Newcastle architecture (see below), but Newcastle has rarely been
subjected to the kind of rigorous study that could illuminate discourses of the Victorian city.
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Figure 23 Grainger's Central Exchange DWWULEXWHG WR :DONHU DQG :DUGOH F $XWKR

The architectural history of North East England has been mapped out by Thomas
Faulkner, Andrew Greg and others.” The urban infrastructure of Newcastle was established
earlier than most British provincial cities due to the superlative achievements of the
speculative builder Richard Grainger and his architects between 1834 and 1840 [Fig. 1]."
OXFK ZRUN KDV XQGHUVWDQGDEO\ IRFXVVHG RQ WKLV VWDJH RI 1
created an architecture of great consistency.76 Together these works trace the emergence of
WKH p7\QHVLGH &ODVVLFDOY WUDGLWLRQ D GLVWLQFWLYHO\ VH)
Classical style executed in durable local stone. The thesis will add to work which has

enquired how this exceptional foundation was negotiated and adapted in later decades.

“1RWDEOH H[DPSOHV DUH )DXONQHU 7 ( p$SUFKLWHFWXUH LQ(20AFDVWOHT LQ &R
Newcastle upon Tyne: A Modern History. Chichester: Phillimore, and Wilkes, L. and Dodds, G. (1964) Tyneside
Classical: The Newcastle of Grainger, Dobson & Clayton. London: John Murray.

" According to the Newcastle Journal pOU *UD L QJH Usfe/a Boxic®oBvoRdevand admiration to the
WKRXVDQGYV ZKR KDYH EHHQ OHG WR 1HZFDVW QéwcasidIb@nbl VIKAdgdsHHHN T >6 XSS OH
1838].

"® See Greg, A. (1980) The Tyneside Classical Tradition: Architecture in the North East, ¢.1700-1850: Newcastle:
Laing Art Gallery, and Ayris, A. (1997) A City of Palaces: Richard Grainger and the Making of Newcastle upon
Tyne. Newcastle upon Tyne: Newcastle Libraries & Information Service. The Victorian Society produced two
significant texts on Newcastle: a published booklet entitled Newcastle: Three Architectural Walks (1977) and a
VHULHV RI XQSXEOLVKHG RI QRWHYV HQWLWOHG plR Wea$teETHIe® Q :HHNHQG § 61
Architectural Walks. The Victorian Society, and Victorian Society (1980 p1RUWKXPEULDQ :HHNHQGY 8QSXE
notes.
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$ WHIW WKDW FORVHO\ SDUDOOHOV WKH FXUUHQW WKHVLV L
9LFWRULDQ $UFKLWHFWXUH 3DWURQDJH 3UHVWLéys DQG WKH 3XI|
architectural patronage during an overlapping period.77 This is a concise account of local
architecture, but it is an introductory text. A major influence is the work of Dr. Thomas
Faulkner, who has researched the architectural and planning history of Newcastle and
produced definitive studies of several major practitioners, including John Dobson and R.J.

Johnson.”® JDXONQHU DQG *UH J%Hkh PARDMR AtdhiteKof Newcastle (2001) is

exemplary.79 On the subject of patronage, lain Black has produced a valuable account of

-RKQ *LEVRQYV 1DWLRQDO 3URYLQFLDO %DQN RIILFHVY LQ WKH 1R/
concentration of his work for the firm.®

Although these works are key starting-points, the thesis asks additional questions of
the subject and employs substantially different methods. With the issues of patronage, taste
and spatial organisation at the forefront, the enquiry should lead to an assessment of
architecture and space as the medium of urban democracy, analysing its significance at the
levels of producer and consumer. Ultimately, the originality of the thesis is two-fold. By
employing novel methodological and theoretical strategies it offers a new insight into
architectural patronage, with patrons, architects and users emerging as equally important
agents. Through focussed analysis of a specific area and period, it seeks to clarify the
economic, social and cultural factors that underpin architectural production. In doing so, itis
hoped to provide a model with wider application, one that can be used to analyse the

architecture of other provincial cities which developed during this period.

Chapter structure

The thesis is divided into seven chapters. Each functions in the manner of a case study,
addressing a specific area of building activity. These have been chosen because they allow
the key issues of taste and patronage to be investigated most effectively. At the same time,

each chapter utilises and develops one of the key methodologies of architectural history.

"*UHJ $ PIHZFDVWOHYTV 9LFWRULDQ $UFKLWHFWXUH 3\DNd&irRAGChitket, wBitdH VW LIH D Q(
1994/5.

®"6HH IRU H[DPSOH )DXONQHU 7 ( UMSREHUW -DXBHWY\BRIED Uv@rsit$ UFKLWHFW DQ
Journal, January 1995, pp3-10.

" See Faulkner, T.E. and Greg, A. (2001) John Dobson: Architect of the North East. Newcastle: Tyne Bridge.

® % ODFN , 6 MIDWLRQDO 3URYLQ FEai bngamiNhe/arxello GLQH W H I QVRKI WK QW XU\T LC
Durham Archaeological Journal, vol.17, pp63-82.
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Thus, the thesis studies the different facets of architecture from multiple perspectives. The
following section sets out the structure and remit of each chapter, explaining its rationale
within the thesis.
&KDSWHU pe$ SHEXLOGLQJ RI 5RPH/'DQAQ HZFDW XM OHTVGDDEN LR
methods of stylistic analysis, examining the evolution of architectural style in Newcastle and
comparing it to the national mainstream. It argues that Newcastle architects adhered to
Classical and Renaissance styles initially due to cultural inertia and the continued influence of
Grainger and Dobson. The chapter explores patterns of patronage, examining the
architectural, antiquarian and artistic societies in which architects and patrons circulated.
These cultural networks had a crucial influence on formations of taste, encouraging a unified
approach. The chapter surveys the community of architects formed by the Northern
Architectural Association +the major professional body in the North East and one of the first
institutions of its kind in the country. The chapter traces its connections with the London-
based architectural establishment, arguing that the circumstances of municipal patronage
mobilised Newcastle architects in their pursuit of professional regulation and affiliation with
the Royal Institute of British Architects. A key theme is the role of architectural journals such
as The Builder in disseminating national, mainstream models of practice. Overall, the chapter
argues that Newcastle constituted a coherent architectural culture that was only gradually
eroded by external forces.
The chapter will survey the permutations of architectural style in Newcastle, relating
these to evidence for the existence of a community of architects and patrons. Examining the
persistence of Neo-Classicism and its derivatives, it argues that the legacy of Grainger and
Dobson was frequently invoked in order to justify the use of Renaissance styles later in the
period. QXHVWLRQV RI 1HZFDVWOHYV FLYLF LGHQWLWNtgrbp©O EH H[DP
used architectural patronage to construct images of the city and thereby reinforce their
authority. Using the headquarters of the North of England Institute of Mining and Mechanical
Engineers as a case study, it argues that local coal barons used this building to define
Newcastle as the heart of the North East coal trade and to formulate a group identity for
themselves. NewcDVWOHYV GRPLQDQW LQGLYLGXDOV VXSSOLHG PXFK R

reshaping it to their own ends. The chapter will explore the cultural networks in which
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architects and patrons circulated, arguing that their membership of local architectural,
antiquarian and artistic societies fostered a taste consensus. Finally, it will investigate the
pre-eminent architectural body in Newcastle +the Northern Architectural Association *which
galvanised local architects into a unified group, but also established links with the
PHWURSROLWDQ FHQWUH WKHUHE\ LQLWLDWLQJ WKH HURVLRQ R
Chapter 2, pBULYDWBWK DQG WKH pixseard an @/SrideibH
1HZFDVWOHTVY HFRQRPLF GHYHOR S RINVIn@GxapsoQtths\hktidorBsH UL R G
Rl SDWURQDJH WKDW VKDSHG WKH FLW\ $Q DQDO\WLV RI 1HZFDV
identifying the key patrons and understanding their role in local architecture. In particular, the
chapter explores the relationship between the industrial, financial and retail sectors. It
GHWHUPLQHY KRZ FDSLWDO zZzDV JHQHUDWHG DQG KdRpgacByRZHU VWL
WR EXLOG ,W DUJXHV WKDW 1HZFDVWOHYV OHDGLQJ FLWL]JHQV I
business, social and family ties.
The chapter will survey 1HZFDVWOHYIV HFRQRPLF GHYHORSPHQW FRQF
main economic sectors zindustry, finance and retail +and exploring the connections between
them. 1HZFDVWOHTVY OHDGLQJ FLWL]HQV IRUPHG DQ LQWHJUDWHG U
architectural patronage. This will be elucidated by examining three of the major figures
operating within this group *the industrialist and inventor Lord Armstrong, the armaments
manufacturer Sir Andrew Noble, and the shipbuilder Charles Mitchell +in order to provide a
detailed analysis of how they transformed the physical space of the city. The chapter asks
how 1HZFDVWOHIV PRVW LQIOXHQWLDO ILJIXUHV HIWHQGHG WKHLU
their involvement with public utility companies and the public amenities they provided through
philanthropy. Examining the houses built or purchased by members RI 1HZFDVWOHYYVY HOLWH
will argue that houses and estates helped them to consolidate their power and formed
important venues for their business negotiations.
Chapter HMIHZFDVWOHYV )LQDQFLDO $[LV &ROGRQaAZRRG DQG C
spatial analysis of Collingwood and Mosley Streets during the period 1870-1914, using the
methods of urban morphology. A major centre of commercial development, Collingwood and
ORVOH\ 6WUHHWYVY ZHUH WUDQVIRUPHG LQWR 1HZFDVWOHYfV SULPC

financial institutions built offices here. This chapter examines the architectural patronage of
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banks, building societies and insurance companies, both locally-based firms and national
corporations that built branch offices in the area. The architecture exemplifies the eclecticism
of the period, exhibiting a great variety of styles and materials. As these institutions sold
confidence and peace of mind rather than tangible products, image and corporate identity
were vital in attracting investors and depositors. The gradual decline of private banking and
the rise of joint-stock companies and national branch networks set up new procedures of
architectural patronage. London-based architects designed important additions to the
cityscape. Ultimately, the processes of amalgamation and takeover transformed local
business structures and gradually undermined local specificity.

The chapter will survey the early development of Collingwood and Mosley Streets,
identifying the spatial and economic factors that stimulated subsequent growth. Charting the
transformation of these streets into an important financial axis, the chapter will analyse the
proliferation of banks and insurance companies. It will examine the ways in which style was
used to communicate corporate identity and attract investors. TKH OLQNV EHWZHHQ 1HZFD)
industrial and capitalist classes will be explored, asking how these enabled financiers to erect
imposing and sophisticated buildings. The chapter will investigate two key public spaces in
the vicinity +6W 1LFKRODVfY 6TXDUH DQG WKH LQWHUVHFWLRQ Rl &RC
Street +tDUJXLQJ WKDW WKHVH ZHUH XVHG WR YLVXDOLVH 1HZFDVWC
local power structures.

Chapters4and5 GHDO ZLWK 1HZFD YV Wdk ] VhitisipariylbOcaDde Ehis L
research has yielded a wealth of material, and partly because it is important to demonstrate
WKDW WKH FRUROODU\ RI 1HZFDVWOHIV LQGXVWULDO VXFFHVV Z|
and the emergence of a modern consumer culture. The rationale for splitting the chapters is
as follows: Chapter 4, pnODSSLQJ WKH 6S D BxdninBslthe I4patial le@Nution of retail,
FKDUWLQJ WKH HPHUJHQFH RI 1HZFDVWOHYYVY VRSKLVWLFDWHG FR
on key spaces within the urban matrix and investigates their role in the construction and
display of social and gender identities. Applying techniques of spatial analysis to the study of
retail, Chapter 4 maps out the spatial distribution of shops and other sites of consumption
(cafés, tearooms, restaurants etc.). The chapter utilises painstaking empirical study of

patterns of use (based on street directories and archival photographs) to reconstruct the
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overall spatial field of retail. It demonstrates that this field was not static, but evolved during

the period. Shop design is an effective meter of architectural taste, since it had to keep up

with changing fashions. The luxury shops that germinated during the period were designed in

a range of fashionable styles. The chapter argues that the buildings and patterns of use
DVVRFLDWHG ZLWK UHWDLO FRQWULEXWHG WR WKH VKLIW RI 1HZ
Quayside to Northumberland Street.

The chapter begins by reviewing the recent historiography of consumption and
HIDPLQLQJ WKH SODFH RI UHWDLO LQ ltisdrgdyPthevgmatdalifevolttibBiR QRPLF KL
of retail, mapping out the distribution of shops and related sites of consumption. The shift of
1HZFDVWOHTY FRPPHUFLDO FHQWUHmberRRd Btrgatwill ¥dchdrte@,H WR 1R UV
examining the role of shop design in this process. Finally, the chapter will assess the
commercial expansion that took place beyond the margins of the Grainger scheme, focussing
on the development of Blackett Street and Westgate Road.

&KDSWHU uM3XUFKDVLQJ 3RZHU WKH DUFKLWHFWXUH RI UH
modern consumer culture in depth, focussing on key sites of retail. The chapter examines
1HZFDVWOHTY SLRQHHULQJ GHSDUWPHQW VWRIMNMchDUJXLQJ WKD
identities could be constructed and displayed. The major stores stimulated development in
the surrounding spaces, drawing new retail outlets into the city. During this period,
IRUWKXPEHUODQG 6WUHHW HPHUJHG DV 1HZFWW WOH I M ZSIDWVRLOIK
social profile changed, the Corporation initiated urban renewal programmes, turning the city
into an arena for consumption and the pursuit of urban leisure.

The chapterwilpUHVHQW DQ DFFRXQW RI %DLQEUL QilefV GHSDUWF
evolution of the store and the ways in which it appealed to consumers. It will argue that
stores provided an arena in which consumers zxprincipally women zcould reconfigure their
identities, negotiating new social and gender roles in the context of modernity. The important
firm of Mawson, Swan and Morgan will be discussed; this was a major retailer that operated
from numerous sites within the urban matrix. The chapter will survey the development of
JHQZLFNYV GHSDUWPHQW VW RWUHE W KHHITDYVM R Q YHWWIOI BW®%®J WKH
WR PDUNHW )HQZLFNYV DV D PRUH H[FOXVLYH VWRUH 7KLV ZLOO

JHQZLFNYV LPSDFW RQ 1IRUWKXPEHUODQG 6WUHHW HOXFLGDWLAQ.
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IHZFDVWOHTV NH\ VS D FE Hn Bumf&yQtkieXchapiar Wil @ddress the
commodification of space, the process by which retailers and the Corporation transformed the
ambiguous and heterogeneous spaces of the city into sanitised, highly-regulated sites of
consumption.
Chapter pH1HZADO H 6 F KR Rdirédsedité @rEhitectural patronage of
Newcastle School Board, which built 22 schools in the borough in accordance with the
Elementary Education Act of 1870. In dealing almost exclusively with school architecture, the
chapter has much in common with studies of specific building types, a standard method of
architectural history that permits detailed typological analysis. While this method frequently
overlooks networks of patronage, however, the chapter focuses on a group of buildings that
were produced by a single patron, thus adding another dimension to the discussion of
patronage. Newcastle School Board is used as an example of the new public bodies
established during the period and which exemplify the increasingly central role played by the
state. There has been extensive discussion of the Education Act itself, but a study of the
EXLOGLQJYV SURGXFHG XQGHU LWV DHJLVY KHOSV WR UHYHDO KRZ
education functioned in practice.®" As a nationwide initiative, the school board programme
allows direct comparison between provincial architecture and the national mainstream. The
chapter examines the influence of metropolitan models, situating Newcastle School Board in
the national context of educational reform and asking how the architectural programme
pioneered by the London School Board was negotiated in the city. Examining the
FRPSRVLWLRQ RI WKH 6FKRRO %RDUG LW GHPRQVWUDWHY WKDW
participated in its organisation. They were thus able to use education to train the working
classes for future employment in their industrial complexes and to inculcate respect for the
social order.
The chapter will outline the Elementary Education Act of 1870 and examine the
election of the first Newcastle School Board. It will investigate the early Board Schools,
EHIJLQQLQJ ZLWK WKH LQLWLDO SURJUDPPH WR HUHFW WKUHH QH
Examining the mature Queen Anne Board Schools, it will assess the influence of metropolitan

models, with particular reference to the work of E.R. Robson. The chapter will account for the

8 See for example Rich, E.E. (1970) The Education Act, 1870: A study of public opinion. London: Longmans, and
Murphy, J. (1972) The Education Act, 1870: Text and Commentary. London: David and Charles.
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use of the Queen Anne style in Newcastle, arguing that links with the metropolis and the

agency of the architectural press facilitated its dissemination. Heaton Park Road Board

School (an exemplary school which still survives) will be used as a case study and the

internal planning will be examined. The chapter will analyse the spatial distribution of Board

6FKRROV DUJXLQJ WKDW WKH\ ZHUH XVHG WR EULQJ WKH pXQNQF
control of the ratepayers and School Board officials. The role of the Board Schools in

promoting distinctive social and gender relations will be considered. The chapter will

FRQFOXGH E\ DQDO\WLQJ RQH RI WKH %RDUGYV DW\SLFDO FRPPLV
and pupil-teacher centre (1900-2), asking how this adapted the template established in the

Board Schools.

Chapter 3% &LWLIRQ@HRDQ &LW\" WKH DUFKLWHFWXUDO SDWUR
6WHSKHQVRQY HPSOR\V WKH ELRJUDSKLFDO PHWKRG WKDW KDV |
history, but applies it to a patron, rather than an architect. In doing so, it seeks to reveal that
the agency of patrons was crucial *their tastes and ambitions had a determining influence on
architectural form and the buildings they commissioned were manifestations of their power. A
major theme in Victorian cultural history is the role of philanthropists. Such figures were
integral to the operation of Newcastle. The chapter examines the architectural patronage of
Sir W.H. Stephenson, focussing on the building of three public libraries and a monument to
Queen Victoria.®® 7KH FKDSWHU LQYHV WL JDraotiviay bares kntdi@ar ®Q TV H|
understand how power was constituted in Victorian Newcastle. An industrialist and Lord
Mayor on seven occasions, Stephenson personified the overlap between private and
municipal patronage. His stupendous wealth was derived mainly from industry, but he was
active in the Corporation, using his connections and personal fortune to influence Council
decisions. As Chairman of the Town Improvement Committee, the Finance Committee and
the Tyne Improvement Commission, he exerted an influence over the physical form of the city
that was almost unparalleled. He thus created a public persona that existed at the interface
between private and municipal power.

The chapter willgive DQ DFFRXQW Rl 6WHSKHQVRQYV OLIH DQG FDUH

rationale for using the biographical method. It will survey the campaign to establish free

# The Queen Victoria Monument is discussed firstly in Chapter 3, where its public reception and relationship to
&ROOLQJZRRG DQG ORVOH\ 6WUHHWY DUH H[DPLQHG &KDSWHU GLVFXVVHV 6
that the monument ZDV DQ DWWHPSW WR LQVFULEH 1HZFDVWOHTV FLYLF YDOXHV RQW
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libraries in Newcastle in order to contextualise the three Stephenson libraries. Analysing the

Stephenson libraries in depth, it will investigate the aesthetic and social precepts embodied in

theirdesign.83 6WHSKHQVRQYY PXQLFLSDO DQG UHOLJLRXV SDWURQDJH
demonstrate the full range of his influence over the built form of the city. Finally, the chapter

will examine the Queen Victoria Monument, arguing that Stephenson used this iconic

VFXOSWXUH WR SURFODLP 1HZFDVWOHTY OR\DOWLHY DQG WR VHF

The thesis ends with an Appendix that forms an important supplement to the main
text. The structure of the thesis is necessarily strategic, with each chapter functioning as a
case study in order to examine different facets of Newcastle architecture. The Appendix
represents a more comprehensive survey of building activity. Due to the emphasis on
patronage, the agency of individual architects is not a primary focus of the thesis, although it
is dealt with inter alia. Nevertheless, architects were major agents within the formation of the
built environment and the Appendix presents a detailed overview of their activities. It consists
of a series of files, each dealing with a specific architectural practice that operated in
Newcastle during the period 1870-1914. These are arranged in alphabetical order.

Each file consists of a brief biographical account, together with information on the
RUJDQLVDWLRQ RI WKH SUDFWLFH KHUH DSSURSULDWH D OLVW
given.84 The main component of each file is a list of designs produced by the firm. As well as
executed buildings, this includes both successful and unsuccessful competition entries and
projects for which the architect was an assessor. Thus, the Appendix aims to document the
full range of professional activity in which each practice engaged. For the sake of clarity, the
references in each file have been abbreviated. Full details can be found in the bibliography.

Key biographical sources are listed at the end of each file.

7KH $SSHQGL[ LV LQWHQGHG WR VXSSRUW RQHYV UHDGLQJ R
source to which the reader can turn for further information on the principal architects
discussed in the text. With its focus on Newcastle, the thesis cannot deal in detail with
buildings that lie outside the city. However, many Newcastle architects worked further afield

and these commissions were an important component of their practice. The Appendix

% |n order to explore the connections that existed between the School Board programme and the free library
movement, the chapter dealing with the Stephenson Libraries follows the School Board chapter. W.H.
Stephenson was active in both fields. This demonstrates that Board Schools and free libraries shared an ethos
and purpose, and indeed an aesthetic.

# Not all of these appear in the bibliography because some have proved impossible to locate.
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therefore helps to resituate Newcastle architecture within the national picture and provides a
valuable insight into the scale and range of work undertaken by provincial architects in the

late Victorian and Edwardian periods.

Sources

The thesis relies on a range of primary and secondary sources; this section surveys the
material that has been utilised and contemplates the methodological strategies employed in
dealing with it. The key primary sources are housed in public repositories such as the Tyne
DQG :HDU $UFKLYHVY DQG 1HZFDVWOH &LW\ /LEUDU\TV /RFDO 6WXCGC
patronage generated a wealth of records. These include the minutes of Newcastle Council
meetings, which were published annually as Newcastle Council Proceedings. Each volume
commences with a summary of building activity undertaken during the year. The reports of
various sub-committees within the Corporation are useful, illuminating the activities of the
Town Improvement Committee and the Finance Committee, which were key participants in
municipal patronage. Reports of Newcastle School Board have been used extensively in
Chapter 6. These records have proved invaluable for research, making it possible to follow
Council debates and to uncover the political motivations behind building and planning
schemes. They yield valuable details on finance, the procurement of land, and the selection
of architects. However, there is no discussion of architectural style or taste, except in the
most cursory terms.

Material relating to commercial patronage is more difficult to assess because it is
heterogeneous in nature and often haphazard. The Tyne and Wear Archives have an
extensive collection of Newcastle building plans, which were accumulated by the Town
Improvement Committee, the local government body charged with regulating building
activity.85 These have been used to analyse commercial building, alongside reports in local
newspapers and the national building press.

It has been necessary to explore cultural networks in Newcastle. The records of local
architectural and antiquarian societies have been examined in order to establish their

membership and operation, and these are assessed in Chapters 1 and 2. Besides the

% From 1858, all proposals for new buildings or alterations had to be approved by this committee before work could
commence, and fortunately many of the Newcastle plans have been retained.
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Northern Architectural Association, this includes groups such as the Literary and
Philosophical Society. $ WKRURXJK DFFRXQW RI DUFKLWHFWVY LQYROYHPL
the Appendix. The Northern Architectural Association was the major professional body in the
North East and the vast majority of Newcastle architects were members. Unfortunately it has
no central archive; the discussion of its activities has therefore been based on a synthesis of
disparate source material. Firstly, the activities of this and similar associations were
thoroughly documented in the building press. Secondly, a selection of annual reports is held
by the Literary and Philosophical Society. These often include presidential addresses and
papers read before the association. Thirdly, letters from members of the Northern
SUFKLWHFWXUDO $VVRFLDWLRQ WR WKH 5,%% VXUYLYH DV SDUW
in the RIBA search rooms.* Professional papers of architectural firms and other businesses
have survived more sporadically. However, the records of several important Newcastle
practices have been donated to the Tyne and Wear Archives, including Simpson, Lawson and
Raine and Cackett, Burns Dick and MacKellar.®” The papers of W.H. Wood deal with
commissions XQGHUWDNHQ E\ KLV RIILFH ‘RRGYV SURIHVVLRQDO GLD
of his professional dealings.®
Photographs are among the key primary sources used in the thesis, which draws on
D ODUJH FRUSXV RI LPDJHV SUHVHUY HGcdl udi¢s DefanmegrdH &L W\ /LEU
The photographs in this collection were taken for specific reasons. Some represent
Newcastle at its best (many of these images reappear as postcards); some show the city in
transition, and depict the laying of tramlines or the demolition and erection of buildings.
Others chronicle major public events, such as Royal visits and civic ceremonies. However,
XVLQJ SKRWRJUDSKV IRU UHVHDUFK LV SUREOHPDWLF (OL]DEHW
LGHQWLILHG WKH pEHJXgrephs) dhich-sBet lto/offdlr tRel pKiReVif truth and

neutrality.89

® This allows correspondence from Newcastle architects to be viewed alongside that from architects in other
provincial centres, giving a sense of the ongoing dialogue surrounding issues such as the registration of
architects and compulsory examination.

8 The papers of Simpson, Lawson and Raine are contained in an uncatalogued collection under the reference 1731.
Likewise, the papers of Cackett, Burns Dick and MacKellar have yet to be properly catalogued.

¥ 6HH u7KH 'LDU\ Rl : + :RRG RI WKH ILUP RI 20LYBTWNGMEH3] RMBes2QBGmM&ERG 1 >7:$6
UHFRUG :RRGTV YLVLWY WR FOLHQWY DQG KLV VXSHUYLVLRQ RI EXLOGLQJ RSH
HYLGHQFH RI :RRGYV WDVWHV RU WKH LQWHQWLRQV WKDW OD\ EHKLQG WKH ZF

89 (GZDUGV ( M7KLQNLQJ ZLWK 3KRWRJUD S K Y NortBurbbHahhivdusiyK 1 #8y2808. SeeHVHQWHG D
also Edwards, E. and Hart, J. (eds.) (2003) Photographs Objects Histories: On the Materiality of Images.
London: Routledge.
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Photographs appear to give an unmediated view of the past, free of the partiality that
colours written documents. However, the illusion of direct contact is deceptive. Photographs
are not unmediated: in each case, the subject has been selected, framed, and thus partially
FRQVWUXFWHG E\ WKH SKRWRJUDSKHU S3KRWRJUDSKV FRQWDLQ
preserve an instant, but this too is problematic due to the entropic nature of urban space. The
image itself is formed by mechanical and chemical processes, and may have been cropped,
retouched or tinted. Furthermore, photographs do not exist as disembodied images. They
are objects with particular social currency, and may be passed around, mounted or collected
in albums according to a range of social conventions and practices which are historically
specific.

Unfortunately, photographs are not always subject to the same procedures of
documentation as other archival sources. In many cases, the name of the photographer has
not been recorded, nor is there any information as to why the photograph was taken.
Photographs are often undated, or the dates may prove to be inaccurate when cross-
referenced with other sources, such as street directories. In the present work, photographs
have been compared with architectural plans, illustrations from the building press, street
directories, and the buildings themselves (where they survive) in order to test and corroborate
the information contained within them. Ultimately, it is crucial to reposition photographs as
constitutive of the discourses of urban space.

The thesis argues that space conditions the social interaction of its users. Following
Lefebvre, space simultaneously shapes and derives its meaning from the social relations
played out within it. Lefebvre argues that the social functions of space are frequently
obscured by representing space through abstract means. Therefore, the thesis must also
deal with the ways in which urban space was represented to patrons and the public. Maps,
building plans, local directories and archival photographs document building activity, but much
RI WKLY PDWHULDO ZDV XVHG WR LQIOXHQFH SDWURQVY GHFLVLR
architecture was produced and consumed. Where possible, this material has been compared
with the surviving buildings to produce a composite picture. Census records, trade directories

and local newspapers provide a sense of the lived experience of space. Local directories
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such as : D U Gy & K U L VWavke Befel used to determine patterns of use within the urban

matrix. Findings have been cross-referenced against the extensive photographic collection in

Newcastle City Library. Some building initiatives in Newcastle were large enough to attract

the attention of the national press. Reports in The Times have been consulted via the Times

Online Archive. This resource is invaluable for building up a picture of the activities of the

major patrons zindustrialists, financiers and political figures revealing how they operated on

regional, national and international levels. Obituaries printed in The Times have been

SDUWLFXODUO\ XVHIXO LQ LOOXPLQDWLQJ SDWURQVY VRFLDO DQ
It has been vital to reconstitute the national context in which the architecture of

Newcastle is to be situated. The national mainstream has been investigated via a systematic

review of architectural journals and a strategic approach to metropolitan archives. These

reveal how architects in London and the major provincial centres responded to key debates of

WKH SHULRG VXFK DV WKH $UFKLWHFWVYT 5HILVWUDWLRQ %LOO L

The RIBA Kalendar (published annually) is a valuable resource, revealing how RIBA policy on

a variety of issues developed from year to year. It has particularly valuable sections on

provincial architectural societies and the educational facilities available to them, which

facilitates comparison between Newcastle and other provincial centres.

Above all, patterns of taste have been deduced from the commentary in journals:
those which are specifically architectural, such as The Builder, Building News, Architect and
British Architect, but also art-orientated journals such as The Studio and The Art Journal,
which contain much in the way of architectural comment and discussion. Architectural
journals are an invaluable resource, serving as detailed empirical records of architecture as
an art, a profession and a business. They are useful in establishing a chronology of local
buildings and acquiring a contextual perspective. Systematic coverage of architectural
journals has been used to map out the architecture of the period under study. As discussed
above, journals make it possible to analyse debates within the profession and gauge how
Newcastle architecture was viewed from a national perspective. However, journals cannot be
treated simply as documentary records; they actively participated in architectural practice,
disseminating ideas and styles on a national basis. Competitions were publicised and the

entries were illustrated and discussed. Advertisements were used by architects when
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selecting building contractors, craftsmen and materials. The publicity offered by coverage in
these journals could increase the notability and reputation of an architect. Journals acted as
arbiters of taste, and as such determined to a large extent not just how architecture was
practised but how it was understood and valued.”® Such periodicals were a significant
catalyst in the decline of the genuinely regional practitioner, a process which is examined in
the thesis. Many journals were lavishly illustrated and the images are particularly valuable
when the building in question has been demolished. Yet these too must be viewed with
caution. The illustrations were rarely drawn by the architects, but by the staff of the journal in
D VWDQGDUGLVHG VW\OH DQG DFFRUGLQJ WR GHILQLWH VSHFLILF
were produced to convince patrons, and judicious use of pictorial conventions *well-placed
birds, clouds or trees +could render almost any design acceptable to less discerning viewers.
We must ask what was the purpose of the image, who produced it and for whom? Itis
therefore necessary to compare these illustrations with the original architectural plans and
wherever possible with the buildings themselves.

There are a great number of local records held in metropolitan archives. The thesis
relies substantially on material in the British Library, the Royal Institute of British Architects
Drawings and Manuscripts Collection and the British Architectural Library at Portland Place.
The RIBA search rooms at the Victoria and Albert Museum contain correspondence between
Newcastle architects and the RIBA. The RIBA Competitions Collection includes the
regulations and conditions of architectural competitions, including several major competitions
held in Newcastle.

The use of sources raises questions about epistemological strategies and the
peren niDO SUREOHPV RI WKH UHVHDUFKHUYV VXEMHFWLYLW\ 7R VR
always coloured by the intellectual climate in which is it constructed, since history is a
dialogue between the past and the present. When undertaking research, it is essential that
RQH GRHV QRW VLPSO\ ORRN IRU PDWHULDO WKDW VHHPV WR FRC
these concerns is the related question of how knowledge develops and functions, which forms

part of the project of the French philosopher Michel Foucault. Foucault was primarily

% For example, Maurice B. Adams (1849-1933), a staff member of the Building News, was an enthusiastic promoter
of the Queen Anne style, and illustrated many quintessential examples for the journal. See also Adams, M.B.
(1883) $UWLVWVY +RPHV $ SRUWIROLR RI GUDZLQJV LQFOXGLQJ WKH KRXVHV DQ
sculptors, etc. London: B. T. Batsford.

32



concerned with understanding the relationship between knowledge and power. He argues
that discourses structure and distribute knowledge in ways that reinforce the power of the
dominant groups. History, for example, can be seen as a discourse that represents the past
according to the exigencies of the present. In The Archaeology of Knowledge (1969)
Foucault investigates the methodological and theoretical strategies employed in his previous
books Madness and Civilisation (1961), The Birth of the Clinic (1963) and The Order of
Things (1966), which dealt with the discourses of psychiatry, medicine and the human
sciences respectively.91 Offering an exegesis on these works, Foucault argues that the
history of a discourse is not thatof LWV pSURJUHVVLYH UHILQHPHQWY WRZDUGYV
RU VWDWH RI pSXUHY NQRZOHGJH EXW D VHULHV RI EUHDNV LQW
knowledge is interpreted according to successive conceptual models. This realisation has in
turn problematised historical analysis.
$SSO\LQJ )RXFDXOWYV ZRUN WR DUFKLWHFWXUDO KLVWRU\
narratives that have dominated much of the discipline are based on the exclusion of
discontinuities, interruptions and aberrant tendencies. Foucault uses the term episteme *the
overall pattern of knowledge prevailing in a given historical context.” The episteme involves
a complex of accepted facts, methodologies and theories encapsulated within an overall
framework. Yet Foucault rejectsthH LGHD WKDW pPEHWZHHQ Bi€fiGed8pgétib-HYHQWYV
temporal area, between all the phenomena of which traces have been found, it must be
SRVVLEOH WR HVWDEOLVK D VI\VWHP Rj THKdpRtdHePBes WotUHODWLRQV
imply an ontological belief in a fundamentally ordered world and does not necessarily involve
progress tsteady evolution leading to greater understanding. In this model of
epistemological revolution, knowledge does not build on past knowledge, but supplants it,

invalidating what has gone before. As a consequence knowledge is always provisional.

°! Foucault, M. (1972) The Archaeology of Knowledge. London: Tavistock.
°2 The episteme is analogous to the notion of the paradigm devised by Thomas Kuhn in The Structure of Scientific
Revolutions (1962). Attempting to write a history of science, Kuhn eventually concluded that this was
impossible: his inability to trace the evolution of scientific discourse led him to conclude that knowledge
develops through revolutions +violent breaks or ruptures which invalidate a previously accepted complex of
knowledge and theory, or paradigm. Each paradigm persists as new data begins to challenge it, until eventually
the sheer weight of contrary evidence forces a paradigm shift. Kuhn implies that the paradigm is both necessary
and problemDWLF $V KH VWDWHYV pl1R QDWXUDO KLVWRU\ FDQ EH LQWHUSUHWHG L
ERG\ RI LQWHUWZLQHG WKHRUHWLFDO DQG PHWKRGRORJLFDO EHOLHI WKDW St
the paradigm also sets up lines of enquiry, determining what we look for and conditioning our interpretation of
data. This frequently means that work which challenges the paradigm is ignored or devalued by the research
community. See Kuhn, T. (1970) The Structure of Scientific Revolutions. Chicago: University of Chicago Press.
Second edition.
® Foucault, M. (1972) The Archaeology of Knowledge, p11.
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Addressing the discontinuities that were beginning to surface in historiography during
the 1960s and 70s +the breaks and ruptures of lived historical experience as opposed to the
ordered narratives of written history *Foucault asks how historians are to understand the
SDVW ZLWKRXW UHVRUWLQJ WR QRWLRQV RI D VSLULW RI WKH DJ
the assumption that in a given civilisation all historical factors are linked by uniform
connections and are subject to the same transformations. Relating these problems to the
SHULRG LQ TXHVWLRQ -RVH +DUULV QRWHV WKH VFHSWLFLVP ZL\
viewed within recent historiography, and argues for a more relativist interpretation of the
past.94 ,Q OLJKW RI )RXFDXOWYfV UHPDUNV WKH VWDEOH VWUXFWXU
form the basis of much historical writing become untenable.
With clear topographical and chronological boundaries established at the outset, the
FXUUHQW VWXG\ LV GHVLIQHG-WRFMEFRQDWDPWHIURRBK |[RFRQUHR WK D
account of the diversity of agencies acting within a given area and timeframe, without
SXUVXLQJ WKH L GH D O hrthgsi¢/dramines tieLmiMipReity\ §f agehcies operating
within the field and seeks to understand both the interfaces and limits between determining
IRUFHV &HQWUDO WR WKLV SURFHGXUH ZLOO EH WKH FRQVLGHU
F X O W 6elfktdintabded community that was engaged in architectural debate. Architects and
patrons were bound together by social and professional ties. Within this community,
individual tastes inevitably differed, but the overall effect was to foster a general consensus of
taste. The thesis argues that the insularity of this culture was gradually undermined as the
period progressed, but the existence of a coherent community of architects and patrons
remained crucial. This approach allows the social and cultural networks, channels of
influence and disparate agencies acting within the city to be brought into focus.
Buildings are viewed as indices of the dynamic social and cultural networks that gave
rise to them and which they in turn defined and shaped. The thesis does not use buildings
simply as a means of understanding architects, styles, or any of the other categories into
which architectural production is conventionally ordered. Buildings are not only remnants of
the past; they were agents of the social and cultural forces that were in operation at the time.

We divest buildings of much of their meaning if we fail to address their economic and political

“ tRZHYHU +DUULV LQVLVWYV WKDW HREMHFWLYHY KLVWRU\ LV QRW HQWLUHO\ EH\
be meaningfully studied. See Harris, J. (1993) Private Lives, Public Spirit, pvii.
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determinants, the agency of the patron, spatial organisation and symbolic or rhetorical content
in favour of a narrow aesthetic definition of architecture. In summary, the thesis examines
1HZFDVWOHTY DUFKLWHFWXUDO WDVWH DQG SDWURQDJH DQG D\

coherent architectural culture.
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1 u$ SHEXLOGLQJ RI 5RPHY
1HZFDVWOHYV DUWtre WHFW XUD O

7KLV FKDSWHU SUHVHQWY DQ RYHUYLHZ RI & duFiogWhd @2ibfyY DUFKLV
1870-1914. Using methods of stylistic analysis, it traces patterns of taste as manifested in the
FLW\IV EXLOGLQJV ([SORUL QJnutkisistyistie €y6lwtidry they chBpwer O D\ EHK L
introduces the key networks of patronage that shaped the city. This is intended to illuminate

WKH PDLQ WKHPH R 1H ZF DavcWitertdifaheudie D Wextivst Dbjeciv® is to

chart the range of architectural styles that patrons used to communicate their ambitions.

Within the period, a growing preoccupation with modernity was provoking anxieties about

architectural style. Dogmatic approaches to the Gothic Revival and Neo-Classicism were

questioned and a range of hybrid styles proliferated. Newcastle initially responded to this

uncertain situation by adhering to Neo-Classicism and its derivatives. To an influential group

of patrons, the Tyneside Classicism of Grainger and Dobson remained the apotheosis of

architectural dignity. However, a major theme of Victorian architecture is the propagation of
HMODWOLTRQ@DLQVWUHDP P &waepandhy ikt hedid Lpdrticularly illustrated

architectural journals such as The Builder, and D U F K L &fbtts W &ldvate their professional

status. An increasingly wide range of styles was explored as national influences permeated

local culture.

The second objective is to analyse the workings of patronage. Newcastle was
dominated by an elite class of industrialists, financiers and men-of-letters. Crucially, this
oligarchic class invested in social and cultural networks and thereby turned them to their
advantage. The chapter argues that this self-contained community preserved a thread of
continuity in terms of architectural taste. Exploring these networks further, the chapter
examines the state of the architectural profession in Newcastle. The circumstances of
municipal patronage galvanised Newcastle architects in their pursuit of professional regulation
and affiliation with the Royal Institute of British Architects. Focussing on the Northern
Architectural Association, the chapter demonstrates that this body had a two-fold impact; it
fostered a strong community of architects, but increasingly linked this community to the

metropolitan centre. In the long term, this XQGHUPLQHG 1HZFDVWOHYV VSHFLILFLW
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chapter argues that Newcastle constituted a coherent architectural culture that was only

gradually eroded by external forces.

Architectural style in Newcastle

The defining characteristic of Newcastle architecture is the persistence of the Neo-Classical

tradition established by the speculative builder Richard Grainger and his forebears.® This

encompassed the central core of Newcastle, includiQJ NH\ HPEOHPV RI WKH WRZQYV L
such as the Central Station (1849-50), Town Hall (1858-63, demolished) and Literary and

Philosophical Society (1822-5). Neo-Classicism, the revival of ancient Greek and Roman

models, was recognised as a fundamentaltr DLW RI WKH FLW\YfV LGHQWLW\ DW ERW
level. In his inaugural address as President of the Northern Architectural Association in 1897,

the architect Frank W. Rich testified to the high regard in which Grainger and Dobson were

held by the younger generation of Newcastle architects.”? *UDLQJHU ZDV GHVFULEHG DV |
those men of indomitable will, one of those captains of industry for which Newcastle is so

MXVWO\ FH OhiEpdaysHGEinger as the cultural equivalent of the industrial

FDSLWDOLVWY ZKR ZHUH HVWDEOLVKLQJ 1HZFDVWOHIV SURILOH |
the architectural core as the arena for this explosion of industrial development and prosperity.

Many commentators lamented the absence of such a visionary figure during the period under

review. Archibald Reed wrote:

Mr Richard Grainger, seventy years ago, set Newcastle an example in looking ahead,
when he built streets like Grey Street, Grainger Street, and Clayton Street. What has
been done since? Every opportunity to run on similar lines neglected, until the main

! Classicism had previously been used by Robert Trollope (d. 1686), William Newton (1730-1798) and David
Stephenson (1757-1819), the first Newcastle architect to train at the Royal Academy. This interpretation of
Classicism zdeliberately severe and executed in local stone thas been conceptualised as 'Tyneside
& ODVVLFLWWHIkgs, |6 Hrid Dodds, G. (1964) Tyneside Classical. The style came to be particularly
associated with John Dobson, NewcasWOHfV PRVW L QIO Xid<@ Workd kavb beErKdx&vhim&dih Z
Faulkner, T.E. and Greg, A. (2001) John Dobson.
% Frank West Rich (1840-1929) was born in Darfield, South Yorkshire. He trained with William Parnell in Newcastle
and began independent practice in Mosley Street in 1872. Rich was consulting architect to Sir W.G. Armstrong
DQG WR WKH 'XNH RI IRUWKXPEHUODQG b5LFKYV FDUHHU KDV E&#KQ SDUWLDO(
West Rich FRIBA: Newcastle Architect. University of Newcastle: unpublished BA dissertation. An obituary was
printed in the Journal and Northern Star, 1 March 1929, p12. )RU IXUWKHU GHWDLOV RI 5LFKfV SUDFW
Appendix.
®5LFK VSRNH RI KLV SHUVRQDO DGPLUDWLRQ IRU WKH YLVQRIQPD UQ *X\DLL@U OB O F
architects to execute his schemes. He also suggested that modern Newcastle was in need of a coordinating
LQIOXHQFH VXFK DV *UDLQJHU KDG SURY L @ali€l imptovements\hot odly RV ciy, DFW WKDW
but almost in all others, are not the result of a well-devised and comprehensive scheme but one worked out
piecemeal by the Council collectively, where nearly every member individually would hesitate before attempting
VXFK D WDVN"Y >5 L% Kaugural Presidential Address to the Northern Architectural Association,
reproduced in The Builder, vol.45, 19 January 1884, p111].
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arteries are all gorged. Old lanes such as High Bridge and the Pudding Chare are

being rebuilt without any attempt to open up a parallel street to Grainger Street from

6WHSKHQVRQTV PR @aXtRPHi@wtyWR WKH

From a national standpoint, too, Newcastle was defined by its Classical centre. A
\HDU DIWHU 5LFKYfVY DGGUHVV WR WKH DVVHPEO\pRriodiddZFDVWOH D
The Builder published a special issue on the city, praLVLQJ WKH pJLIDQWLF VFKHPHVY
*UDLQJHU ZKRVH YLVLRQ SODFHG 1HZFDVWOH DUFKLWHFWXUH pF
ZKROH ZHOO PDLYROMQHG {OGRQ 6TXDUH -RKQ 'REVRQYV VHGDW
development, for example, The BuildercoPPHQWHG upu7KH ZKROH TXLHW VLPSOH
FRPSRVLWLRQ ORRNV OLNH D ELW RI ROG % 5 W facGHIR SSHG GRZQ L
FRQVLVWHQWO\ KLJK VWDQGDUG KDG EHHQ DFKLHYHG E\ DGKHUL
idiom. Thus Newcastle was one of a number of cities, including Liverpool and Belfast, which
had continued to communicate their ideals through Classicism.

At the outset of the period Newcastle built two examples of undiluted Classicism. The
General Post Office (1871- RQ 6W 1L FKIRIOWWNVEWRQGY GLUHFWO\ WR *UDL
[Fig. 1]. Built when the Post Office was establishing a national branch network in a series of

EXLOGLQJVY HUHFWHG E\ +HU ODMHVW\YV 2IILFH RI :RUNV WKH 1H.
chief architect James Williams.” The style of these buildings varied between High

Renaissance and Baroque Revival, but the Newcastle Post Office reflected the
PRQXPHQWDOLW\ RI 'REVR Q 1 V-58)Hi\&uprEn@ Gaydrsy staefent of
Victorian Newcastle. Williams made inventive use of Classical devices, without recourse to

established conventions of composition.8 The entrance is recessed within a vast portal

forming a double-height portico in antis that punctures the two lower storeys. The facade is

divided horizontally by a subsidiary cornice, but is held in unity by the vertical emphasis of the

“Reed, A. (1903) % UXFHTV 6FKRRO ZLWK D 3HHS D Mondda ZfiNeWiaBte: WaltenScdtt )L I W LHV
Publishing Co. p142.
®Builder, u”7KH $UFKLWHFWXUH RI 2XU /D UIUNeWRASRYANQ7A QBIY 7RREQV ;92 F\W3R&E H U
7KLV LQGLFDWHV WKDW 1HZFDVWOHTYV DUFKLWHFWXUH EURDGO\ DFFRUGHG ZL
V KRZHYHU 1HZF D&V ¥8e0HNes-Ga3diciskiv Xinstead of the more fashionable Gothic +had
earned it the condemnation of the Building News (see below).
®Builder p1HZFODRW\@HT Y &QOctober 1898, p308.
" James Williams (1824- HQWHUHG +HU 0D MWMRKYatithe 2dd &fR24 R L859 he was appointed
surveyor for the erection of post offices, and supervised the building of Manchester, Nottingham (1868),
Sheffield (1893), Hull (1908) and Bristol post offices, as well as the Newcastle branch. He did not employ a
uniform style for these buildings: the Nottingham office is Italianate; Hull is Baroque and Sheffield manifests a
Free Classical style.
8 C.R. Cockerall made similarly bold and original use of Classicism at his Liverpool branch of the Bank of England
(1845-8).
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SLODVWHUV THUPLQDWLQJ WKH FRPSRVLWLRQ LV D KHDY\ HQWD
The interplay of solid and void is wilfully monumental. The bold use of Classical forms divided
opinion, particularly the unusual portico with incised columns: The British Architect objected
WKDW pWKH HQWDVLYV RI WKHVH 9FLI®@Rng%QOKoIn\‘heSﬂIUi®IiN(EBQ& HYLGHQW
The Builder was more complimentary:

The effect seems to be due to the deep recessing of the middle bay of the two lower

storeys, the reduction of the lower entablature to a minimum, thus giving prominence

to the crowning one . . . its lesson seems to be that style and detail are second in
importance to the way in which they are used.™®

Figure 24 *HQHUDO 3RVW 2IILFHs Strg¢t, dekignedby Iangs Williams, 1871 - $XWKRUYV
photograph).

® British Architect, vol.3, 1 January 1875, p7.
" Builder WP1HZFONW\@HH Y Y &Cctober 1898, p307.
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Ultimately the building was a conscious reinterpretation of the Classicism that lay at
WKH KHDUW RI 1HZFDVWOH $W WKH VDPH WLPH 1HZFDVWOHTV 3
government patronage that used Neo-Classicism to project an image of strength and dignity
throughout the provinces and indeed the Empire. Bold Roman Classicism, with its imperial
overtones, communicated this ambition clearly.ll As a node in national and international
FRPPXQLFDWLRQ QHWZRUNV WKH 3RVW 2IILFH KHOSHG WR PLWLJI
building thus consolidated WKH FLW\fV PRGHUQLW\ HYHQ DV LW LQYRNHG LW
Even later in the period, the Hancock Museum (1879-84) marked a dramatic last
stand of Dobsonian Classicism, with a powerful austerity that evokes ancient Greek
prototypes [Fig. 2].*? This is not wholly surprising since it was designed by John Wardle
-XQLRU WKH VRQ RI *UDLQJHU TV e ibiEdgRd) thevmBldumRvé) :DUGOH
initiated by John Hancock, a natural historian and taxidermist. Additional impetus was
provided by Colonel John Joicey, who paid £6000 for the site, plus £2000 to secure the
lease." Hancock KD G VHQW VWXIIHG IDOFRQV WR WKH *UHDW ([KLELWLF
ILUVW WR PDNH KLV QDPH |DP RNemBsundrepldedd & easlieibditing
on the same site, and provided a permanent home for the collection of the Natural History
6RFLHW\ RI IRUWKXPEHUODQG 'XUKDP DQG 1HZFDVWOH XSRQ 7\Q
cultural institutions.*® The facade is articulated with stark square pilasters echoing both the
desigQ DQG WKH LQWHOOHFWXDO DXUD RI WKH /LWHUDU\ DQG 3KLO
Neville Street (1822-5). The wide, level frontage is broken by projecting side pavilions
surmounted by monumental accretions of stone. Above the entrance, the name of the
museum is executed in a simple, but dramatic sans serif font. From a national perspective

WKH OXVHXP VHHPVY UHPDUNDEO\ DQDFKURQLVWLF EXW LW LQYRN

™ Indeed, the building consolidated many of the governmental departments operating in Newcastle since it
accommodated the postal, telegraph and Inland Revenue departments, which had previously been dispersed
throughout the town. See Kelly, E.R. (ed.) (1879) Post Office Directory of Durham and Northumberland.
London: Kelly and Co., p664.
2 John Dobson became the pre-eminent architect in Newcastle, earning the respect of his peers and exerting an
influence on his successors. The London School Board architect E.R. Robson had received training in
'REVRQTV RIILFH B5REVRQTV RELWXDU\ ZULWWHQ E\ KIDNVNVIRQKBiOEDBYS $ S5REVF
practitioner in the north of England {55REVRQ 3 $ u(GZDbUG 5REHUW 5REVRQ $ OHPRLU E!
RIBA Journal, February 1917, p92].
2 John Wardle Senior wasrespRQVLEOH IRU PDQ\ Rl WKH EXLOGLQJV Lt difficDitt@miake) 1V VFKHPH
exact attributions. See Greg, A. (1980) The Tyneside Classical Tradition, pp20-21.
* Builder, vol.46, 30 August 1884, p305.
® Reed, A. (1903) % UXFHTV, pIBERR O
' The previous museum was built in on both sides and opened onto a narrow lane. It was decided to build a
replacement on the present site. John Wardle and Son of Ridley Place were the architects and the scheme
was overseen by John Hancock. The total cost was just over £40,000. [Builder, vol.46, 30 August 1884, p305].
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cultural identity +the long-standing association between Greek antiquity and intellectual

pursui'[s.17 Institutions such as the Literary and Philosophical Society defined intellectuals as

the traditional guardians of Classical culture. By utilising the Neo-Classical style, the

influential patrons who created the Hancock MuseumwHUH DEOH WR MRLQ WKH FLW\{V
In a number of important public buildings, then, Neo-Classicism continued to punctuate the

architecture of Newcastle.

Figure 25 Hancock Museum, designed by John Wardle, 1879 -84. (Aut KRUTV SKRWRJUDSK

Architectural history has traditionally used empirical methodologies, with a particular
emphasis on stylistic classification. As discussed above, there are a number of problems with
this approach. The focus on style tends to elide other aspects of buildings, to seal them off
and deny that they participate in other ways. The main objection is that this approach lifts
buildings from their spatial context and orchestrates them into a meta-narrative of stylistic

evolution. As well as tracing the permutations of architectural style, it is important to address

7 This equation was not unique to Newcastle, however. It had a long pedigree in British culture, beginning in the
eighteenth century when wealthy individuals and groups such as the Society of Dilettanti began to visit Greece
as part of the Grand Tour. The SXEOLFDWLRQ RI ZRUNYV VXFK AntiquitlasHZATneny (1062 5SHYHWW TV
introduced architects to the original sources of Neo-Classicism. The study of Greek antiquities was
championedby 1HZFDVWOHTV /LWHUDU\ DQG 3KLOR ViR JIkKth 5i2i0ged Rrid Delbdéobh DQG  VLJIQLIL
were members. See Parish, C. (1990) The History of the Lit and Phil, 1896-1989. Newcastle: Literary and
Philosophical Society.
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the harmonies and discontinuities of styles as they occur in actual urban spaces. Style,
however, is part of the currency of architecture and a critical determinant within the nexus of
architecture and patronage. Styles are invested with both aesthetic and ideological
significance. This was particularly true of the period under study, as style was fundamental to
Victorian conceptions of architecture. Individual styles constituted a coherent, recognisable
body of imagery that was redolent with meaning. Imbued with complex values and
associations, styles formed systems of communication that could be read by those familiar
with the codes. Crucially, these systems were pliable: the significations of style were
determined by those able to manipulate and interpret its form zprincipally architects, patrons
and critics.
Adapting to the changing fashions of the 1870s and 80s, Neo-Classicism gradually
gave way to the Italian Renaissance style within the national mainstream and subsequently in
Newcastle.® 7 KH 9LFWRULDQ ZULWHU -DPHV )HUJXVVRQ H[SOLFLWO\ G
DGDSWDWLRQ RU GLOXWLRQ RI &ODVVLFDO DUFKLWHFWXUH p:KD
their being wilful DGDSWDWLRQV RITKUB, Whtorakarkitery offtaste made a crucial
distinction between the Classical and Renaissance styles and this distinction had a
fundamental influence on how the two styles were used and understood. Renaissance styles
became popular in the vigorous climate of commercial enterprise of ¢.1840-1880, and were
widely used in Newcastle from ¢.1870 to the end of the century.?® Significantly, however, the
legacy of Grainger and Dobson was used to justify these new styles. In a revealing sleight of
hand, Frank W. 5LFK GHVFULEHG 1HZFDVWOHIV PRGHUQ EXLOGLQJV DV
5HQDLVVDQFH GHVLJQY EXW SUDLVHG WKHPZbE,{idLng)O\)téHaJ LWDEOH U
thousand years of history, Rich deliberately conflated the Neo-Classicism of the Grainger era
with the refined Italian Renaissance Classicism that makes up the substantial part of post-

1870 commercial buildings in Newcastle, and which Rich himself employed at Bolbec Hall

8 The Italian Renaissance style has a protracted history. Roman Classicism had been revived during the
Renaissance, but was refined and altered by architects like Brunelleschi, Alberti and Serlio. For evidence of
how these permutations were understood during the period see Fergusson, J. (1873) History of the Modern
Styles of Architecture. London: John Murray. 2™ edition.

' James Fergusson quoted in The Builder, vol.46, 14 September 1884, p375.

2 1n 1873 the architect Sir William Tite left an annual legacy of £1000 to support the study of Italian architecture. The
RIBA decided that this sum should be used to promote study, the building of new work, the delivery of essays
and papers, and the purchase of casts for the purposes of education. [Builder, vol.42, 12 December 1874,
p1028]. ltalianate styles were lauded by the building press. This was a selective revival, however. The
palazzo style achieved widespread popularity, but Palladianism did not experience a similar rebirth.

2 Rich, F.W. (1897-8) Presidential Address to the Northern Architectural Associaton S5LFKYV DGGUHVV ZDV SULQWI
the NortheUQ $UFKLWHFW XUABnousl Repertof IBAL R Q TV
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(1907). By blurring this distinction, Rich stressed the continuity between the Grainger era and

his own, implying that within the vagaries of architectural taste, the Renaissance manner was

PHUHO\ DQ HIWUDSRODWLRQ RI WKH &O DV‘%’ZLIﬁdOithR,IhiSHZFDVWOH'IT

purpose was twofold. By promoting a sense of continuity, Rich portrayed himself and his

FROOHDJXHV DV ZRUWK\ VXFFHVVRUV WR WKH pYLVLRQDU\Y *UDLC

to attract patrons. The notion of uninterrupted architectural progress also helped to smooth

RYHU WKH WXUEXOHQW DFWLYLW\ DQG KDUVK DHVWKHWLFV RI 1H
Indeed, Newcastle was widely perceived as an industrial wasteland, one either

devoid of architectural merit or so polluted that its buildings could not shine through the pall of

soot and smoke. In 1889, for example, The Times FRPSODLQHG RI WKH pQDWLYH PXU

WRZQ ZKLFK KDV EHHQ 3GLJJLQJ IZIE’{Uorlﬁ[fbm"@iﬁgltlﬁls)sit\laﬂ{)nﬁ\ldsQWXULHV |

1HZFDVWOHTV SRRU UHFRUG LQ SLaRd\'rhgﬁolp@aliom%HI@lP\Abli.dﬂV IRU LWV

Health Act of 1848 gave local authorities the power to form Boards of Health and to appoint

Medical Officers of Health. Newcastle did not do so until 1872. This was a source of concern

to architects such as Thomas Oliver Junior, who sent a plea to the Newcastle press, in the

form of a poem:

What clouds of blinding dust

In every crowded street

And odours, mingling with each gust
Our eyes and noses greet!

Some noses and some eyes

Should have a dreadful doze,

Until they better systematize

Their scavengers and hose.

Our councillors may smile;

| cannot but repine,

To see the dirt and dust defile

The noblest town on Tyne.

A night of clouds on high

And lakes of mud below,

$FFRUGLQJ DV LWYV ZHW RU GU\
Oh! Why should this be so?

Dear Editor, | hope

<RXY0O0O OLVWHQ WR P\ VRQJ
And help me all you can to cope

With sanitary wrong.

2 |bid.

% The Times, 12 September 1889, p8.

#'XULQJ WKH FKROHUD HSLGHPLF RI IRU H[DPSOH RI 1IHZFDVWOHTV S|
6HH 6RZGHQ - & U3XEOIH GHOQOWHK\1TQ W% DUNH 0 DQGHistocarAda3oef 5 -
Newcastle upon Tyne. Newcastle: PETRAS.
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Our councillors invoke

Their ways for once to mend,

To clear the town of dirt and smoke

And these complaints to end.”

Eager to throw off this unflattering image, 1HZFDVWOHYV PRVW SRZHUIXO FLW
NHHQ SRUWUD\ WKH FLW\ DV WKH pOHWURSROLYVY RI WKH 1RUWK ¢
phrase.?® In constructing discourses of provincial cities, Victorian civic leaders often drew
parallels with ancient or Renaissance city—states.27 In Newcastle, the emphatic use of
Classical and Renaissance styles facilitated this project.

At the outset of the period, Newcastle seemed largely impervious to the prevailing
trends of Victorian architecture. As the GothicReYLYDO HQWHUHG LWV p+LJK 9LFWRL
(c.1850-70), architects began to study French and Italian models, and a range of continental
motifs were diffused into British architecture.”® The influential critic John Ruskin drew
attention to the buildings of Northern Italy with his publication The Stones of Venice (1851-3).

The Building News DGYRFDWHG IRUHLJQ WUDYHO VWDWLQJ WKDW pup,W L
architect who would really study his art, to avail himself of those facilities of visiting the

greatest architectural monuments in Europe . . . It is no degradation to learn from others what

ZH FDQQRW NQRZ R godseéduentdao¥/thg persistence of Classicism in Newcastle

was that Gothic, the standard alternative, was rarely used except for ecclesiastical work.*°

Newcastle largely resisted the fashion for Gothic street architecture of the 1870s and

consequently drew criticism from the Building News. Observing Grainger Street West in

1870, a Building News FRUUHVSRQGHQW VWDWH Ge will nbtHe)dbld Wth KDW 1HZFD
case of this thoroughfare to boast of an entirely Gothic street, for one house is about to be

FRPPHQFHG LQ LW GHVLJQHG LQ WKH 5HQDLVVD&HAHNAYW\OH RI WK
KLY DWWHQWLRQ WR -RKQ NatienaRRgYiNcig Bavik ah@hd BotheYWKDean

6WUHHW DQG ORVOH\ 6WUHHW WKH FRUUHVSRQGHQW FRQWL

% |t is not known which paper this poem was sent to. The text is quoted from the subsequent publication Oliver, T.
(1865) A Pamphlet of Poems. Newcastle: Guardian Office.

%% The British Architect used this phrase to describe Newcastle in a special article on the town. See British Architect,
vol.3, 1 January 1875, p6.

7KLV WHQGHQF\ LV GLVFXVVHG LQ +LO0O . uRT7TKRERNDOYUPIEXHG BLWK WKH 6SLL

%8 This periodisation was established in texts such as Muthesius, S. (1972)[The High Victorian Movement in ]

| Architecture, 1850-1870 JLondon: Routledge and Kegan Paul. |

“ Building News quoted in Blau, E. (1982) Ruskinian Gothic: The Architecture of Deane and Woodward. Princeton:
Princeton University Press, p59.

% Exceptions include the Chaucher Buildings in Grainger Street by Gibson Kyle (1869) and the Maple Street Masonic
Hall by John Johnstone (1870-2).

®U1IRWHYV IURP 18R BDMBURdiHigXlews, vol.19, 30 September 1870, p220.
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say, in a Classical style, and although the neighbouring Grey-street might call for such a
treatment, | consider its selection a most excellent opportunity for a commanding Gothic
EXLOGLQJ W K® Rshquidk@skowledged that a strong Gothic tradition emerged in
ecclesiastical architecture. St. Mary's R.C. Cathedral on Clayton Street (1842-4) had been
designed by A.W.N. Pugin, a leader of the Gothic Revival, and the tower was eventually
completed by the local architects Dunn and Hansom (1872), who became prominent Catholic
church-builders.*® Other Gothic specialists included R.J. Johnson and Hicks and
Charlewood.*

Victorian architecture was characterised by contentious debates over which style was
most appropriate for the industrial age and the host of modern building types to which it gave
rise. By the mid-nineteenth century, a liberal-progressive model of history as a continuous
narrative was emerging.35 The preoccupation with progress caused anxiety among Victorian
architectural writers who began to feel that culture should move in synchronisation with the
forward march of history. There were numerous efforts to reform architecture, purging it of
the eclecticism that today seems quintessentially Victorian. The architect and critic George
Aitchison (1825-1910) occupied a formidable position in the architectural establishment,
simultaneously serving as President of the Royal Institute of British Architects and Professor
of Architecture at the Royal Academy. He was a commentator whose anxieties, according to

-0 &URRN HUHSUHVHQWHG WKH FHQWUDO FRQFHU®V RI WKH JHC

#pid,, p220.
% Archibald Matthias Dunn (1832-1917) was a founder of the Northern Architectural Association. Educated at
Stonyhurst, he designed Catholic churches and colleges throughout the country. Edward Joseph Hansom
(1842-1900) was a member of an architectural dynasty analogous to that of the Pugins: he was the son of the
Catholic architect Charles Francis Hansom of Bristol, and nephew of Joseph Aloysius Hansom, architect,
inventor of the Hansom Cab and founder of The Builder. See Johnson, M.A. (2003) The Architecture of Dunn
and Hansom and Johnson, 0 $ MSUFKLWHFWY WR D 'LRFHVH 'XQQ No@@®m+DQVRP RI 1|
Catholic History, no.49, pp3-17.
% Robert James Johnson was born in Stokesley in North Yorkshire. A prominent antiquarian, he was a proficient
ecclesiastical architect. He became Diocesan Architect for Durham in 1871 and performed the same role for
Newcastle Diocese when it was created in 1882. See Faulkner, T.E. (1995) y5REHUW -DPHMWp3RIBLQVR QT
-RKQVRQTV HFFOHVLDVWLFDO ZRUN LV HTi®EGe&lddbSticalQVdk3 vf R.K sbAngon$
Unpublished B.Arch. Dissertation, University of Newcastle upon Tyne School of Architecture. Hicks and
Charlewood were among the most prolific ecclesiastical architects on Tyneside. William Searle Hicks (1849-
1902) was a native of Dorset. His mother was a niece of Sir Charles Barry. He was articled to R.J. Johnson in
DQG VRRQ WRRN RYHU WKH ILUPYV OLGGOHVEURXJK EUDQFK +H FRPPHQFF
was joined by his brother-in-law, H.C. Charlewood, in 1888. Charlewood was born in Nottinghamshire and was
one of the first architects to pass the RIBA qualifying examination. He travelled extensively in Italy during his
early life. He became an Associate of the RIBA and served as President on the Northern Architectural
Association for 1910-11.
* The Hegelian view of history held that the human mind progresses over time, perpetually building on past
knowledge and achievements. Aligned with the concept of the zeitgeist, it was felt that civilisations must
SURGXFH DQ DUFKLWHFWXUH WKDW H[SUHVVHV WKH pVSLULW RI WKH DJH T 7}
philosophical basis of the Modern Movement in architecture in the early twentieth century. For a challenging
critique of these concepts, see Watkin, D. (2001) Morality and Architecture Revisited. London: John Murray.
% Crook, J.M. (2003) 7KH $UFKLWHFWV 6HFUHW 9LFWR UL D.Qorelon: WshniMurdyQmBE2WKH LPDJH RI
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Aitchison was constitutionally opposed to the imitation of past styles and despised the climate

of eclecticism. He found it shameful that the Victorian age had conceived no style of its own.

With one eye trained on Victorian achievements in science and technology, Aitchison felt it

ZDV LIJQRPLQLRXV IRU DUFKLWHFWY WR EH PHUH pFRVWXPLHUVY .

UREHYV H, FDQQRW EHOLHYH T KH ZURWH pWKDanging,Kte QDWLRQ W

railway, the telegraph . . . and all the triumphs of iron . . . can have sunk so much below the

standard of our semi-barbarous forefathers of the thirteenth century as to be incapable of

GHYHORSLQJ >LWV R7Z®@V P BWRR$ eIl atouhd a sense that the

panoply of revived styles failed to convey the dynamism of Victorian modernity. The building

press eventually came to echo these sentiments, with the Building News remarking that the

*RWKLF 5K ¥fafu@hgn it tries to satisfy present wants . . . the Gothic house of [the

1870s] was a horror, the Gothic shop-lURQW ZDV D WHUURU WR WKH QHLJKERXUH
Another commentator on matters of taste was the practising architect John J.

Stevenson, author of House Architecture (1880). Stevenson took a baleful view of

commercial architecture and attributed its faults to a debilitating catholicity and a growing

public awareness of the myriad of styles:

Everyone with any pretensions to taste knows something about [architecture], has

read Ruskin and considers himself (or herself) a judge . . . It may be that we know too

much about architectural styles zthat the variety of our knowledge confuses us . .. or

our wealth, instead of helping us, may be the cause of our failure.*
Stevenson suggested that cursory knowledge of architecture tand the money to spend on it
via patronage *were becoming available to a wider sector of society, and that few of these
new patrons had the requisite standard oftaste +H ZHQW RQ WR VD\ WKDW un7KH H)
are multiplied and aggravated when, as at present, we attempt a number of styles at the
VDPH WLPH +RZ FDQ DQ\RQH PDVWHU WKH SULQFfSOHV DQG ¢
6WHYHQVRQ HFKRHG $LWFKLVRQTY SUHRFFXSDWLRQ ZLWK PRGHU

that there are elements of modern life which not middle-age chivalry nor asceticism, nor

% George Aitchison quoted in The Builder, vol.74, 1898, p610. However, Aitchison did advocate study of the
architecture of the past, as he believed that history provided evidence of how architecture progresses. He cited
the structural innovations of Romanesque buildings as a moment when technological progress in architecture
triggered aesthetic advances.

® U7KH ,PSURYHPHQW L @Buiding Kl&wy, W6tV XD BUfie L&D6, p845.

% Stevenson, J.J. (1880) House Architecture, London: Macmillan and Co. p21.

“0bid., p75.
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*RWKLF DUFKLWHFW XUH * ZDotheriviotie HoGthiy fRd\beEcevrie dn\ |
anachronism.

In Newcastle, the continued faith in Classicism assuaged these anxieties for a time,
but the city was not impervious to this feverishly eclectic climate. Commercial patrons were
keen to explore a range of styles and other Renaissance idioms were soon exploited. One of
the more short-lived stylistic affectations to impinge upon Newcastle was that of the French
Renaissance, which had a sporadic influence on British architecture in the 1870s and 80s.
The Builder published a series of illustrated articles on the subject in 1884.*? The style figured
prominently in the North East, with both the Bowes Museum at Barnard Castle (begun 1869)
and Sunderland Museum and Library (1877-9) invoking the image of the French chateau.”® In
Newcastle, the Union Club in Westgate Road and the Newcastle and Gateshead Gas
Company Offices in Grainger Street West were executed in Frangois 1* style.

Designed by M.P. Manning, the Union Club (1877) utilised the inherent domesticity of
the French Renaissance style [Fig. 3]. Executed in local Prudham stone, it stands upon a
plinth of grey Aberdeen granite. Oriel windows merge into domesticated dormers, and
elongated chimneys impart an informal feeling that was eminently suitable for a club house.
$V VXFK WKH EXLOGLQJ ZDV IUHTXHQWHG E\ VRPH Rl 1HZFDVWOH
citizens, including W.G. Armstrong, Joseph Cowen, Isaac Lowthian Bell, Richard Burdon
Sanderson, and Joseph Heald.** As well as providing a venue for social interaction and
discussion, the club allowed these figures to operate as a cultivated elite, and the interior
design reflected this image back on themselves. The entrance hall was illuminated with
stained glass windows and a domed ceiling; the windows featured a veritable pantheon of
British cultural heroes +Chaucer, Spencer, Shakespeare and Milton *as well as characters
from their works. Representations of Poetry and Music were depicted, along with the arms of

the club [Fig. 4]. It has been argued that the culture of Victorian and Edwardian club-houses

“6WHYHQVRQ - - H2 QA KR RFHQWWSHH L Q (QJ O LTWKBSilder, Kol MAHF WiXeU H T L Q
1874, p540.
“2See The Builder, vol.43, 20 September 1884, pp409-410.
“3 The Bowes Museum was built by the art collectors, John and Josephine Bowes, and designed by the French architect,
J$) 3HOOHFKHW JRU D GLVFXVVLRQ RI WRH EXLDEHQIIV WM\ QHHWN Q/HHH VBB (
%RZHV O0XVHXP % D U QRaulkaer& DE/ (Y9967 Nottliimbrian Panorama: Studies in the History and Culture
of North East England. London: Octavian Press, ppl63-194. Less assured in its use of French details, Sunderland
Museum and Library was designed by the local architects John and Thomas Tillman. Further details of this building
DUH SURYLGHG LQ -RKQVRQ 0 $ D GtheBMidviyof SuBdenehd) EAOQ-WHRHWYY BRRNVRQ *
(2009) Townscape of Sunderland. Victoria County History (forthcoming).
4 Union Club, List of Members for 1862-3, displayed in the lobby of the former Union Club.
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was aggressively masculine and this is borne out in the Union Club.* The first floor
accommodated the principal rooms of the club-house, including a drawing room and smoking
room. Bedrooms for the club members were on the second floor and domestic
accommodation for servants on the third [Fig. 5]. The lavish interior was fitted by notable
craftsmen; marble chimney-pieces were supplied by Walker and Emley, a firm based nearby

in Pudding Chare.*® The total cost of the building and its fittings was £40,000.*’

Figure 26 Union Club, designed by M.P. Manning, 1877. $ X W K RhdthHytaph).

> Harris, J. (1993) Private Lives, Public Spirit, p27.

“ A report of the building was published in The Builder, vol.53, 29 October 1887, p615. The article was illustrated
with an elevational drawing and a ground plan.

“"Kelly, E.R. (ed.) (1879) Post Office Directory, p665.
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Figure 27 Stained glass window, Union Club, 1877. $XWKRUTV SKRWRJUDSK

Figure 28 Plan of the Union Club. ( The Builder , 29 October 1887, p615 ).
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The Post Office Directory of 1879 praised WKH 8QLRQ &OXE DV uD YHU\ KDQG"
VWUXFWXUH EXLOW RI VWRQH § EXW REVHUYHG WKDW puLWV PDVV
FRQWUDVW WR WKH YHQHUDEOH “R &V aQateRdtiWesigRiK Qg V & K X U FK
Gothic style had been produced by Alexander and Henman of Stockton and Middlesbrough
[Fig. 6]. As illustrated in the British Architect (vol.3, 1875, p68), the building is seen in
conjunction with the medieval church of St. John the Baptist, suggesting that the neo-Gothic
design was meant to accord with the historic building. The image also depicts the monument
to the engineer George Stephenson, but this Grecian statue has been displaced to the
margins tthe statue stares away blankly, as if oblivious to the upsurge of Gothic ornament
behind it. Designed by Gothic specialists, this alternative design attempted to stage a Gothic

coup in Newcastle.

Figure 29 $OH[DQGHU DQG +HQPDQfV XQ Hthel Briow . GBtitish A@hit&t |, vol.3, 1875,
p68).

8 Kelly, E.R. (ed.) (1879) Post Office Directory, p664.
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Figure 30 Newcastle and Gateshead Gas Company Offices, designed by John Johnstone 1884 6. $XWKRUTV
photograph).
The Newcastle and Gateshead Gas Company offices (1884-6) dominate a large open
site on Grainger Street West.*® Designed by John Johnstone, the elevations abound with
rounded oriel windows and the roof is clustered with finials, attenuated dormers and the
distinctive mansard roofs that were the mainstay of the French Renaissance style [Fig. 7].>°
Andrew Greg has pointed out that the details, if not the overall form, are derived from the

famous chéateau at Chambord, a potent source of influence which James Fergusson had

9 This company supplied gas within an 8-10 mile radius of Newcastle. According to the firm that constructed the

EXLOGLQJ p7KH 1HZFDVWOH DQG *DWHVKHDG *DV &RPSDQ\ LV RQH RI WKH OD

1RUWK RI (QJODQG 1 >MétleriQBuilding. London: Edward J. Burrow & Co. for Stephen Easten

Ltd., p]. The important building firm of Stephen Easten commissioned a book on the major building projects it

had undertaken in Newcastle as a way of advertising the firm. Although the book was published in 1926, it

discusses many of the buildings constructed by the firm during the late nineteenth and early twentieth

centuries. Written by Herbert Jeans, Modern Building skilfully weaves Stephen Easten into the history of

1HZFDVWOHTV ODQGPDUN EXLOGLQJY 7KH ERRN RSHQV ZLWK D FHOHEUDWLR(

DVVRFLDWH 1HZFDVWOHYV PRGHUQ GHYHORSPHQW ZLWK 5RPDQ DFKLHYHPHQW
% john Johnstone (1814-1884) was born in Kilmarnock. He entered partnership with the Newcastle architect W.H.

Knowles in 1855, but soon went into independent practice. He had no professional qualifications, but became

president of the Northern Architectural Association in 1875. Obituaries were published in the Newcastle

Chronicle, 29 September 1884, Newcastle Journal, 30 September 1884 and Building News, vol.47, 3 October

1884, p536-7. Johnstone is less well known than many of his Newcastle contemporaries, as some of his major

buildings have been demolished.
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praised as a particularly graceful example of the style.5! According to The Builder, u7KH JDV

FR P S D Qfifieg, R the north of the church, make a very picturesque block, with their high

URRIV DQG )UDQORLV , GRUPHUV DQ® IRUHVW Rl HODERUDWH ILQlI

Figure 31 Postcard showing the junction of Collingwood Street and Neville Street. The Newcastle Chronicle
offices are visible on the left. ~ (Newcastle City Library).

In 1869-70 Grainger Street, which originally terminated at the Bigg Market, was
extended to provide a direct link between the Central Station and the town centre. This
redevelopment coincided with the vogue for the French Renaissance style and the
commercial buildings that sprang up at the base of Grainger Street West made flamboyant
use of French idioms in order to compete for the attention of visitors arriving at Newcastle.
Writing at this time, the British Architect JIDYH D UHYHDOLQJ DFFRXQW RI WKH YLVI

to Newcastle via this important junction:

$UULYLQJ DW pFDQQ\ 1HZFDVWOH 1 DQG HPHUJLQJ IURP WKH
WKH ODWH -R HaggeRany Be& Works) . . . the first object that will attract the
eyes of a stranger is an extensive new building on the east side of the new street

*UDLQJHU 6WUHHW él:HVWﬂ 7KLV WKRURXJKIDUH KDV EHHQ
straight into the heart of the town.>

* Greg, A MIHZFDVWOHTV 9LFWRULDQ $UFKLWHFW XU Hh% Blilder, y®4B,PAUIXVVRQYV F
September 1884, p409.
2 Builder P1HZFONW\@HHYT YRO 2FWREHU S

%% British Architect, vol.3, 1 January 1875, p6.
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The building referred to was the County Hotel.> Along with the premises of Emley and Son,
heating engineers, these buildings formed an unusually strong concentration of French
Renaissance buildings at the south entrance to Grainger Street. SHYLHZLQJ 1HZFDVWOHTV

development since the time of Grainger, F.W. Rich said:

The Union Club faces us as we proceed, forming a fine group with the offices of the
1HZFDVWOH &KURQLFOH OHVVUV (POH\TV DQG WKH RIILFHV
Company. The mention of the offices of the Chronicle remind me of my younger
office days about thirty years ago, when this building was designed by my old master
+Mr. Parnell, a member of our association.*®
Exemplifying the eclecticism of the period, the Police Courts on Pilgrim Street (1874,
demolished) attempted a fusion of Italian and French Renaissance styles [Fig. 9]. As The
Builder remarked p7KH JHQHUDO VW\OH RI \At#libn,bx the Gat@divot V )UHQFK
GHWDLOV L¥ ArHnstandg bf rhufiicipal patronage, the Police Courts were designed
by John Lamb, property surveyor and Borough Engineer to Newcastle Corporation, at a cost
of £17,000. The main block, comprising offices for the chief constable and the Newcastle
Water Company, had Italianate elevations that culminated in Renaissance-style dormers
resembling those illustrated in the building press. Above this, the roofline was arrayed with
French elements, including mansard roofs and an octagonal tower. The jail was connected to
the Police Court E\ D VXEWHUUDQHDQ WXQQHO EXLOW DW WKH EHKHVW
FRQYHQLHQW DGPLQLVWUDWLRQ RI MXVWLFH 4#Hh®@ssBgd WKH SUHV
allowed prisoners to be moved without taking them onto the streets.” In the interests of

GHFRUXP WKH SULVRQHUVY puDLULQJ \DUGYT ZDV SROLWHO\ VFUHF

windows were added to beautify the outer face. The building was finished with a wrought-iron

* The County Hotel was designed by the Newcastle architect John E. Watson and built by the local contractor Walter
Scott, who employed an elevated derrick crane, meaning that no scaffolding was used. This system was
frequently used in Newcastle and had the advantage that it allowed the architect to survey the building during
construction, and if necessary to revise the details. The British Architect was sufficiently impressed with this
system to recommend that London architects take it up. The same journal reported that, p7KH QHZ EXLOGLQJ LV
designed in the Italianate style, and comprises shops on the ground floor, while the upper floors will, we
XQGHUVWDQG EH XVH GBbtigh Bréhitéd® Wol-BOL Januak/ H875, p6.
*® Rich, F.W. (1897-9) Presidential Address to the Northern Architectural Association.
% Builder, vol.42, 14 November 1874, p947. It should be noted that the French style was itself influenced by the
Italian Renaissance. Fergusson observes that Frangois ¥ ZDV pIDLUO\ ELWWH @ IED WKW KW BE®L\ DTQ DRIDG
employed Leonardo Da Vinci, Cellini and Serlio as artistic consultants at Fontainebleu and elsewhere.
[Fergusson quoted in The Builder, vol.43, 20 September 1884, p409].
*" The magistrates contributed £1000 towards the cost of the tunnel, the rest of the money being provided by the
Corporation (British Architect, vol.3, 22 January 1875). See also Anon. (1887) A Day in Newcastle and its
Jubilee Exhibition, 1887, p42.
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cupola and weather vane, which were decidedly Gothic in outline. The aesthetic programme
was supplemented by a didactic use of symbolism: the facade was arrayed with statues of
Truth, Peace, Justice and Mercy, propounding the values embodied in the building; the heads

of Elizabeth I, Oliver Cromwell and Queen Victoria were also included.

Figure 32 Police Cou rts by John Lamb. ( The Builder , 14 November 1874, p949 ).

It is significant that the French Renaissance style was similar to Gothic in feeling,
especially whencompDUHG WR ,WDOLDQDWH VW\OHV 0DQVDUG URRIV ZH
IURP WKH *RWKLF VW\OH RI )JUDQFH 1 ZKLFK KDG pODWHO\ EHFRP
EHFDXVH WKH\ H[SUHVV WKH *RWIFErEu&WdﬂQ&két@I%\eANiEtWHdﬂ_J KW §
outlining the development of the French Renaissance style: y6RRQ WKHUH IROORZHG D JU
palaces and chateaux that have all the play of plan and outline belonging to Gothic buildings,
FRPELQHG ZLWK UHILQHG 5°HQ Ddid/noconEast Gramatidallydwith fhe
Tyneside Classical tradition, it is likely that Newcastle architects used the French
Renaissance style as a substitute for Gothic in their secular work.

1HZFDVWOHTV XVH Rl )UHQFK 5HQDLVVDQFH PRGH&BY VHHPV '

a stronghold of the newly-emerging Queen Anne zboth styles combine the forms of

% Stevenson, J.J. (1880) House Architecture, p240.
% James Fergusson quoted in The Builder, vol.43, 20 September 1884, p409.
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Classicism with the informality and flamboyance of Gothic.*® )HUJXVVRQYV FRPPHQWYV VR X
remarkably similar to the statements used to justify the Queen Anne style. J.J. Stevenson, for

example, wrote that p7KH SHFXOLDULW\ RI WKH SUHVHQW PRYHPHQW LV W
form of Classic [i.e. Queen Anne] are the same men who have hitherto been the devotees of

* R W KL Guden Anne was a newly fashionable style that spread out from London. Queen

Anne grew out of the Gothic Revival but expressed a yearning for a light and informal

architecture free of the dogma that characterised much of the Gothic work executed prior to

7KH WHUP p4XHHQ $QQHY ZbaVh@D&eo prevEBlem/mdt vl dariHgy W
the actual reign of Queen Anne (1702-14), but throughout the early eighteenth-century. The
Queen Anne Revival, therefore, consisted of free combination of English Renaissance
elements. The style became a mainstay of the Aesthetic Movement, flourishing in middle-
class houses where its light-hearted nature matched the new taste for beauty uncomplicated
by moral precepts or theology.

Stevenson helped to legitimise Queen Anne ZLWK D SDSHU HQWLWOHG pu2Q WK
action of Taste in English Architecture :LWK VR PDQ\ \RXYWINDUFKLWHFWYV
dissatisfied with Gothic, Stevenson was unsurprised that a new composite style had emerged:

HM7KH VSULQJLQJ XS RI D WDVWH IRU VRPH IRUdorBhotUHH &ODVVLF

unnatural, but was to be expected in those who had drunk deeply of Gothic; and the form of

IUHH &ODVVLF ZKLFK WKXV DURVH ZDV QDWX%E&@@‘OGI(H/WHUPLQHG
EH\RQG WKH FULSSOLQJ p%DWWOH R sowdfféted Queen-hvre &8SRQWURYHUV
FRPSURPLVH RQH WKDW JUHZ RXW RI (QJOLVK YHUQDFXODU WUD
reaction and those opposed to it admit that Queen Anne architecture violates classic rules;

and that it is of native growth as much as Go W K LB LV 1

A pioneer of the Queen Anne movement, Stevenson collaborated with the Newcastle
architect R.J. Johnson on the Tyne Improvement Commissioners building on Bewick Street

(1882- 7KH 7\QH &RPPLVVLRQHUYV SOD\HG D YLWPBOuungtBaHd LQ 1HZF

% For an overview of the Queen Anne style, see Girouard, M. (1977) Sweetness and Light.

® 6WHYHQVRQ REVHUYHG WKDW pWKHUH KDV EHHQ UHFHQWO\ LQ (QJODQG D UHDF\
towards what is commonly called Queen Anne architecture, a name which, though inadequate and
XQVDWLVIDFWRU\ LV VXIILFLHQWO\ LQWHOOLJLEOH § +RZHYHU KH ODWHU ZU
34XHHQ $QQH °~ 7KH WHUP 3)UW H. ¥ GIRWW IEFDWREPDILWWYD @F# ~ ZRXOG PRUH FRUUHF
GHVLJQDWH WKH PRYHPH QW HFHEWA WM R @ RRQTH2 BMIdeH fol.41, 27 June 1874,
pp539-540].

%2 |bid., p540.

% Ibid., p539.
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the Tyne remained navigable, which in turn permitted shipbuilding and the transportation of
coal.** In 1882 the Commissioners erected a building indicative of their status [Fig. 10]. The
office was built in two stages. Johnson and StevensRQfV RULJLQDO EXLOGLQJ FRPSU
two storeys, resembled an Italian palazzo.65 In deference to neighbouring Clayton Street, the
building was not executed in the usual Queen Anne materials of red brick and terracotta, but
in the local Prudham stone of the Grainger development. It is typical of Johnson, an
antiquarian by nature, that the style is very close to Georgian prototypes. The Builder
commented:
It is a rectangular block of Renaissance character, with a rusticated ground story [sic]
and a good cornice over the first floor, the three middle windows of which are deeply
recessed and circular-headed, while those in the wings are square. lItis all good
work, but what gives the building character especially is probably the treatment of the
attic to the wings, which is ornamented with large shields and coats of arms on the
angles and between the windows.*®
The second stage in construction occurred in 1912- p2ZLQJ WR WKH LQFUHDVH RI WK
the Commission, it became necessary to provide additional accommodation and it was
GHFLGHG WR DGG WZR VWRUH\V DERYH WKH PDLQ FRLPbLFH UHSC
Two further storeys and an attic were added by W.H. Wood, who employed the French
Renaissance style he had practised during his partnership with Oliver and Leeson.?® This
process demanded internal modifications. Platforms of concrete and steel were inserted
below the basement floor, and steel columns were taken up through the ground and first
floors. In this way, the new floors were added without putting extra weight on the original

foundations. The business of the offices was not interrupted during construction. The

recessed central bays were emphasised with a delicate colonnade and mansard roof. Wood

® The activities of the Tyne Improvement Commission are discussed in Chapter 7 in connection with Sir W.H.
6WHSKHQVRQTV.LQYROYHPHQW
% For an account of the first stage in construction see The Builder, vol.62, 7 May 1892, p353.

® Builder P1HZFONW@MHHYT YRO 2 FW3RE HU
%7 Jeans, H. (1926) Modern Building, p14.
® W.H. Wood (1861- ZDV DUWLFOHG WR WKH "XUKDP DUFKLWHFW & + )RZOHU IURP
in 1879. In 1885 Wood became Head Assistant in the firm of Oliver and Leeson and was made a partner in
1898. HH WRRN RYHU WKH SUDFWLFH RI & + )RZOHU LQ $ ODUJH FROOHFWLF

in the Tyne and Wear Archives. [TWAS 52/1/1-108]. Thomas Oliver Junior (1824-1911) was the son of

Thomas Oliver (1791-1857), the prominent Newcastle architect and cartographer. He began practice initially in

Sunderland in 1857. Upon moving to Newcastle, he joined with Richard John Leeson in 1874 and formed one

of the largest and most successful architectural firms in the North East. During the 1860s, Oliver was a

FRXQFLOORU IRU 6W $QGUHZTV DQG $00 6DLQWVYT ZDUGV VSHDNLQJ RQ VDQL
sanitation. See The Builder, vol.82, 3 May 1902, p452. Le HVR Q YV RE LW XD U\TEBildet) voQIMBH G L Q

16 January 1915, p85.
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repositioned the decorative cartouches that display the arms of the constituent authorities.®®
$FFRUGLQJ WR WKH ILUP WKDW FDUULHG RXW WikpbriohgdHQVLRQ p

WKH FKDUPLQJ FRORQQDGH RQ WKH ILUVW IORRU®DGGLQJ JUHDW(

Figure 33 Tyne Improvement Commissioners Building, R.J. Johnson and J.J. Stevenson, 1884, with
additional storeys by W.H. Wood, 1912 -4. $XWKRUTV SKRWRJUDSK

The diversification of styles during the late Victorian period depended on
improvements in communication and rail travel and the emergence of a sophisticated print
culture. Newcastle possessed an unusually high number of newspapers, which reported on
WKH ODWHVW /RQGRQ IDVKLRQV 1HZFDVWO Hpwviléllinksl DW WKH F
with London that helped undermine its geographical remoteness, while the wealth generated
from coal was spent on public and private buildings. Railways allowed the swift transportation

of building stones, which in turn enriched the colour SDODWH Rl 1HZFIBROWOHTV SRVW

“Wo00G IV SODQV IRU WKH DG GLW LR Q ¥ndWedr SrehiasHTYWAS G:DIT QN3] 7 \ Q H
" Jeans, H. (1926) Modern Building, p14.
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buildings. The spread of a specialised architectural press had a seismic impact on the

profession, and was a major factor in undermining any trace of parochialism.” A proliferation

of architectural journals such as the Builder, Building News and British Architect publicised

the latest trends and facilitated debate between architects. Since they were copiously

illustrated, journals were an accessible source of inspiration, particularly for architects located

in the provinces. Their role in disseminating styles was critical. For example, an architect

VLIQLQJ KLPVHROW KIS Q @] R Brieish @rcwiticHthat for several years he had been

compiling a portfolio of illustrations taken from architectural journals. HeprHGLFWHG WKDW pWK
SXEOLFDWLRQ RI JRRG H[DPSOHV RI )UHH &ODVVLF Ztoo WXUQ W
Journals also disseminated new technologies and materials. For example, important firms

VXFK DV % XUPDQWRIW T dvettidéiteinpRdUtiIBIOMIWR D

Figure 34 Advertisement IRU % X U P B f@iahBel.\(Bllilding News , 22 November 1895, p766 ).

Journals actively participated in the business of architecture. They acted as a forum
in which key issues could be discussed. A favourable write-XS FRXOG ERRVW DUFKLWHFW
fortunes and lead to high-profile commissions. It is difficult to determine how widely journals
were read by Newcastle architects, but the firm of Emley and Son, heating engineers,

GRQDWHG pBIOEXFPEQ® YROXPHYV RI WKH EXLOGLQJ SDSHUVYT WR WK

™ Rail, telegraphy and postal services altered perceptions of community. Harris, J. (1993) Private Lives, Public Spirit,
p21.
/JHWWHU IURRWSE® 6[XE O L BikishGreh@ectWJoES, April 1875.
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Association in 1895.”° The importance of journals was confirmed by the remarks of J.H.
Morton, President of the Northern Architectural Association:
We need publicity so that our views and objects may reach the minds and touch the
sympathies of those beyond our immediate circle, and publicity is of the highest value
to us, as a means of making our vitality and activity known to kindred associations at
home and abroad. In achieving this, our friends of the press are indispensable.”
These remarks hint at the changes that were occurring within the profession, particularly the
GULYH WR EULQJ %ULWDLQYY DUFKLWHFWYV LQWR XQLILHG DQG FF
then, faced something of a dilemma, one that was characteristic of provincial architecture in
this period. They were obliged to satisfy the tastes of local patrons enamoured of Dobsonian
Classicism, but they also felt the need to engage with national architectural debates.” In
utilising various Renaissance styles, it seems that Newcastle architects were searching for a
style that would represent some sort of logical continuation of the Grainger scheme, but would
at the same time satisfy more mainstream, national tastes for variety and novelty. The
French Renaissance and Queen Anne styles both fulfilled this role, and that is why each

achieved a strong presence in Newcastle.

Representing the ¢ ity

Having provided an overview of architectural taste in Newcastle, it is important to consider

KRZ DUFKLWHFWXUH ZzDV GHSOR\HG E\ 1THZFDVWOHTV GRPLQDQW
architectural style used to represent the city? Newcastle experienced rapid growth during the

Industrial Revolution, the population rising from 28,000 to 215,000 during the 19" century.76

However, Newcastle occupied a privileged position. Presiding over an industrial region, but

boasting an elegant urban centre, Newcastle was an important site of commerce and

consumption and came to be perceived as a regional capital.”” Addressing the question of

™ Northern Architectural Association, Annual Report, 1895.

™ Morton, J.H. (1893) Presidential Address to the Northern Architectural Association.

" Interest in Dobson was revived by the publication of a tribute by his daughter. See Dobson, M.J. (1886) Memoir of
John Dobson MRIBA of Newcastle-on-Tyne. London: Hamilton Adams & Co. The book was favourably
reviewed in Building News, vol.50, 19 March 1886, p452.

®SeelenGUXP 2 pu$Q ,QWHI'UDWVDH&RE@AV 5 DQG /D QF Devitastie)upes TyneGAV
Modern History. Chichester: Phillimore.

" Newcastle had been an important administrative centre since the Middle Ages. In 1530 a royal act decreed that
coal mined in Northumberland could only be shipped from Newcastle, which severely disadvantaged
neighbouring towns such as South Shields and Gateshead. The town grew in architectural sophistication from
the eighteenth century onwards. By 1850 Newcastle had become the main point of export for all the coal
mined on the Northumberland coal field. )RU DQ DFFRXQW RI 1HZFDVWOHYV HDUO\ GHYHORSPH
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North East regional identity, Robert Colls and Bill Lancasterre-ZRUN %HQHGLFW $QGHUVRCQ
DVVHUWLRQ WKDW UHJLRQV DUH pLPDJLQHG FRPPXQLWLHVY ERX
traditions and popular culture.”® TheydatH WKH IRUPDWLRQ RI WKH 1RUWK (DVW T\
to the 1860s and the massive escalation of industrial activity, which generated the familiar

LPDJHV RI PLQLQJ VKLSEXLOGLQJ DQG KHDY\ HQJLQHHULQJ &RC
century saw the birth of a distinctive regional identity, and this identity was accompanied by
PRPHQWRXV GHYHORSPHQWY LQ LQGXVWU\ FRPPXQLFDWLRQV SF
Formulations of cultural identity such as regionalism can be understood as a fluctuating

complex of beliefs and practices in which, as this thesis demonstrates, architecture plays a

significant part. Because of their physical presence, buildings can naturalise the authority of

dominant social groups and actuate power relations by setting out spatial boundaries.

Figure 35 Neville Hall, designed by A.M. Dunn, 1869 -72. The Literary and Philosophical Society is visible on
the left. $XWKRUJV SKRWRJUDSK

(1950) Newcastle upon Tyne: Its Growth and Achievement. Newcastle: Newcastle Chronicle and Journal
Limited.
"® This is a quotation from the title of Anderson, B. (1983) Imagined Communities:[Reflections on the Origin and |
| Spread of Nationalism. JLondon: Verso.
" Colls, R. and Lancaster, B. (eds.) (1992) Geordies: Roots of Regionalism. Edinburgh: Edinburgh University Press,

p3.
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In this context, a highly significant building is Neville Hall (1869-72). Responding to
an explosion at Seaham Colliery, local coal barons and other prominent members of the
mining industry convened at the Literary and Philosophical Society in 1852 with a view to

IRUPLQJ D VRFLHW\ plRU WKH S Ud stheQoidh ¢ cBnndRtEdrlit HQWY DQG |
P L Q L®) The[North of England Institute of Mining and Mechanical Engineers was founded in
1866, with the colliery viewer Nicholas Wood serving as its first President. Robert
Stephenson, the renowned engineer, bequeathed £2000 towards the building of a permanent
home for the Institute. A site adjacent to the Literary and Philosophical Society was
purchased in 1867 and building commenced in 1869. Designed by Archibald Matthias Dunn
(1832-1917), Neville Hall is a rare example of High Victorian Gothic in Newcastle [Fig. 12].
The building presents two faces, each of three main bays, pivoted around a polygonal turret,
with a Venetian balcony projecting from the north front and a wide gable thrusting out at the
west. The three storeys are treated as separate compositional elements and the attic storey
is arrayed with miniature Gothic dormers. lllustrated in the Building News WKH puPXVFXODUT
design was received as an appropriate image for the masculine domain of mining.81 The
Venetian Gothic style had great currency throughout the industrial north, due largely to the
LQIOXHQFH R3toheswiN/elck Y1851-3), but in Newcastle there is a notable scarcity
of secular Gothic buildings.82 Neville Hall was therefore something of an aberration and
makes a violent, probably deliberate contrast with the sedate Classicism of the Literary and
Philosophical Society. The architect has signalled his commitment to Gothic as a style
appropriate for grand street architecture. However, the stylistic discrepancy belies the close
connections that existed between the Literary and Philosophical Society and the Mining
Institute. In fact, these institutions were inextricably linked and shared many of the same
members.®® As well as being an eminent engineer, Robert Stephenson was the President of

the Literary and Philosophical Society from 1855 to 1860. He was succeeded in this office by

®+DUGLQI -7 u$ SIRRUMKHLOWRWULWXWH RI 0LQLQJ D Qi Mikfgkby®edF,DO (QJLQHHUVY L
JHEUXDU\ 7KH /LWHUDU\ DQG 3KLORVRSKLFDO 6RFLHW\ VWRRG DW WKH F
EXW LWV PHPEHUVKLS LQFOXGHG PDQ\ ts. 7TTHEWM becdisdugsed khnGré qefhilir G X VW U LD
the next chapter.

8 This epithet was frequently applied by the building press to High Victorian Gothic buildings, such as those of
Butterfield and Street, which were marked by their bold massing and strident use of polychromy. High Victorian
Gothic expressed the self-FRQILGHQFH RI WKH ZRUOGTTV | IForA\WsdugsBrkiot\WighLDOLVHG VRFLH)
Victorian Gothic, see Muthesius, S. (1972) The High Victorian Movement in Architecture, 1850-1870. London:

Routledge and Kegan Paul.

& (GZDUG 6DORPDQTV 5HIRUP & O XH)lis@n@iaqpeadf \Wevetiad influence on Northern
commercial architecture.

% The two libraries are connected by a subterranean tunnel, which facilitated interaction between them. See
+DUGLQJ -7 u$ 6KRUW +LVWHRWINRG BAgiKiEer, ReBMBWMIBA HT L Q
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the engineer Sir W.G. Armstrong, whose tenure lasted until 1900. Armstrong also served as
President of the Mining Institute from 1872 to 1875. The continued cooperation between the
two institutions demonstrates how closely the industrial, commercial and cultural spheres
corresponded in Victorian Newcastle.

The building of Neville Hall defined Newcastle as the epicentre of the coal trade, the
dominant industry of North East England. It is paradoxical that a building so integral to
1HZFDVWOHTVY HFRQRP\ KDV VXFK D GLVFRUGDQW UHODWLRQVKLS
The reasons for this are complex but revealing. Firstly, the choice of architect can largely be
H[SODLQHG E\ QHSRWLVP 'XQQTV IDW868)wasGpihmnent fipMre' XQQ F
in the history of mining and one of the first government Inspectors of Mines. As a founding
member of the Institute he was instrumental in securing the prestigious commission for his
son.®* Matthias Dunn was also a Catholic layman and his son was educated at the Catholic
colleges of Ushaw and Stonyhurst. Aesthetically and theologically Dunn was a disciple of
Pugin and was committed to Gothic as a moral principle. This accounts for the conviction
with which he used the Gothic style, even to the point of upstaging Neville Hall fV &ODVVLFDO
counterpart, the Literary and Philosophical Society.®®> However, the Venetian inflections
betray other influences. Dunn was among the legion of young architects whom Ruskin
inspired to tour the continent, and he spent his time sketching examples of French and Italian
architecture. In 1859 he read a paper to the Northern ArchtHFW XUDO $VVRFLDWLRQ HQW
RQ &RQWLQHQWDO $UFKLWHFWXUH § ZKLFK KH LOOXVWUDWHG ZL'
WKHVH VNHWFKHY ZHUH VXEVHTXHQ WDtesaoESRdictiesidf@nL Q 'XQQTV EF
Architect (1886) [Fig. 13].86 The Venetian Gothic style had the loquacious support of Ruskin,
to whom the separate compositional layers were evocative of geological strata. Arguably, this
made the style symbolically appropriate for a Mining Institute, a body concerned with delving

into the earth. Similarly, the Venetian Gothic style had been fused with an encyclopaedic

B 'XQQTV FRQQHFWLRQ ZLWK WKH PLQLQJ LQGXVWU\ DOVR OHG WR FRPPLVVLRQV I
Northumberland (built to commemorate the miners who died in the colliery disaster of 1854), and the George
6WHSKHQVRQ OHPRULDO 6FKRRO DW :LOOLQJWRQ 4XD\ KHQ KH UHFHLYHG WK
UHSXWDWLRQ UHVWHG RQ H[HFXWHG GHVLJQV IRU 6W 1LFKRODVY &HPHWHU\ L
competition, and a Roman Catholic church in Blackhill, County Durham. See Johnson, M.A. (2003) The
Architecture of Dunn and Hansom of Newcastle.

®'XQQTV GHVLJIQV GDWH IURP ,W ZDV LQLWLDOO\ SODQQHG WR E¥LOG LQ EUL
expensive Prudham stone to ensure that the building did not appear to be the poor relation of the Literary and
Philosophical Society.

# See Dunn, A.M. (1886) Notes and Sketches of an Architect, A Collection of Sketches Made in England, France,

Germany, ltaly, Spain etc. and also in Eastern Countries. London: B.T. Batsford.
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knowledge of geology at the Oxford Museum of Natural History (1855-60), a much publicised

project that was supervised by Ruskin.

Figure 36 A page from A. 0 ' X Q QNptés and Sketches of an Architect , showing his sketch of a church in
Bologna dated 26 January 1876.

As architectural patrons, it was the members of the Mining Institute who ultimately
sanctioned this Gothic statement. Gothic could give individuals or institutions a spurious
pedigree by evoking historical lineage. Neville Hall is infused with heraldic devices *the

Neville crest is displayed above the door and monograms of the key members are appended
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to the structural supports.2” The library RI WKH LQVWLWXWH LV NQRZQ DV WKH p:F
Nicholas Wood (1795-1865) was born near Ryton in Northumberland. He gained experience
of mine engineering at Killingworth Colliery under George Stephenson, and assisted
Stephenson in the development of his safety lamp and the construction of the Stockton to
Darlington railway. In 1844 Wood became manager of Hetton Colliery in County Durham.
Over the next two decades he became the pre-eminent colliery engineer on the northern
coalfield and in 1862 he was elected first President of the Institute. Wood was a supporter of
education for the working classes and built several schools in mining villages across County
Durham. He was among a number of eminent men who encouraged Durham University to
establish a College of Science in Newcastle, which eventually became Newcastle University.
The Wood Memorial Hall is dominated by a shrine-like monument to Wood, with a pristine
statue sculpted by Edward William Wyon (1811-85). Significantly, the figure is seated
beneath a Gothic canopy.?® The profusion of heraldic devices seems to conflict with the
popular image of the proud, self-PDGH PHQ ZKR GRPLQDWHG WKH UHJLRQTV FR
them instead as the inheritors of wealth and status. Given that several founders of the Mining
Institute were also members of the Literary and Philosophical Society, it is apparent that they
were cultivating a group persona as gentlemen and intellectuals. Neville Hall promotes an
image of historical continuity that was intended to challenge the common perception of the
industrial nouveaux riches.

The North East was alternatively figured with reference to its military and monastic
architecture. Both the Architectural and Archaeological Society of Durham and
Northumberland and the Society of Antiquaries of Newcastle visited ancient and medieval
buildings such as Brinkburn Priory and Hexham Abbey in Northumberland, generating a body
of research, sketches, measured drawings and photographs which were circulated among the

societies and frequently disseminated via the national building press.®® Together, these

¥ +tHUDOGU\ ZDV D FRQVLVWHQW HOHPHQW RI 'XQQYV ZRUN )RU H[DPSOH KH XVH
KRUVH PRWLIV DW 6W 1LFKRODV{V &HPHW H855-8).L%e8 UHe BlildéryvdlQxX 2 1HZFDVWOH
May 1855, p225.

¥ 7R SURYH WKDW WKH VW\OH ZDV QRW PHUHO\ D ZKLP Rl WKH DUFKLWHFW RU VFX
is another essay in Gothic, although it is considerably more modest than the Neville Hall effigy.

# For example, the architect and antiquarian Thomas Austin published, The Priory Church of St. Peter and St. Paul
at Brenkburn in Northumberland: Twelve oblong plates measured and drawn by T. Austin, 1857. Austin was
among the founders of the Northern Architectural Association and was also a member of the Society of
$QWLTXDULHV RI 1HZFDVWOH $XVWLQYTVY SDUWQHU 5 - -RKQVRQ ZDV DOVR DF
of the Priory Church of St. Peter and St. Paul at Brenkburn in Northumberland' in Transactions of the
Architectural and Archaeological Society of Durham and Northumberland, 1870, pp103-109.
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initiatives helped to form an alternative image for Newcastle, which the Building News

reinforced in 1890 when it published a series of articles based on Vestiges of Old Newcastle

and Gateshead, a twenty volume study by W.H. Knowles and J.R. Boyle [Fig. 14].° A slightly

PRUH HFFHQWULF JURXS VW\OLQJ WKHPVHOYHV WKH pl1HZ 1RUWK]
XUEDQLW\ ZKLFK VXJJHVWYV WKDW 1HZFDVW Qdd ifankiédySdrG LQG XV W

some.”*

Figure 37 Sketch of the Castle Keep by W.H. Knowles . (The Builder p7KH $UFKLWHFWXUH RI 2XU /DUJH 3U
Towns, XVIII Newcastle -On-Tyne 1 Y R,@ October 1898, p307 ).

% See J.R. Boyle and W.H. Knowles (1890) Vestiges of Old Newcastle and Gateshead. Newcastle: Andrew Reid.
This well-illustrated series focussHG RQ 1HZFDVWOHYV VXUYLYLQJ PHGLHYDO IDEULF DQG I
historical notes. The series was reviewed in The Builder, vol.53, 17 December 1887, p863 and the Building
News, vol.59, 3 October 1890, p458.
% An antiquarian movement, the New Northumbrians sought to reconstruct an imagined vision of historic
Northumberland by studying the ruins of its medieval architecture. See Colls, R. and Lancaster, B. (eds.)
(1992) Geordies: Roots of Regionalism. Edinburgh: Edinburgh University Press.
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Figure 38 In the Nineteenth Century the Northumbrians Show the World What Can Be Done With Iron and
Coal, by William Bell Scott, 1861. Ilwww.usp.nus.edu.sq). I

Figure 39 'XQQTV GUDZLQJ RI.(BUiMin@Nets + BoD20, 15 November 1872).
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If one accepts that North East regional identity was forged from industrial myths, it
can be argued that the North East was personified by the image of the male worker labouring
in industrial Tyneside. The exchange of such images reached a peak in the 1860s,
corroborating Colls and Lancaster §V S H U L R GNilNab Bl BeR Wikbrland Coal (1861)
presents a harsh, heroic and to some extent imaginary view of Newcastle quayside, in which
the male worker figures prominently [Fig. 15].%* This is a scene of furious energy, rendered
with a Pre-Raphaelite attention to detail. Vaulting over the river, Robert 6WHSKHQVRQYV +LJK
Level Bridge stands as a monument to Tyneside industry. In the same decade, Newcastle
honoured the industrial pioneer George Stephenson with a statue that recasts him as an
intellectual and visionary. This shift was accomplished rather disingenuously by draping a
YROXPLQRXV VFDUI RYHU WKH ILIXUHYTV 9LFWRULDQ DWWLUH LQ F
figures recline on the stone base alongside emblems of the industries to which Stephenson
contributed.”® The sculpture thus maintains the equation of Greek antiquity and intellectual
achievement that was expressed by the Literary and Philosophical Society. This is the spatial
context into which Neville Hall entered, and the building deliberately engaged with this
imagery. A contemporary illustration in the Building News reveals that a great concentration
of sculpture was originally massed along the roofline, LQFOXGLQJ 'XQQTY OHLWPRWLI R
creatures [Fig. 16].** The gable of the Wood Memorial Hall formed an elevated pedestal for a
statue of a miner. Once again, the image of the heroic working man was promoted as a
symbol of the city, but significantly the lone miner stood in the benevolent gaze of
Stephenson 1V V Wditthitgl a Stephenson Safety Lamp. The image suggested that the
heroic worker was supported by the ingenuity and benevolence of Stephenson and his

colleagues.®

°2 Iron and Coal was part of a series of paintings commissioned by the Trevelyans, an aristocratic family residing at
Wallington Hall, Northumberland. The Trevelyans were guided in their tastes by Ruskin. William Bell Scott
(1811-90) was headmaster of the Newcastle School of Art (1842-63), and introduced its President, the
Newcastle collector James Leathart, to Pre-5DSKDHOLWH ZRUNV 6HH $WNLQV (0 pu7KH *HQHVL
*DOOHU\T LQ )D XO N RdrthimBrigh Panorama, p203. Bell Scott is discussed in relation to
Northumbrian identity in Usherwood, P. et al. (2000) Public Sculpture of North East England. Liverpool:
Liverpool University Press.

% These emblems include a steam engine, an anvil, a Stephenson Safety Lamp and mathematical implements.

% Building News, vol.20, 15 November 1872. The sculpture has since been removed for reasons of safety

 Many Newcastle worthies propounded the edict of self-improvement through their patronage of cultural institutions.
Paul Usherwood has observed that Stephenson was perceived as an inspiring example of the self-made man.
[Usherwood, P. et al. (2000) Public Sculpture, pp149-152]. This is certainly the portrayal given in Samuel
6 P L GHifeHf George Stephenson, Railway Engineer (1857).
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A cultural o ligarchy

Newcastle architecture was dominated by the legacy of Tyneside Classicism, which was

frequently transmuted into Italian and French Renaissance styles as the period progressed.

Architects and patrons continued to admire Grainger and invoked his remodelling of the city in

order to justify their own building projects. This remarkably unified approach to architecture

was underpinned by a cultural oligarchy in which architects and patrons participated. This

section traces some of the patterns of architectural patronage that shaped the city.

Newcastle underwent major industrial expansion from the 1860s until the end of the century.

Factories, shipyards and engineering works sprang up, along with utilitarian terraced housing.

The middle classes, made up of industrialists and professional men, were building

extensively. Private houses and places of business were erected, and wealthy patrons began

to fund public buildings. Newcastle was dominated by industrial capitalists such as the

engineer and armaments manufacturer Lord Armstrong and the shipbuilders William Milburn

and Charles Mitchell, each of whom had a vested interest in projecting a positive image for

the city. Through their business endeavours, architectural patronage and skilful self-

promotion this select group represented Newcastle to the world.®® After his death in 1900, for

example, The TimesdescULEHG /RUG $UPVWURQJ DV pRQH RI WKRVH HPLQ}

private station, exercise an influence over national life deeper and more far-reaching than is

wielded, save in rare and exceptional circumstances, by the politicians who engross public

atHOQWY Rk RELWXDU\ ZHQW RQ WR VD\ WKDW p,W LV ODUJHO\ E\

EHHQ PDGH DQGY¥GHURQWHBJJITV LQIOXHQFH RQ 1HZFDVWOH ZDV
Newcastle depended on such figures during the period under study. Local

government was notoriously sluggish with regard to civic improvement and the provision of

amenities. The Council was reluctant to risk alienating the exclusively middle class electorate

by raising rates.®® The building of the first free library in 1878-80 was the culmination of

tortuous debates that had gone on since the passing of the Public Libraries Act of 1850.

®ForexampOH $UPVWURQJV VKLS\DUG VXSSOLHG WKH ,WDOLDQ QRS00@tbwW K WKH FUX
cruiserto the ChileDQ JRYHUQPHQW LQ ZKLFK KHOSHG WR VSUHDG 1HZFDVWOHTV
shipbuilding town. In 1889 Lord Armstrong entertained the visiting Nasser al-Din Shah Qajar, Shah of Persia,
at Cragside, his romantic country mansion designed by Norman Shaw. He then conducted the Shah around
the Elswick Works (see The Times, 3 July 1889, p11).

 The Times, 28 December 1900, p7.

% pid., p7

¥See CaOOFRWW 0 p7KH *RYHUQDQFH RI WKH 9LFWRULDQ Kewdastle un&RA OV 5 DQG |
A Modern History. Chichester: Phillimore, pp71-92.
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Many councillors objected to the idea on the grounds that the ratepayers were already
overtaxed, and constant wrangles over the site caused further delays. Adequate library
provision was only achieved thanks to a long campaign by the local doctor William Newton
and W.E. Adams, editor of the Newcastle Chronicle. A site on New Bridge Street was finally

selected and the library was designed by Alfred M. Fowler [Fig. 17]."%

According to The
Builder, p7KH 3XEOLF /LEUDU\ LQ %ULGJH 6WUHHW LV D YHU\ RUQDW &
Modern Renaissance style, with a projecting portico and a raised centre consisting of a
caryatid order supporting a pedi P H oW 1

Newcastle was also deficient in venues for the visual arts. The city was almost
unique in having no civicartgallery DQG %ULWDLQTY PDMRU FLWLHV KDG HVWDE
earlier: Liverpool (1877), Manchester (1882), Sheffield (1887), Leeds (1888). The reasons for
1HZFDVWOHTY KHVLWDQFH DUH FRPSOH] (0 $WNLQV DUJIXHV WK
HOLWLVW FRQQRWDWLRQV UDQ FRXQWHU WR WKH 5DGLFDO /LEH!
and postponed the building of a gallery until the end of the century, when increasing working
class insurrection obliged them to reassert their power.102 $WNLQYY DOVR LGHQWLILHV D
DPELYDOHQFH WRZDUGYV KLJK DUW Dﬂ’ﬁ@dbrm&hﬂﬁlmam\l\ﬂ@\kfbﬂv SRSXODV
Stephenson, a great believer in self-improvement, convinced the Council to open a
VXEVFULSWLRQ IXQG ,Q WKLV KH ZDV VXSSRUWHG E\ :LOOLDP 1H
1HZWRQ D 1HZFDVWOH GRFWRU ZKR FRQWLQXHG KLV IDWKHUSYV F

104

Free Library.™ A committee comprising W.G. Armstrong, Sir Benjamin C. Browne, Joseph

Cowen, Earl Grey and Sir James Joicey was formed in 1899 to support a public subscription

1% Byilding on this site necessitated the destruction of Carliol Tower, aremnant RI 1HZFDVWOHYV PHGLHYDO IRUW
This provoked a storm of protest from the Northern Architectural Association and the Newcastle Society of
Antiquaries. William Morris himself was drawn into the debate, denouncing the proposed demolition, though
few Newcastle councillors welcomed his intervention. [Newcastle Council Proceedings, 16 October 1878].
Carliol Tower had been substantially rebuilt during the nineteenth century and J.C. Bruce declared it unworthy
of retention. The Lords of the Treasury dispatched their commissioner E.J. Smith to hold a public enquiry on
$SULO EXW WKH 7UHDVXU\ GHFLGHG WKDW pWKH UHWHQWLRQ RU UHPRY
T X H V WThR Builfies; vol.43, 30 August 1884, p306]. The tower was eventually demolished on 20 May 1880
MWR PDNH ZD\ IRU D EXLOGLQJ PRUH LQ NHH ST BuldeWWw!.48,BBIABJuRIJUHVYVY RI WKH
1884, p306].

01 Builder Newcastle-On-7\QH Y Y &Cxtober 1898, p310.
02 SWNLQV (0 u7KH *HQH$UW RD®®HUDILRQ )D X Raitkukhktiar7Pgnorama, p196.
108 $WNLQV DUIJXHV WKDW WKH &RUSRUDWLRQ HTXLYRFDWHG LQ LWV DWWLWXGH WI|
or the popular local culture already established. Compounding this problem was the fact that the local press
supported local artists over and above London-based or avant-garde figures. [lbid., pp196-7].
Newton offered the site on Higham Place, but later changed his mind, feeling that the location lacked the
necessary prominence. See Newcastle Council Proceedings, 7 February 1900, 2 May 1900 and 10 October
1900.
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1% However, only £1,200 had been raised after four months.'® This

for a new art gallery.

situation was finally resolved by the wine and spirit merchant Alexander Laing (1828-1905),

who donated £20,000 for civic improvements as a gift to the city for the commercial prosperity

it had given him.*®” Mayor George Harkus directed this sum into the art gallery subscription

IXQG DUJXLQJ WKDW p6XFK DQ LQVWLWXWLR® KDG IRU D ORQJ W
A site next to the Free Library was selected and Cackett and Burns Dick were

commissioned to draw up plans. The Laing Art Gallery (1901-4) is suffused with sculpture

[Fig. 17]. The tower is an excellent composition, with an open octagonal lantern.**

Edwardian architecture frequently sought to unify the arts of architecture, painting and

sculpture into one overpowering, sensuous mass: the tower features a bas-relief depicting a

procession of female figures reminiscent of the work of Burne-Jones and Sir Frederick

Leighton.**°
Built by private patronage, the Laing Art Gallery was analogous to the Whitworth and

Walker Galleries in Manchester and Liverpool respectively, except that it was built much later.

The use of the Baroque style popular around the turn of the century emphasises this

anachronism. As Laing was not an art collector the gallery opened without a permanent

collection. The first exhibition was made up of loans and newly-commissioned works,

including portraits of Laing and Dr. Henry Newton, who had promoted the gallery as well as

the adjacent library.***

Nevertheless, the conjunction of these two institutions and their
proximity to the neo-Greek house of John Dobson at No. 15 New Bridge Street and the
headquarters of the Northern Architectural Association at No. 6 Higham Place formed a minor

cultural sector at this intersection.

1% sjr Benjamin C. Browne was Mayor of Newcastle in 1886. He worked with Lord Armstrong to develop the South

Benwell Estate. Joseph Cowen was an MP and newspaper proprietor. James Joicey was a Liberal MP.
These figures are discussed at greater length in Chapter 2.

Newcastle Daily Leader, 13 October 1899.

97 Born in Forfarshire, Laing moved to Newcastle in 1849 and achieved success as a wine and spirit merchant. This
is another case of a private individual taking on a role that local government might be expected to fulfil.

Newcastle had been almost unique in having no civic art gallery. The laying of the foundation stone is
discussed in a letter from Alexander Laing to Lord Armstrong dated 8 August 1901 [TWAS - DF/A/18]. The
opening of the building was reported in the Newcastle Weekly Chronicle, 15 October 1904, p12

198 Newcastle Daily Leader, 13 October 1899.

" $FFRUGLQJ WR 6HUYLFH W K H uetR iHspited EE dwaltiQdfahitectso\d&sign towers for public
EXLOGLQJY 6HUYLFH VXJIJHVWV WKDW pWKLVY GHYHORSPHQW PD\ HYHQ EH YLI
substitution of local government for church authority as the most important influence inthH OLIH Rl D WRZQ ¢
[Service, A. (1977) Edwardian Architecture, p146].

"% The interior utilises Frosterley marble, a carboniferous limestone from the village of Frosterley in County Durham.

Used extensively in Durham Cathedral, Frosterley marble has a deep resonance in the North East.

" Millard, J. (1991) Exhibitions in and Around Newcastle, 1863-1930s. Newcastle: Newcastle City Library.
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Figure 40 Free Library and Laing Art Gallery ¢.1939. (Anon. [1939] A Souvenir of Newcastle -on-Tyne,
Valentine & Sons). The library was demolished in 1968 to make way for John Dobson Street.

The amenities provided by wealthy philanthropists did much to ameliorate social
hardship and quickly became emblems of civic pride. Yet they also served as mechanisms of
SRZHU .DWH +LOO DUJXHV WKDW FLYLF EXLOGLQJitdahdH FDO F X(
LWV FLW LdjiH@an§owsIiKdvitted power within the city, elevating the elite above the
general populace.112 Spaces and buildings were invested with rhetorical and symbolic
meanings, and carefully-selected historical narratives were woven into the urban fabric. Hill
argues that discourses of the city were constructed by those with the power to reshape its
spaces, specifically members of the elite and the municipal corporation.

Through their building programmes, patrons cultivated a highly visible identity,
making their dominance of the city seem both natural and benign. Neville Hall, the Free
Library and the Laing Art Gallery demonstrate that the powerful men who dominated the
UHJLRQYY WUDGHY ZHUH H[SHUW PDQ L §etWwidasprebMpaRdnageDIH DQG \
Rl DUFKLWHFWXUH WKH\ HHHUWHG D SRZHUIXO FRQWURO RYHU 1H
discourse served their own interests as global magnates and was used to control the

behaviour of citizens. Patrons frequently had the ulterior motive of securing a placid, healthy

™ +LOO7KRWPRXJIKO\ ,PEXHG ZLWK WKH 6SLULW RI $QFLHQW *UHHFH'T S
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and productive workforce for their industrial enterprises, and reforming the character of the
working class was a constant subtext of their architectural patronage.113 Therefore, if the
image of the hardworking man represented the public face of Newcastle, few could forget that
it was supported by the wealthy middle class entrepreneur.

OHPEHUV RI 1HZFDVWOHYVY HOLWH FODVV H[HUWHG D FRQWUT

that was far out of proportion with their numbers.***

Patrons built themselves opulent
churches and provided more utilitarian churches, washhouses and schools for the working
classes. Much of the municipal infrastructure was supplied by philanthropists who were often
members of the Corporation as well. For example, Ralph Park Philipson was a solicitor, coal
owner and shareholder in the Grange Iron Company, based near Durham. He succeeded
*UDLQJHUTY FROODERUDWRU -RKQ &OD\WRQ DV 7RZQ &0OHUN D Yl
virtually all municipal improvements undertaken during his tenure. In a similar vein, he served
on the Tyne Improvement Commission and had been Lord Mayor of Newcastle in 1855. Sir
Isaac Lowthian Bell (1816-1904) was an iron manufacturer and director of the North Eastern
Railway. Extending his power into the public sphere, he was Chairman of the Finance
Committee and twice served as Lord Mayor of Newcastle (in 1854-5 and 1862-3). During his

first term he laid the foundation stone of the Town Hall in 1855.*

Local print culture was also dominated by such figures. For example, the MP Joseph
Cowen (1829-1900) owned the Newcastle Chronicle, which served as his mouthpiece during
numerous political campaigns. Cowen built offices for the Newcastle Chronicle to designs by
William Parnell. Comprising offices and print rooms, the building was French Renaissance in
style, contributing to the ebullient commercial architecture at the entrance to Grainger Street

West® & RZHQIV RWKHU IRUD\ LQWR DUFKLW HReatx¢ dOp&®dWURQD JH

2 The use of cultural institutions for social reform is discussed in Taylor, B. (1999) Art for the Nation: Exhibitions and
the London Public: 1747-2001. Manchester: Manchester University.
In 1880 there were 25,358 municipal rate payers, accounting for around 16% of the population. To be eligible to
vote individuals had to be adult occupiers of property in the borough who had been paying rates for at least one
\HDU 6HH &DOOFRWW 0 p7KH *RYHUQDQFH RI WKH 9LFWRULDQ &LW\Y S
"5 6LU ,VDDF /RZWKLDQ %HOO zZDV ERUQ LQ 1 FfriheLLYSN, @/itsob EndBellriémiceH G KLV IDWKH L
PDQXIDFWXUHUV LQ %HOOTV EXVLQHVV RSHUDWLRQV DQG SDWURQDJH H|
an expert on blast furnaces and he was elected first president of the Iron and Steel Institute. His interests
eventually gravitated away from the city. In 1850 he established an independent chemical works at
Washington in County Durham. He built Washington Hall in County Durham for his own occupation, and also
established the model village of East Rounton on his North Yorkshire estate, which was built to the designs of
3KLOLS :HEE 6HH % H®@eMMesRAE Dé¢ehibel 1909 p4.
% The Chronicle Offices were built on site of the former John Knox Presbyterian Church, which relocated to the
corner of Beech Grove and Elswick Lane. The Northern Architectural Association visited the offices in 1896,
and Cowen conducted them around the building. See Building News, vol.70, 22 May 1896, p766.
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House in Westgate Road (1867), which was also designed by Parnell.**” Cowen was in turn
immortalised by a bronze statue sculpted by John Tweed (1906), which was sited at the
intersection of Westgate Road and Fenkle Street, impressively framed by Cross House [Fig.

18].

Figure 41 Statue of Joseph Cowen MP. $XWKRUTV SKRWRJUDSK

1IHZFDVWOHTVY UXOLQJ FODVV ZDV QRW D ORRKki FRDOLWLRQ
community bound by social, cultural and professional ties. Crucially, these extended into the
cultural sphere. The Arts Association of Newcastle, for example, included such luminaries as
Lord Armstrong, Joseph Cowen, the MP Sir Matthew White Ridley (1842-1904), Sir Isaac
Lowthian Bell, Charles Mitchell and the Gateshead glass maker J.G. Sowerby among its
members, all of whom acted as patrons of important buildings. Architects gained access to
these circles in order to make contact with potential patrons. For example, Frank W. Rich

was a member of the Newcastle Society of Arts and the Literary and Philosophical Society.

7 william Parnell trained Frank W. Rich, one of the most important Newcastle architects of the late Victorian and
Edwardian periods. See Appendix.
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Through the latter body, he became consulting architect to Lord Armstrong, and thereafter

was first in line for a number of philanthropic commissions sponsored by Armstrong, such as
thereSDUDWLRQ RI WKH /LWHUDU\ DQG 3KLORVRSKLFDO 6RFLHW\fV
in 1893 and the building of Bolbec Hall (1907), a joint venture between the Society and two
HQJLQHHULQJ HPSOR\HY SomdavctiR &4 idivetsBdQhémselves in the

commercial world. For example, Joseph Oswald was a shareholder in Newcastle Breweries,

ZKLFK SURYLGHG KLP ZLWK VXEVWDQWLDO FRPPLVVLRQV LQFOXC
1900) and a number of public houses [Fig. 19].**° This overlap between the social, cultural

and professional spheres had a homogenising effect, fostering a taste culture in which

architects, antiquarians and patrons participated, sharing ideas and opinions. This provides

the strongest evidence that Newcastle constituted a distinctive architectural culture.*®

Figure 42 Head office of Newcastle Breweries, Newgate Street, designed by Joseph Oswald, 1896  -1900.
$XWKRUTV SKRWRJUDSK

8 This commission is discussed in Chapter 3 in connection with the commercial architecture of Collingwood and

Mosley Streets.

19 Joseph Oswald (1851-1830) was the son of the Newcastle architect Septimus Oswald. As a student member of
the Northern Architectural Association he won a prize for architectural drawing in a competition assessed by
:LOOLDP %XUJHV 2VZDOG DWWHQGHG D VKDUHKROGHUewrsPdit BOMprdJ RI -RKQ %
1889. [Minutes of John Barras and Co. (TWAS %1463/1, p24)]. Soon afterwards the firm was purchased by
Newcastle Breweries, but Oswald continued as a shareholder. He designed or renovated over 100 public
houses in the North East. NewcDVWOHTV SXEOLF KRXVHVY KDYH EHHQ SDUWLD® O\ H[SORUH
Northumbrian Pub: An Architectural History. Warkworth: Sandhill Press.

120 ¢V GLVFXVVHG LQ WKH ,QWURGXFWLRQ WKH WHUP pd@hidiried sumnfunmitXtddd O FXOW X UH
was engaged in architectural debate.
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$Q LPSRUWDQW IRUXP IRU 1HZFDVWOHYTV OHDe®/&tigel FLWL]HQV
Club [Fig. 20]. This institution built new premises in 1909, to designs by Cackett and Burns

122 The bold Classical facade is

Dick."** Construction was carried out by Stephen Easten Ltd.
of three bays, with a two-tier rusticated base [Fig. 21]. A round-arched doorway is cut directly

into the rusticated masonry and flanked by deeply-incised portals. Above the entrance is a

balcony with powerful Michelangelesque figures. The upper storeys are more conventional,

with alternating triangular and segmental pediments over the windows; this was a typically

English interpretation of the Palladian style. The attic storey is punctured with lunettes

wreathed in foliage and a deep cornice is supported on brackets. The unorthodox
composition is reminiscentof -DPHV :LOOLDPYV *HQHUDO 3RVW 2IILFH RQ 6W

Built near the end of the period, the design reiterates the monumental Classicism that is so

LOWHJUDO WR 1HZFDVWOHYV LGHQWLW\

Figure 43 Northern Conservative Club, dining room, designed by Cackett and Burns Dick, 1909. (Jeans, H.
[1926] Modern Building . London: Edward J. Burrow & Co. for Stephen Easten Ltd, p16).

2 Records of the Northern Conservative Club are preserved in the Tyne and Wear Archives. [TWAS {DE.WEK/3/3].
This collection included annual reports, balance sheets and notices of meetings. Both Cackett and Burns Dick
were Conservative in politics, and Cackett was a founding member of the Conservative Club. See Appendix.

The clubhouse was built on a site adjoining the old premises, which had become inadequate. The architects
discovered that the subsoil would not support the proposed building, so a raft of reinforced concrete three feet
thick was laid over the site. The site necessitated a narrow front and precluded side lighting. This difficulty was
solved with efficient planning. See Jeans, H. (1926) Modern Building, p46.
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Figure 21 Northern Conservative Club, designed by Cackett and Burns Dick, 1909. (Jeans, H. [1926] Modern
Building , p15).

The architectural p rofession in Newcastle

$ NH\ DWWULEXWH RI 1HZFDVWOHYYV DUFKLWHFWXUDO FXOWXUH Z
architects. The architectural profession in Newcastle represents a tradition reaching back to

Dobson. Throughout the period 1870-1914 it was still the norm for aspiring architects to train

in the offices of established local firms, a system of education based on master-pupil training,

which favoured the handing down of accepted knowledge and traditions. Many firms were
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carried on by family members, as was the case with Dunn, Hansom and Dunn, Hicks and
Charlewood and Oswald and Sons. However, it was increasingly common for architects to
train in large national offices. A.M. Dunn had studied in the office of Charles Hansom in
Bristol. His partner Edward Joseph Hansom (1842-1900) spent a year in the office of Alfred
Waterhouse. R.J. Johnson was one of a legion of architects to pass through the office of Sir
George Gilbert Scott. Nevertheless, R.J. JohnVRQYYV FDUHHU GHPRQVWUDWHY D FR{
Grainger era. Together with his partner Thomas Austin, Johnson purchased the practice of
-RKQ 'REVRQ DIWHU WKH ODWWHUYY GHDWK LQ -RKQVRQ VXF
respected architect on Tyneside, though he was at heart a Gothicist with strong antiquarian
leanings.
This community formed itself into the Northern Architectural Association, which
emerged in 1858 when a group of architects zincluding John Dobson, A.M. Dunn and R.J.
Johnson +met in order to protest against the conditions of a competition held in South
Shields.®® There was a close correspondence between the Northern Architectural
Association and the Newcastle 6RFLHW\ Rl $QWLTXDULDQV PDQ\ RI WKH FLW\"
to both, including A.M. Dunn, C.S. Errington, W.S. Hicks, R.J. Johnson, W.H. Knowles, A.B.
Plummer and F.W. Rich.”** Thomas Oliver Junior was a founder of the Northern Architectural

Association and served as its Secretary and President for many years.125

Joseph Oswald
joined the Association in 1876, becoming President for 1894-5. He was a member of the
Society of Antiquaries and contributed several essays to its journal Archaeologia Aeliana.
Oswald was also member of the Architectural and Archaeological Society of Durham and
Northumberland.*”® W.S. Hicks published numerous essays as a member of the Newcastle

6RFLHW\ Rl $QWLTXDULHV LQFOXGLQJ p1RWHV RQ WKH &KDSHO R

Among the most active antiquarians was W.H. Knowles, a member of the Newcastle Society

128 The architect Joseph OswaldwrotH DQ LQYDOXDEOH DUWLFOH RQ WKH KLVWRU\ RI WKH $VVRI
1IRUWKHUQ $UFKLWHFWXUDO $VVRFLDWLRQ D +LVWR BilalRepaKI924-RUWKHUQ $U

5.

24 Fyll details of the membership of these societies are provided in the Appendix.

125 Oliver was the son of the architect and cartographer, Thomas Oliver, who had himself made a crucial contribution
to the early planning of Newcastle. See Oliver, T. (1831) A New Picture of Newcastle upon Tyne: or an
historical and descriptive view. Newcastle upon Tyne.

 6HH '"HQE\ ) : u$ OHPRLU RI WKH /D MWdhaedogiH Setiaray sbe® & $oll7Q1930, ppl79-

183.
See Archaeologia Aeliana, series 2, vol.12, p229. The educationalist J.C. Bruce was President of the Newcastle
Society of Antiquaries in 1886.
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RI $QWLTXDULHY ZKR FDPH WR EH UHJDUéZﬂBeiDaﬁqIBWiK\Adlveﬂ)WKHU RI
with the Architectural and Archaeological Society of Durham and Northumberland and the
Victoria County History. He published numerous books and essays on the architecture and
archaeology of the North East, including The Romano-British Site of Corstopitum (1907-
14).%°
These bodies incubated a decidedly antiquarian spirit that was exemplified by the
sensitive ecclesiastical restoration work of Thomas Austin, R.J. Johnson and others. The
members read papers on a range of topics and visited notable buildings in Northumberland
and County Durham, all of which helped to foster a unified approach [Fig. 22]. The
Association, and similar artistic and antiquarian societies, fostered a strong community of
architects and to some extent a unified model of practice. Individual tastes and
preoccupations inevitably differed, but most Newcastle architects shared a respect for
1RUWKXPEHUODQGYV DQFLH Q Ws, aQaptitRde G@LsdhoRry résRi@tor H Q W
work and a continued admiration of Grainger and Dobson. As the architect R. Norman
ODF.HOODU REVHUYHG UHIOHFWLQJ RQ WKH KLVWRU\ RI WKH $VV
been more closely identified with the urban growth of their capital city for their nepotism

GHFLGHG QRW RQO\ KRZ 1HZFDVWOH ZDV WR EH EXLOW EXW ZKR

128 Archaeologia Aeliana, series 4, 1943, pp248-53. William Henry Knowles (1857-1943) was born in Newcastle. He
was articled to W.L. Newcombe and began practise in Gateshead in 1884. In 1903 Knowles was appointed to
complete Armstrong College after the death of R.J. Johnson, who had prepared the initial designs. As one of
1HZFDVWOHTV OHDGLQJ DQWLTXDULDQV KH H[FDYDWHG 5RPDQ DQG PHGLHYDC
and Alnwick Castle. Knowles also undertook industrial work for Armstrong, Whitworth and Co. at the Elswick
Works. See Appendix for further details.

See Forster, R. H. and Knowles, W.H. (1909) The Romano-British Site of Corstopitum. An Account of the
Excavations 1907-8. Newcastle: Andrew Reid & Co.

WODF.HOODU 5 1 p7KH 6W RdithemIAMhKedt, b 40] Ma@1968, p986.
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Figure 22 The Northern Archite ctural Association c.1896.( ODF.HOODU 5 1 pu7KH 6WRWMbortRAIMWKH 1$$7 LQ
Architect , no.40, May 1968).

As indicated above, however, one of the overriding narratives of Victorian architecture
was the erosion of localised practice and regional characteristics, and the dissemination of a
more uniform approach throughout the country. During the 1890s the profession was divided
between those who wanted architecture to be a profession analogous to medicine or law, and
those who saw it as an art that transcended such mundane concerns. These conflicting
parties were entrenched within the RIBAandtKH $UW :RUNHUVY *XEB0G UHVSHFWLYH
The prevalence of informed architectural debate and improvements in travel had far-going
implications for architecture, feeding eclecticism and allowing provincial architects to keep up
to date with the rapid turnover of styles and tastes. The Northern Architectural Association
played a part in this process. Guest speakers gave papers on current trends, new building
technologies and the major issues affecting the profession. The Association helped to

consolidate Newcastle architects into a community, but by opening up channels of

18t ,Q PHPEHUV RI WKH $UW :RUNHUVY *XLOG SXEOLVKHG DQ LQIODPPDWRU\ WH|[
and Jackson, T.G. (eds.) (1892) Architecture, a Profession or an Art: thirteen short essays on the qualifications
and training of architects. London: John Murray.
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communication, it increasingly located this community in relation to the London-based
mainstream.
In the North East and elsewhere, indigenous forms were increasingly exchanged for
fashionable styles from the south, as the chapter has demonstrated. Crucially this was
UHFRJQLVHG DW WKH WLPH -- 6WHYHQVRQ UHPDUNHG p2XU DJ
intercommunication is witnessing the destruction everywhere of arts which have their roots in
WKH HDUOLHVW W U B% [ pR@as viras faditated)Hy Fhil ifreased
communication between the provincial architectural societies and the metropolitan centre. In
1893 the RIBA drew up a scheme to divide the country into a series of architectural provinces,
each with a local centre represented by a society allied to the Institute. The Northern
SUFKLWHFWXUDO $VVRFLDWLRQ DQWLFLSDWHG WKDW WKLV ZRXO!
the scattered and unorganised members of the professi R @**The scheme was circulated
among the various societies and was printed in the RIBA Kalendar. Northumberland and
County Durham were classed as the North Eastern province, with Newcastle and the
Northern Architectural Association located at the centre. Besides confirming 1HZFDVWOHTV
status as a regional capital, this reinforced the growing perception that Durham and
Northumberland formed an entity and contributed to the emergence of the modern conception
Rl WKH pl1RUWK (DVWT
Despite its local importance, the Northern Architectural Association was not parochial
in outlook, but anticipated many of the professional policies that would later be implemented
by the RIBA. The Association was a zealous participant in the formalisation of the profession,
haYLQJ EHHQ IRUPHG WR pySURPRWH XQLRQ DPRQJ LWV PHPEHUV \
XQLIRUPLW\ RI SUDFWLFH DQG WKH JHQHUDO DGYDQFKPHQW RI W
In 1889 it became the first regional architectural society to be fully affiliated with the RIBA and
the President, Edward Hansom, was elected to the RIBA Council in the same year. Most of
1HZFDVWOHTV 9LFWRULDQ DUFKLWHFWY EHFDPH DVVRFLDWHG ZL\

joining as Fellows or Associates, and some served on the Council, including William Glover,

%2 stevenson, J.J. (1880) House Architecture, p85.

3 Northern Architectural Association, Annual Report, 1895, p9.

3 1bid., p9. The Northern Architectural Association had a decidedly national outlook. Although its members were
mostly drawn from Durham and Northumberland, it nominated Sir George Gilbert Scott as an honorary member
LQ 6HH ODF.HOODU 1 p7KH 6\WtRdin ARhite¢tind.4D, May 1968, Pp968-986.
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H.C. Charlewood, R.J. Johnson, Joseph Oswald and A.B. Plummer.**®

It was recognised that
the RIBA was transforming architectural education. Pursuing greater uniformity, Frank Rich

wrote to the RIBA, enquiring whether prize-winning student drawings were available for

FLUFXODWLRQ DPRQJ WKH 1RUWKHUQ $UFKLW HFWixid Be@ar $VVRFLDW

evidence that the Northern Architectural Association wanted the next generation of Newcastle

architects to be fully conversant with London models. Reviewing its dealings with the RIBA,

-+ ORUWRQ VWDWHG WKDW WKH 1RUWKHUQ $UFKLWHFWXUDO $V\

QRXULVKHG E\ FRPPXQLFDWEFRQ ZLWK WKH ,QVWLWXWH {
With the increased specialisation of the profession, architects needed more skills than
could be acquired by pupilage, making it desirable to regulate the profession. At the same
time, architects were becoming increasingly preoccupied with social status. A provincial
DUFKLWHFW VLJQL @bttb thy Buddingt Ne@vsfin VWDWLQJ WKDW
practicing in the legal and medical professions are looked upon as gentlemen; but an
architect is gradually and naturally becoming, in the eyes of the public, somewhere on a level
with those who stea O R XU UL JK W V® TeGuésoR bf r§igistration for architects
divided the profession. Proponents hoped that a system of regulation, supported by
compulsory examination, would exclude unqualified and unscrupulous practitioners and
thereby revive public confidence in architects. This was part of a widespread preoccupation
with professional status in Victorian society, which has been examined by Harold Perkin.**° In
fact, the Northern Architectural Association was more wholly committed to professional
registration than the RIBA or any of the provincial societies. In 1888 the RIBA sent a circular
to these societies requesting them to petition parliament to reject the current draft of the
$UFKLWHFW DQG (QJL Q H HdlifpuglbithgtewdWithDh priRelés E@r® W.
Rich, the Honorary Secretary of the Northern Architectural Association, wrote in reply,

depORULQJ WKH ,QVWLWXWHYV DFWLRQ

% Candidates for Fellow or Associate status had to be proposed by three practising architects. Most Newcastle

architects were proposed by colleagues working within the city.

1% | etter from F.W. Rich to the RIBA Council (RIBA - LC/31/4/12). The RIBA made an official visit to Newcastle in
1904 and were given a guided tour by A.B. Plummer of the Northern Architectural Association. The itinerary
included a visit to Jesmond Dene, home of Sir Andrew Noble.

3" Morton, J.H. (1893) Presidential Address to the Northern Architectural Association.

%8 Building News, vol.57, 19 April 1889, p567.

% perkin, H. (1989) Professional Society.
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This Association deeply sympathises with the movement, as it would any tending to

raise the status of the profession by subjecting all future members to a compulsory

examination before beginning to practice, and views with regret the opposition of the

Institute to a measure tending in such a salutary direction.**

It seems that the architectural climate of Newcastle gave the Northern Architectural
Association an additional incentive to pursue the Bill. Newcastle Council was notorious for
DZDUGLQJ FRPPLVVLRQV IRU LPSRUWDQW PXQLFLSDO EXLOGLQJV
office, depriving professional architects of the chance to compete (the Police Courts and Fish

Market are notable examples).**!

A deputation from the Northern Architectural Association
comprising Thomas Oliver (President), W.H. Dunn (Secretary), and Joseph Oswald
(Treasurer) attended a meeting of Newcastle Council in September 1878 and presented a

memorandum stating that:

The Northern Architectural Association view with great dissatisfaction and regret the

HPSOR\PHQW RI WKH RIILFHUV LQ WKH %RURXJK (QJLQHHUVT

designing and carrying out of the projected public architectural buildings in

Newcastle, not only to the evident disadvantage of the present practising architects

and to the public, but also to the detriment of art and architecture for years to come.*?
TheaJLWDWHG DGGUHVYVY FRQFOXGHG ZLWK WKH KRSH pWKDW WKH
competition the principal architectural buildings required for municipal purposes, that being, in
their opinion, most conducive to the advancement of architecture as wellaspub OLF EH®HILW
Clearly, the Northern Architectural Association was acutely aware of the problems facing the

profession, and the circumstances of municipal patronage in Newcastle were a catalyst in its

pursuit of professional regulation and status.

Concl usion

7KLY FKDSWHU KDV VXUYH\HG 1HZFDVWOHYfV VW\DIAWILF HYROXW
examined the ways in which architectural style was deployed by patrons. At the beginning of

the period, Newcastle architecture was dominated by the legacy of Neo-Classicism,

monumental in form and executed in durable local stone. In the mind of architects and

40| etter from Frank W. Rich to the RIBA Council, 19 March, 1890. [RIBA Search Rooms, LC/31/3/31].

1 _RKQ /DPE T V-liglidd @yBritl design was eventually selected and the building was completed in 1874. The
Fish Market was designed by Borough Engineer Alfred M. Fowler in 1880 (see Chapter 5).

2 Newcastle Council Proceedings, 4 September 1878, p255.

3 |bid., p255.
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patrons Classicism held sway as the model of architectural propriety and dignity. This was a
culturally-resonant mode that was recognised as beingindc DWLYH RI 1HZFDVWhe@HTV LGHC
city expanded around the central core in a range of new styles, but architects usually paid
close attention to the existing architectural fabric. Classically-derived styles such as Italian
and French Renaissance allowed architects to maintain continuity with the Classicism of the
Grainger era, but to simultaneously satisfy mainstream tastes. Accordingly, Newcastle
became a centre of that hybrid of Gothic and Classicism, the Queen Anne style, but was
nearly devoid of Gothic secular work. The city had a coherent architectural culture that was
fostered by a socially and professionally integrated cultural oligarchy. Architects and patrons
circulated within specialist and amateur societies, which ensured that architecture responded
closely to industrial and capitalist interests. As the period wore on, however, external forces
increasingly came into play. Architectural journals disseminated new technologies, materials
and tastes, and changes within the architectural profession facilitated communication

between London and the provinces.
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2 Private Wealth and the Public Sphere

This chapter surveys the economic basisof 1HZFDVWOH TV DQatreréabgalN Bufilg ¥ D O
period 1870-1914, Newcastle was dominated by a relatively small number of industrial and
mercantile families and it was this exclusive social group that powered the major economic,
social and cultural changes. Not only did they control the expenditure of private capital, but in
doing so they extended their influence into the public sphere. The chapter examines the
activities of this group, arguing that by forming strong business, social and family networks
1HZFDVWOHYV OHDGL Q &dRiemselyesqnto a\rwimy@Iie.R Wiegins by giving an
overviewof 1THZFDVWOHIVY HFRQRPLF GHYHORS PIMWocssidddapJ WKH SHU
the key economic sectors zindustry, finance and retail +in order to understand how capital
was generated. Three major figures are examined in detail +Lord Armstrong, Sir Andrew
Noble and Charles Mitchell. Each was an important architectural patron and together they
exemplified the complex networks that shaped the city. The chapter will examine the uses to
which private capital was put, focussing on three main areas: investment in public utility
companies; the funding of social and cultural institutions; and the purchase of large estates
for personal use. Within the thesis as a whole, this chapter contributes an economic
dimension to the study of taste and patronage; it asks how 1 H Z F D ¥ li@dg+Efite controlled
WKH FLW-tahorhiR BévBlopment and the evolution of its physical form.
'XULQJ WKH QLQHWHHQWK FHQWXU\ 7\QHVLGH VWRRG DW Wi
development. Capital was generated from the mining of coal, shipbuilding and heavy
engineering. The region was home to industrial pioneers and inventors, many of whom were
FRPPHPRUDWHG LQ 1HZFDVWOHYVY XUEDQ VSDFHYV JRU HIDPSOH
Stephenson was posthumously honoured with a monument located at a focal point near the
Central Station, which highlightV WKH FUXFLDO UROH SOD\HG E\ LQGXVWULDO

self-constructed discourses [Fig. 1].

'$ QXPEHU RI FRPPHQWDWRUY KDYH REVHUYHG WKDW 1HZFDVWOHYV HFRQRP\ ZDV
personal ties. This theme is explored in Benwell Community Project (1978) The Making of a Ruling Class: Two
Centuries of Capital Development on Tyneside, Final Report No. 6. Newcastle upon Tyne: Benwell Community
Project, DQG /HQGUXP 2 pu$Q ,Q WelBanDewtbmdmiuity Ritject was an important historical
study incorporating detailed empirical research. The primary intention was to demonstrate that the power
VWUXFWXUHY DQG G\QDVWLHYV WKDW GRPLQDWHG 1HZFDVWIargefWntekFRQRP\ LQ W
after the nationalisation of the major industries in the 1940s.
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Figure 44 Undated postcard depicting the Stephenson Mon ~ ument. On the right is the French Renaissance
VWI\OH 8QLRQ &OXE 6W -RKQYV &KXUFK LV YLVLEOH LQ WKH EDFNJURXQG

After 1850, Newcastle expanded from a small nucleus to become the hub of the
heavily industrialised region of Tyneside. Financial, legal and administrative facilities were
concentrated here, and the city became the major centre for the distribution of goods.? The
VFDOH RI 1HZFDVWOHIYVY JURZWK EHWZHHQ DQG LV DSSDUH
reproduced below [Fig. 2 and 3]. Migration was a primary catalyst for this development, as
people were drawn to the city seeking work. The population increased from 87,784 in 1851 to
214,803 in 1901.2 The majority of the working classes lived in overcrowded tenements in the
city centre, but expanding transport networks made it possible to live further from the
workplace. Byker and Scotswood acquired large working class populations, while
neighbouring Heaton was home to highly-paid skilled workers.* The middle classes moved to
suburbs such as Elswick, and many skilled artisans followed them. The population of Elswick
grew from 14,345 in 1861 to 59,165 in 1901.° $V WKH &HQVXV UHPDUNHG pn,Q W

part of the township several new streets and villas have been built for the accommodation of

% Barke, M. (2002) Discovering Cities: Newcastle upon Tyne. Sheffield: Geographical Association, p14.

% See Census for 1851 and 1901. Mike Barke has examined the population of sample districts in Newcastle,
revealing the proportion of residents born outside of the city. See Barke, M. and Buswell, R.J. (1980) Historical
Atlas, p29.

* Lancaster, B. (1994) The Department Store: A Social History. Leicester: Leicester University Press, p13.

® Census for 1871 and 1901.
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WKH KLJKHU DQG PLThGMbst afl0ebt\ridvd tofthe more exclusive suburbs of
Jesmond or Gosforth.
Working class housing was for the most part built by speculative builders rather than
the Corporation or industrialists. However, members of the ruling class were involved in
laying out estates and to a large extent they determined what types of housing were built. In
1839 John Hodgson Hinde MP sold the Elswick Estate to Richard Grainger for £114,000.
John Clayton, town clerk and legal advisor to Grainger, supervised the development of the
estate until the 1890s.” The South Benwell Estate was purchased from the coal owner John
Buddle and developed by Lord Armstrong and Sir Benjamin C. Browne as trustees for
%XGGO Hd]r\épﬂl@.v\[? Q@ he Milburn family developed the Hodgkin Road Estate.’
7KH FULWLFDO IDFWRU LQ 1HZFDVWOHTY HFRQRPLF KLVWRU\
entrepreneurial class bound by professional, social and family ties. Lendrum puts forward the
ideaol DQ PLQWHJUDWHG HOLWHYT DQG WKLV VHUYHV DV D XVHIXO
of power in nineteenth century Newcastle.'® This group controlled the use of capital, and by
interacting with each other through cooperation, amalgamation and the sharing of expertise
WKH\ ODUJHO\ GHWHUPLQHG WKH FRXUVH RI 1HZFDVWOHTV HFRQF
were primarily active in the industrial sphere, they were keen to diversify into other arenas.

7KLV PHDQW W K D ivajdriecoRdmnic BeCidisiwere inextricably linked.

6 &HQVXV TXRWHG LQ 5RZH ' - H7KH 3RSXODWLR @ MCad, @Ha¥HBTWK &HQW XU\ 7\

Essays in Tyneside Labour History. Newcastle: North East Group for the Study of Labour History, p14.

7 John Clayton (1792-1890) was the son of Nathaniel Clayton (1754-1832) of Chesters, Humshaugh. He practised as
a solicitor in the firm of Clayton and Gibson, but profited from a lease on Stella Colliery, which was owned by the
Bishop of Durham. He served as Town Clerk from 1822 to 1867, and acted as legal advisor and financial
backer to Richard Grainger. Clayton was also a partner in the North British and Mercantile Insurance Company.
JRU GHWDLOV RI &0OD\WR Q WilkesLU.lan® Opads-®. (1964 Hynesitld Blassical: The Newcastle
of Grainger, Dobson & Clayton, pp50-55. In the private sphere, Clayton commissioned Norman Shaw to alter
&KHVWHUV LQ DQ H[WUDYDJDQW % D U R BXHhéHR@Géand tditess IRBA $rarchUD Z L QJ
Rooms, PB55/SHAW [7] (1-5).

® This scheme is detailed in The Builder, vol.46, 12 January 1884, p81 and Building News, vol.50, 23 April 1886,
S '"HVFULEHG DV D pZhmeéstatd @ds\aid\va Byxfie awhitect William Glover and eleven new
streets containing nearly 600 houses were built upon it. Two thirds of these were tenements or double-flats.
Most of the streets were IHHW ZLGH EXW %XGGOH 6WUHHW ZKLFK IRUPHG WKH uPDLQ
feet wide.

° william Milburn was essentially a shipping magnate, but he invested much of his coal and shipping capital in
property and built the monumental office building Milburn House, which is discussed in Chapter 4. He resided at
Guyzance in Acklington, Northumberland. See TWAS Milburn Estate, Newcastle, 1901-1906.

©®6HH /HQGUXP ,@W HP QD W HehdumLbwildts"oh the pioneering work of the Benwell Community Project,
which traced many of these relationships.
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Figure 45 Newcastle upon Tyne in 1870 -1. (Christie, J. [1871] Plan of Newcastle and Gateshead from
Ordnance and Actual Surveys).
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Figure 46 Newcastle upon Tyne in 1913 -4. (Ordnan ce Survey 1913 -4 with additions 1938). Byker, Elswick,
Heaton, Jesmond and Westgate were incorporated into Newcastle in 1835. These townships were rapidly
built up in the last three decades of the nineteenth century.
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Economic growth: industry, finance a  nd retail

There was an enormous increase in the demand for coal in the second half of the nineteenth
century. Between 1850 and 1900 coal extraction increased almost sixfold and pits came to
GRPLQDWH 1HZFDVWOHYV KLQWHUO D Q GDela%a&, @lI&nicH, Féndam, R SHU D W H C
Gallowgate, Scotswood, Throckley and Walbottle."* The huge quantities of coal being mined
on the northern coalfield necessitated a complex infrastructure and wide-ranging transport
networks. As a result, transport became a substantial industry in its own right and a large
employer. Colliery railways extended across the countryside; staiths grew up along the banks
of the Tyne and new docks and coal ports were established.™® For example, the Tyne Dock
was opened at Jarrow in 1859 at the behest of North Eastern Railway.13 The need to
WUDQVSRUW FRDO UHVXOWHG LQ WKH UDSLG GHYHORSPHQW RI1 O
railway was the Newcastle to Carlisle line, which opened in 1838. The quantity of coal and
coke transported by rail rose from 16 million tons per year in the 1870s to 41 million tons by
1907." Unsurprisingly, the rail network was dominated by freight, but passenger receipts
increased from £1,400,000 to £3,134,736 between 1873 and 1913."® The electric tram was
introduced to the city in 1902 and the suburban and coastal lines were electrified in 1904, five
years before those in London.” So integral was the railway that it received investment from
IHZFDVWOHTY OHDGLQJ LQGXVWULDO LiNav Wddd3 Geddm@®@ ® QFLHU V 7KF
director of the North Eastern Railway in 1862, followed by Lord Armstrong in 1901. By
allowing residents of the surrounding region to travel into the city, the railway and tram
network expanded the market for consumer goods and stimulated commercial development.
For this reason the Chamber of Commerce was a major promoter of railway expansion.17
&RDO PLQLQJ ZDV RI FRXUVH SDUDPRXQW ZLWKLQ 7\QHVLGH"

of cheap coal and the close proximity of the river acted as a stimulus for a range of other

' Atkinson, F. (1968) The Great Northern Coalfield, 1700-1900: illustrated notes on the Durham and Northumberland
coalfield. London: University Tutorial Press.
'2 Coal was also exported from rival ports at Sunderland, Seaham Harbour and Hartlepool. However, Newcastle was
advantaged by lower coal duties. In 1889 the Coal Duties Abolition Bill was considered in the House of
Commons. R.G. Webster, MP for St. Pancras East, DUJXHG p/RQGRQ ZDV VR IDU WisRRIYHG IURP W
iron-fields of this country. It was impossible for London to compete with Newcastle when the carriage of coal to
/IRQGRQ ZDV ILYH WLPHV DV KHDY\ DV WR THM&KFHmMasiZZAVayWM8OH3EXLOGLQJ \DUGV ¢ >
% The railway was itself a substantial employer. See Tomlinson, W.W. (1914) The North Eastern Railway: Its Rise
and Development. London: Longmans.
“/HQGUXP 2QWHIJUDWHG (OLWH"Y| S
' |bid., p31.
'® 42,800,000 tickets for the electric tram were sold in 1905. [Ibid., p32].
" The Chamber of Commerce helped to cover the surveying costs for the construction of new railway lines. [Ibid.,
p31].
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industries, including glass, iron and lead manufacturing. Brickworks, copperas works and
glue works were concentrated along the banks of the Tyne.'® Engineering was closely linked
to coal mining and iron works were needed to produce colliery apparatus and tools. The pre-
eminent engineering firms were Robert Stephenson and Company and R. and W. Hawthorn
and Company, both of which opened engineering and locomotive works at Forth Banks in
West Newcastle.’® Each firm employed about 1000 men. Robert Stephenson was the son of
the railway pioneer George Stephenson. +H ZDV HGXFDWHG DW 'U %UXFHYV $FD
received additional tuition from the Revered William Turner upon joining the Literary and
Philosophical Society of Newcastle upon Tyne.21 He became manager of the firm and
supervised the building of the Stockton to Darlington Railway.22 After managing gold mines in
Columbia, he worked on designs for the famous Rocket and in 1833 he became engineer for
the London to Birmingham line, the first railway into London. Stephenson designed the High
Level Bridge over the Tyne (1849), which located Newcastle on the major north-south axis
between London and Edinburgh.”®

For much of the nineteenth century Tyneside was an important centre of the chemical
industry, with the production of alkalis being particularly significant.24 Alkali production on
Tyneside began in the eighteenth century when Losh, Wilson and Bell established an alkali
works at Walker in 1807.%° Alkali works were highly pollutant, generating hydrochloric acid as

a waste product. They were therefore located well beyond the boundaries of Newcastle, with

'® Benwell Community Project (1978) Ruling Class, p9. Many of these small manufacturers were eventually
GLVSODFHG E\ WKH UDSLG H[SDQVLRQ RI $UPVWURQJTV (OVZLFN :RUNYV
'® The firm of R. and W. Hawthorn was founded at Forth Banks in 1817, initially with very little capital, but the firm
UDSLGO\ H[SDQGHG WR EHFRPH RQH RI 1HZFDVWOHTV PRVW LPSRUWDQW HQJLC
see TWAS R and W Hawthorn, Leslie and Co Ltd. ¢.1817-1970s.
% George Stephenson was the son of a colliery fireman. He founded a locomotive factory at Forth Street, Newcastle
in 1823. As an autodidact of humble origins he was celebrated as a self-made man and his biography was
written by the paragon of self-help Samuel Smiles. See Smiles, S. (1868) The Life of George Stephenson and
of his son Robert Stephenson. A new edition of vol.3 of Lives of the Engineers. For an
DFFRXQW RI 5REHUW 6WHSKHQVRQYV ¢ Hifd/dfl Robett SteptidhaoR, @ith-deScriptive |
| chapters on some of his most important professional works by W. Pole.|London: Longman, Green, Longman,
Roberts and Green.
2L After Manchester, Newcastle was the second English city to gain a society for intellectual enquiry. The Literary and
3KLORVRSKLFDO 6RFLHW\ ZDV IRXQGHG RQ )HEUXDU\ E\ WKH 8QLWDULDQ F
premises were built on the site of the ancestral home of the Nevilles, the Earls of Westmoreland. See
Middlebrook, S. (1950) Newcastle upon Tyne, p309.
22 The woollen merchant and banker Edward Pease (1767-1858) was the major shareholder. Pease was a member
of the prominent Quaker family of Darlington. His grandnephew John William Pease (1834-1901) was a founder
of the Hodgkin, Barnet, Spence, Pease and Co. Bank. [Benwell Community Project (1978) Ruling Class, pp102-

%% Ten years later Stephenson designed the Victoria Bridge at Montreal (1859), which at the time was the longest

bridge in the world. See[Legge, C.|(1860)[A Glance at the Victoria Bridge, and the men who built it. ]Montreal: J. |

“ Alkalis were in turn used in the production of soap, glass, soda, alum and Epsom salts. See Warren, K. (1980)
Chemical Foundations: The Alkali Industry in Britain to 1926. Oxford: Clarendon.

Z IRVKTV DFWLYLWLHYV DUH H[D R19¢)HTelOR B meBiGEH«Dal Trakle. Newcastle: Newcastle
University, pl4.
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further works RSHQLQJ DW 7\QH 'RFN YHOOLQJ DQG )ULDUTYV &
(1833). The latter built the tallest chimney in England in order to dispel the noxious fumes.?®
Alkali was exported in great quantities £174,000 tons in 1874. However, the Tyneside
chemicals industry declined in the 1890s and Teeside eventually took over as the centre of
% U L W D Imigd] \ndBstr?’
Shipping supported virtually all other industries and by 1901 there were 20,000
people employed in shipbuilding on Tyneside.28 Many colliery owners used their own vessels
for transporting coal down the coast, but shipping magnates such as William Milburn and
Charles Mitchell produced vessels that were sold around the world. Industrialists were united
by their vested interest in the River Tyne and its value as a waterway [Fig. 4] 7KH ULYHUTV
condition was initially maintained by the Corporation, but this body drew criticism for failing to
invest adequate funds, and its powers were eventually assumed by the Tyne Improvement
Commission, which was established in 1850.*° The radical MP and newspaper proprietor
Joseph Cowen was Chairman from 1853 to 1873, but local industrialists were also involved.
W.G. Armstrong was elected to the Commission and played an active role, recognising that
KLV LQGXVWULDO YHQWXUHY DW (OVZLFN GHSHQGHG RQ D QDYLJI
Chamber of Commerce had lobbied for the deepening of the river, thus demonstrating the

7\QHYV YLWDO UROH DV D WUDQVSRUW OLQN 7KH &RPPLVVLRQ G

B EXVWLQ : * & 1, QG XVAMHIDVWLIQUWKIHQ %DUNH 0 D Q GHiStoNoAZAHa3 (375 -

" The Leblanc process, introduced to Britain in 1814, made it possible to produce alkali from salt. Rock salt deposits
were discovered at Middlesbrough by Bolckow and Vaughan in 1859 and this made alkali production on
Tyneside uneconomical. See Campbell, W.A. (1964) The Old Tyneside Chemical Trade.

% See Lendrum, 0. p$Q ,QWHJUDWHG (OLWH"T S

% The history of the Tyne has been addressed in Marshall, M.W. (1997) Turning Tides: a history of the Tyne and the
Wear. Newcastle upon Tyne: Keepdate, and Rowland, T. H. (1994) Waters of Tyne. Morpeth: Sandhill.

* Thisinvove G WKH UHPRYDO RI .LQJV OHDGRZ DQ LVODQG VLWXDWHG RSSRVLWH $UP
Improvement Commission (1914) Presentation of a Portrait of the Chairman of the Board, Alderman Sir William
Haswell Stephenson. [Newcastle City Library]. The activities of the Tyne Improvement Commissioners are
discussed in Chapter 7.
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Figure 47 3KRWRJUDSK HQWLWOHG p7KH 7\eCHy Dhtary)R Bathefl inTTHr ZeFeRau@Might, the
ULYHU LV GHSLFWHG DV D KLYH RI LQGXVWU\ DQG FRPPHUFH 7KH ULYHU ZDV F
success.

,QGXVWULDOLVDWLRQ GLG QRW UDGLFDOO\ DOWHU 1HZFDVW
outlay required for mining and heavy engineering precluded all but the wealthiest from
speculating in these areas.’ With very few exceptions the landed aristocracy elected to
leave this high-risk investment to others and instead collected royalties from coal mined on
their lands.* For this reason, industry was dominated by mercantile families who had been
trading on the Tyne for decades.®* For example, Armstrong came from a mercantile and
professional background. He was the son of a Newcastle corn merchant and practised as a
solicitor before taking up engineering. When forming the Newcastle Cranage Company in
1847, Armstrong was given financial backing from his uncle A.L. Potter and Armorer Donkin,

with whom he was in business as a solicitor.** George Cruddas (1788-1879) of Elswick Dene

* During the eighteenth century these landowners had supervised the extraction of coal as a concomitant part of the
management of their land. In most cases, they lacked both the ready capital and the engineering skill required
for large scale coal extraction. However, a minority of landowners did retain their dominance, such as Lord
Londonderry who owned Seaham Colliery in County Durham. Benwell Community Project (1978) Ruling Class,
p10.

32 Aristocratic landowners from the earlier period included the Montagus of Denton Main, William Ord of Benwell,
owner of Fenham Colliery, and the Duke of Northumberland, who owned collieries at Walbottle and Flatworth.

* The background of this first generation of industrial entrepreneurs has been explored in Benwell Community
Project (1978) Ruling Class, p10.

* Addison Langhorne Potter (1783-1853) of Heaton Hall was the son of William Potter of Walbottle Hall. He was a
brick manufacturer based on the north bank of the Tyne, in the area that soon came to be dominated by the
Elswick Works. He was also a prominent coal owner with interests in the Walbottle Colliery and the Stella Coal
Company. [Ibid, p11].
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was a senior partner in the firm of W.G. Armstrong and Company.®® He also had interests in
the Newcastle and North Shields Railway and Oxclose Colliery in County Durham. When he
died his estate was valued at £400,000, most of which was inherited by his son, Williamson
Donaldson Cruddas (1831-1912), who succeeded him as a partner of W.G. Armstrong and
Co. Dynastic control ZDV WKXV SUHYDOHQW ZLW K LHpweve,idormpante§V LQGXVW
also diversified in order to extend their power. As well as generating profits in their own right,
PDQ\ RI WKHVH QHZ YHQWXUHY ZHUH FDOFXODWHG WR EHQHILW LC
many coal owners invested in electricity supply companies, fully aware that an expanded
market for electricity would increase the demand for coal.*®
JRU PRVW RI WKH SHULRG 1HZF a&ively autdfiomads-iRt@aR P\ zDV UHO
control was concentrated within the city itself. As the period wore on, however, power was
gradually dispersed over a wider geographical area. External companies began to buy out
Tyneside firms in the 1900s, either as a form of expansion or in order to close down rivals.*’
This was true of finance corporations as well as industrial concerns. Hodgkin, Barnett,
Spence, Peaseand Co f#DQN ZDV WDNHQ RYHU E\ /OR\GTV LQ DQG R
Barclays in 1897. This series of mergers and buyouts, together with an increase in state
control, resulted in a diffusion of power.
With the vast capital outlay required by major industries, extensive capital
organisation was needed to finance industrial speculation. After troubled beginnings,
1HZFDVWOHTV ILQDQFLDO VHUYLFHV LQGXVWfﬁ\InGlHtNdHIS@RSHG JUHD
formed links with the finance sector to ensure a steady supply of capital for their businesses.
For example, Jonathon Priestman was managing director of the Consett Iron Company and
had interests in the Ashington Coal Company.39 He was involved with the Northumberland
and District Bank and founded Hodgkin, Barnett, Spence, Pease and Co. { Bank in 1859.

The gun-maker Sir Andrew Noble was among the senior managers of the North Eastern

* George Cruddas was a ship owner and linen draper based in North Shields.

% Benwell Community Project (1978) Ruling Class, p53.

s JRU H[DPSOH -RVHSK 6ZDQYV (OHFWULF /LJKW &RPSDQ\ ZDV IRUFHG WR PHUJH Z|
RYHU (GLVRQYTV SDWHQWHG O LJKaerrEdOrE BervelROGVHIEMERRIQLEBE \Gew/ U D Q
Middlebrook, S. (1950) Newcastle upon Tyne, pp251-2.

% The early history of Newcastle banking was turbulent, with many banks failing within a few years. See Phillips, M.

|£l_894) A History of Banks, Bankers and Banking in Northumberland, Durham and North Yorkshire. London:
Effingham Wilson and Co.|

% The Consett Iron Company was formed as the Derwent Iron Company in 1841. See Anon. (1892) Description of
the Consett Iron Works. Mawson, Swan, & Morgan: Newcastle on Tyne. For a history of the firm see Wilson, A.
(1972 p7KH 2ULJLQ RI WKH &RQVHWW fUBMat RMRBIY Yournal, 65, pp90-102. The
Ashington Coal Company was the largest in Northumberland. The shipbuilder William Milburn was the principal
shareholder.
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Banking Company, which was founded in 1872.%° Banks provided short-term capital and
permitted over-drafts. These facilitHY ZHUH FUXFLDO IRU WKH VXUYLYDO RI 1HZ

firms. Sir Benjamin C. Browne testified to this dependent relationship:

Not only were they ready to give us their advice and assistance, they behaved with
the most extraordinary liberality in the matter of financial accommodation and over-
drafts. We could not possibly go on if they had not allowed the most liberal
accommodation for long periods tand that for many years after we had begun. | can
only say for myself that, like two or three other large manufacturers on Tyneside, |
was entirely made by the bank.**
%DQNV ZHUH LQWHJUDO WR 1HZFDVWOHYY HFRQRP\ DQG WKHLU L
their offices. A number of palatial banks emerged on Collingwood and Mosley Streets, which
are discussed in Chapter 3.
'"HVSLWH 1HZFDVWOHYYV LPDJH DV DQ LQGXVWULDO FLW\ LW\
supply centre for the surrounding region allowed it to support a substantial retail sector.
Population increases and the expansion of transport networks created a large market.*
Department stores were founded by E.M. Bainbridge (1838) and J.J. Fenwick (1882), while
smaller, specialised shops proliferated.43 The spatial organisation and architecture of retail
are discussed in Chapters 4 and 5, but it is important to note that retail was fully integrated
into the local economic structure. North East miners were among the most highly paid
workers in the country, earning just under £1 per week, and this gave them disposable
income to spend in NewFDVWOHIV JURZLQJ QXPEHU RI OX[XU\ VKRSV
The local political context was conducive to this expansion of free market capitalism.

Newecastle Council had been staunchly Liberal, in common with provincial cities such as

Manchester and Birmingham. This created a climate in which the ethos of free trade could

“° The North Eastern Banking Company merged with the Bank of Liverpool in 1914. 6HH /HQGUXP 2 pu$Q ,QWHJUDW
(OLWH"Y S

“! Browne, B. (1914) History of the New Firm of R. & W. Hawthorn. Privately published.

2 A mass transportation system was established during the nineteenth century, linking residential suburbs to the
town centre. This made it possible for people to live further from places of work. It also allowed consumers to
travel into the city to partake of its expanding range of goods and services. Horse drawn trams operated from
1879 and electric trams were introduced in 1901. The electric trams initially followed the existing routes, which
HIWHQGHG WR %\NHU (OVZLFN DQG *RVIRUWK %\ PRVW RI WKH FLW\{V PDL
Extensions continuedtobe IDLG XQWLO 6HH )UDQFH i QHQWRAVUSRUY %DUNKIH O DQG
Buswell, R.J. (1980) Historical Atlas, p39.

3 Emerson Muschamp Bainbridge was born in Stanhope, Weardale and grew up within the Methodist tradition of the
Durham mining vilaJHV ~ $W WKH DJH RI KH RSHQHG D GUDSHUTV VWRUH LQ ODUNHMW
with William Alder Dunn. Once in business in Newcastle, he became active on the Methodist circuit, serving as
a lay preacher at Brunswick Chapel, located off Northumberland Street. Bainbridge and W.H. Stephenson were
among six laymen from the Newcastle district who met at the First Representative Mixed Conference in 1878.
The life of Emerson Bainbridge is recounted in Airey, A. and J. (1979) The Bainbridges of Newcastle: A Family
History 1679-1976. Newcastle upon Tyne: self-published.

4 Benwell Community Project (1978) Ruling Class, p18.
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flourish and the city became an important early centre of department store trade. Lancaster
REVHUYHVY WKDW PDQ\ RI 1HZFDVWOHYfVY UHWDLO SLRQHHUV ZHUH
Bainbridge, whose store has had along-ODVWLQJ LQIOXHQFH RQ 1HZFBVWOHYV H
Emerson Bainbridge joined the F L V\élitg Wy developing industrial interests. He was a
director of the Consett Iron Company, which was based in Derwentside, County Durham, but
which had a head office in Pilgrim Street, Newcastle.*

%DLQEULGJIJHTV ILUP 4B &désRQrvivin@ o Ghdeas Hudson
Bainbridge, who was born on the 17 July 1842 and educated at Wesley College in Sheffield.*’
Thomas entered the retail business somewhat reluctantly, but quickly earned the admiration
of colleagues, who regarded him as an exceptionally benevolent and modest man. Like his
IDWKHU KH IRUJHG OLQNV ZLWK WKH LQGXVWULDO VHFWRU DQG
direction of many imporWDQW LQGXVWULDO F FQBQHéI-fkuLtC@b'dela QisTatligHE LG H 1
director of the Consett Iron Company, and was later elected Vice Chairman. Thomas
Bainbridge was also a director of Swan, Hunter and Wigham Richardson, the Wallsend
Slipway Company and the Cairn Shipping Line.* As well as generating a large return on
FDSLWDO WKHVH DFWLYLWLHY LQIOXHQFHG KLV UXQQLQJ RI WKH
connexion with the Consett Iron Co., Swan & Hunter, Wallsend Slipway Co., and other
business concerns, gave me that broader view of commercial life and its relationship which
KDV SURYHG ERWK SOHDVDQW DQBQB SURILWDEOH LQ PDQ\ ZzD\V ¢

7TKRPDV %DLQEULGJH LQKHULWHG KLV IDWKHUTV OHWKRGLVW
philanthropic projects.® He was involved in the building of Westgate Wesleyan Mission Hall,
DV ZHOO DV FKDULWDEOH FDXVHV VXFK DV WKH 6ROGLHUVY +RPH
which opened on 9 May 1900.% Bainbridge used his faith to foster a unique ethos among the

staff. In an undated letter, published with his memoirs, he wrote:

> |ancaster, B. (1994) The Department Store, p54.
“© Airey, A. and J. (1979) The Bainbridges of Newcastle.
" Sir W.H. Stephenson also attended this school. Stephenson was a prominent Newcastle Methodist with whom
Thomas collaborated on the building of Westgate Hall.
8 Gerald France in Bainbridge, T.H. (1913) Reminiscences. London[C_H. Kelly] S 7KRPDV +XGVRQ %DLQEULGJ!
memoirs were published one year after his death in a volume entitled Reminiscences, which was edited by his
son-in-law, Gerald France.
“° Bainbridge, T.H. (1913) Reminiscences, p9.
% |bid., p11.
* As a devout Methodist he taught at Brunswick Methodist Chapel for 40 years and was Chairman of the Federation
of Free Churches. See ibid., p11
2 7KH EXLOGLQJ RI :HVWJDWH +DOO LV GHWDLOHG biQ., @DILQEULGIHTV SXEOLVKHG |
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We have a good many Christian salesmen in the house, and | should like some of
them to take a personal interest in some one apprentice by gaining his confidence,
becoming his friend and counsellor, and sometimes inviting him to tea on Sunday
afterr_mon or _supgger on Sunday night, and having a talk with him after the Sunday
evening service.
Thomas Bainbridge also published several books on the uses of morality in business,
including Conscience and System in the Stewardship of Money, which sold 100,000 copies.
*HUDOG )UDQFH FODLPHG WKDW LI WKHUH ZHUH PRUH PHQ OLNH k
impossible and there would be much less necessity for insistence on rights to be won or
privlegestobe maLQWDLQHG ZKLFK ZH F D & Gnde@d) AR dter GhskrgeX WH V ~
that department store owners were consistently able to avoid labour disputes, unlike many of
their industrial counterparts.® This was certainly true of Thomas Bainbridge and was largely
due to his programme of Christian paternalism.
1HZFDVWOHTY ZRUNLQJ FODVVHV ZHUH UHDGLO\ UHFUXLWHG
%DLQEULGJIJHTY VWRUH XQGRXEWHGO\ EHQHIL\NsﬁGheIURP LWV VREH
explosion of consumerism in the nineteenth century provoked anxiety in many circles. The
fact that women became highly visible as consumers was problematic; unaccompanied young
women in urban space were frequently equated with prostitutes. Fashion itself was often
perceived as a threat to the social order because it rendered class distinctions illegible.>” In
view of the risqué reputation of many stores, the religious and philanthropic activity of
IHZFDVWOHTV SURSUL HaN Businesse® Mmamedaewecame.sévmese factors
hHOSHG 1HZFDVWOHYV HDUO\ UHWDLOHUV WR SURVSHU EXW RYHI

was due to increased levels of disposable income among the populace, a new conception of

commodities and the creation of new retail environments.

: Letter written by T.H. Bainbridge, reprinted ibid., p22. The name of the recipient has been omitted.
Ibid., p19.

*® Lancaster, B. (1994) The Department Store, p125. Given that Emerson and Thomas Bainbridge both had
industrial concerns, it would be interesting to investigate whether they attempted to bring the labour
management techniques of the department store to the industrial sector.

% 7KLV ZDV DOVR WUXH RI JHQZLFNYV VWRUH -RKQ -DPHV )HQZLFN ZDV ERUQ LQ 6
and was initially employed by the silk mercer Charles Bragg. Fenwick established a shop at No. 4
Northumberland Street, which was at the time a fashionable street populated by professionals and the
Newcastle gentry. Like the Bainbridges, J.J. Fenwick was a Methodist. He was a Sunday School
Superintendent at Brunswick Chapel. Ostensibly rivals, T.H. Bainbridge nevertheless regarded J.J. Fenwick as
D hFROOHDJXH DQG IDLWKIXO FKXUFK ZRBrurfiseedcks>6IdanQ tBdgethex dHdy fanded
the building of a Methodist church in Jesmond.

*" These concerns were propounded by the Reverend R.J. Campbellin ' UD S H U W, 2 Hahaty 1909.

%8 | ancaster argues that rumour and sexual innuendo dogged many metropolitan and provincial department stores.
See Lancaster, B. (1994) The Department Store, p132.
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Newcastle { ¥lite
Members of the elite class were active in government at local and national level. Sir Matthew

White Ridley (1842-1904) was the fourth member of his family to enter the House of

Commons. He served as Conservative MP for|Northumberland North|from 1868 to 1885, and

was the Home Secretary from 1895 to 1900. James Joicey (1846-1936) became a Baronet
and served as a Liberal MP (1885-1906).° -RKQ & O D\W RQHanieMIREge Clayton
was MP for Hexham, as well as the proprietor of the Newcastle Daily Journal (1867-95) and
Sheriff of Newcastle in 1895. W.D. Cruddas broadened his influence into the political sphere
by becoming a Tory MP and serving as High Sheriff of Northumberland. He succeeded
Clayton as owner of the Journal (1895-1912).°° Newcastle Corporation itself was
predominantly Liberal. The Town Council and a number of key committees were dominated
by established Liberals like the newspaper owner and railway director James Hodgson, who
was Chairman of the Finance Committee until 1867; he opposed costly innovations. His
fellow Liberal, Ralph Dodds was a former plasterer who had frequently been employed by the
architect John Dobson. He was a magistrate and Chairman of the Town Improvement
Committee.®* *UDLQJHUYY QLQH QHZ VWUHHWY KDG FRPSRXQGHG RYHL
class districts of the city. A Medical Officer of Health was only appointed in 1872 when the
Sanitary Act made it obligatory. Civic improvement gained impetus when the industrialist Sir
Isaac Lowthian Bell succeeded Hodgson as Chairman of the Finance Committee in 1867.%
Bell campaigned for sanitary reform and better housing.

Whatever their political affiliation, members of the elite had a sense of common class
LQWHUHVWY WKDW WHQGHG WR RYHUULGH SROLWLFDO DQG UHOL
OHDGLQJ FLWL]JHQV KDG EHHQ HGXFDWHG DW 't $tephansoRHTV $FDGHI
Sir Isaac Lowthian Bell and Dr. William Henry Newton, councillor and proponent of free
libraries.®® This undoubtedly helped to generate a sense of community. In the field of

business, companies which were ostensibly in competition with each other were in fact often

% He was also President of the Mining Association of Great Britain in 1904.

® 6HH &UXG G DV VTREIMASXDRahrlagy 1912, pll.

®5RZH ' - p7KH 3RSXODWLRQ RI 1LQHWHHQWK &H QW X Bssays @ Hynesilellfabo@ OF&RUG 1
History. Newcastle: North East Group for the Study of Labour History, p26.

%2 Sir Isaac Lowthian Bell was a co-founder of Bell Brothers of Teeside. This firm was party responsible for shifting
the chemical industry from Tyneside to Teeside. 6 HH % H O O §V BE TineX,RUDetefhber 1904, p4.

% Archibald Reed, the grocer T. Carrick Watson and the architect William Lister Newcombe were also educated at
%UXFHTV $FDGHP\ 2QFH VXFFHVVIXO KRZHYHU PDQ\ RI WKHVH ILIJIXUHV VHQW
(1903) % UXFHYV.6FKRRO
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ERXQG E\ IDPLO\ RU EXVLQHVYV WLHYV 7KH SULPH H[DPSOH LV $UPF
Charles Mitchell (see below). Likewise, R. and W. Hawthorn developed mutually beneficial
OLQNV ZLWK 3DOPHUYV VKLS\DU G tibsMaciidted ByAamily KdaneketiossX VL QH V V
reduced the intensity of local competition. By spanning different economic sectors,
companies made themselves more competitive in national and international markets. It has
been argued that these ties helped to form a group mentality among the industrial elite and a
conviction that their interests had to be defended against the labour force.®

Leading citizens also moved in closely overlapping social circles. Many were
members of the Northern Counties Club or the Union Club. The Northern Counties Club was
IRXQGHG LQ E\ WKH pSULQFLSOH JHQWU\ RI 1HZFDVWOH DQG 1
club-KRXVHV LQ PROGRMVIORFDWHG LQ WKH FHQWUDO EXLOGLQJ RI
Square. Members included such luminaries as the Duke of Northumberland, Sir Matthew
White Ridley MP, John Clayton and the coal owners Thomas Cookson and Robert Surtees.
This suggests that the new industrialists were merging with the landed gentry to form a
consolidated ruling class.®® ,W KDV EHHQ DUJXHG WKDW 1HZFDVWOHYVY HOLW
an hegemony, a dominant class that controls not simply through force but by establishing
MWRWDO VRFLDO DXWKRULW\T 7KLV Lo pdrvasive Yhlt@iE\ LPSRVLQJ D
accepted DV WKH JLYHQ VRFLDO RUGHU p%\ WKH WXUQ RI WKH FHQW
exercised immense economic power, but also controlled many of the wider social and political
L Q VW L W Xrveid& @ Vinderstand how this was achieved it is necessary to analyse key
examples in detail. This question will be considered with reference to the activities of three of
1IHZFDVWOHTVY PRVW SRZHUIXO FLWL]JHQV ZKRVH DUFKLWHFWXUD¢

the city and the power structures existing within it.

Lord Armstrong
Foremost among Newcastle industrialists was William George Armstrong, who was a brilliant

LQYHQWRU D GRPLQDQW ILJXUH LQ 1HZFDVWOH{V FXOWXUDO VSk

& Benwell Community Project (1978) Ruling Class, p29.

% Quoted in Benwell Community Project (1978) Ruling Class, p19.

% The Northern Counties Club was founded in 1829 and was originally based in the Assembly Rooms. In 1832 the
committee agreed to open a club house in the central building of Eldon Square and £4,000 was raised from
members for this purpose. Since 1972 the Club has been located in Hood Street. See

lwww.northerncountiesclub.co.uk] Accessed 2 March 2008.

% Benwell Community Project (1978) Ruling Class, p7.
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[Fig. 5]. He was born on 26 November 1810 at 9 Pleasant Row, Shieldfield, the second child

of William Armstrong (1778-1857), a successful clerk in a firm of corn merchants.®®

Armstrong was educated at a grammar school in Bishop Auckland, County Durham. Despite

his interest in engineering, he initiallyente UHG WKH OHJDO SURIHVVLRQ MRLQLQJ
firm of solicitors, and became a partner in the firm in 1833. $UPVWUR QJYMV EDFNJURXQG
therefore both mercantile and professional: he was neither the nouveau riche industrialist of

legend, nor the self-made man celebrated in popular myths of Newcastle.

Figure 48 Sir William George Armstrong. ( |www.bamburghcastle.com) |

Pursuing his technological interests, Armstrong experimented with hydraulics and
patented a design for a hydraulic crane which he demonstrated on Newcastle Quayside in
1846. With the help of Donkin he purchased five and a half acres of land at Elswick the

following year, and together with Donkin, George Cruddas, Addison Potter and Richard

% William Armstrong Senior was born in the village of Wreay, near Carlisle, but moved to Newcastle, where he held a
number of public positions in Newcastle. He became an Alderman in 1849 and MD\RU LQ $UPVWURQJITV
mother was the daughter of William Potter of Walbottle Hall, coal owner and brewer. See McKenzie, P. (1983)
W.G. Armstrong: The Life and Times of Sir William George Armstrong, Baron Armstrong of Cragside. Newcastle
upon Tyne: Longhirst, p11.
% Ibid., p17. DonkinwasaNew FDVWOH &RXQFLOORU DQG D IULHQG RI $UPVWURQJTV IDWKHU
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Lambert he set up the firm of W.G. Armstrong and Company.’ The building of Elswick

Works was commenced in May 1847 and the new workshops were built with stone obtained

from Richard Grainger. Small businesses such as the Benwell Fishery and the Elswick

Copperas Works were purchased and closed down to make way for the new installation.

Eventually the Elswick Works extended from Elswick to Scotswood, a distance of three miles

[Fig. 6]. The works employed 3,800 men, makingit 1HZFDVWOHIY ODUJHVW VLQJOH H

the field of engineering.”

Figure 49 ,PDJH HQWLWOHG %LUGTV (\H 9LHZ Rl (OVZLFN :RUNV VKRZLQJ WKH V
(Newcastle City Library).
Armstrong began manufacturing artillery in 1855, primarily in response to the

Crimean War (1853-6). The ordnance used by the British Army had changed little since

Waterloo, but Armstrong realised that a rifled barrel and elongated projectile would improve

accuracy. He developed a breech-loaded gun in which the barrel was wrapped in welded

helical coils, which reduced the weight without compromising strength. Recognised as the

finest of its kind in the world, the gun revolutionised ordnance production. The design was

adopted by the War Office in 1858 and Armstrong received orders from the government

™ |bid., pp37-38. Richard Lambert was a solicitor and wine merchant.
™ The organisation of the Elswick Works is discussed in Warren, K. (1989) $UPVWURQJTV RI (OVZLFN *URZWK L
Engineering and Armaments to the Merger with Vickers. London: Macmillan.

100



totalling £1,067,000. Armstrong granted the rights of this gun to the nation, for which he

received a knighthood in 1859. He was appointed Engineer of Rifled Ordnance to the|War

Department|and in order to avoid a conflict of interests he founded a separate company, the

Elswick Ordnance Works, in which he was not financially involved [Fig. 7]. He did, however,
appoint the ballistics expert Captain Andrew Noble as joint manager with George Rendel.”
When the government cancelled its contract with the Elswick Ordnance Works in 1862, the
company was able to operate without restrictions. The Armstrong gun was sold around the
world and was used by both sides in the American Civil War.” At the outbreak of war in 1914
Armstrong Whitworth (as the firm was known after merging with Joseph Whitworth of
Manchester in 1897) was one of a small number of armaments manufacturers chosen by
David Lloyd George to supply weapons to the armed forces, and $ U PV W U R-Qolifid/gun

was used on the Western Front.

Figure 50 Elswick Ordnance Works, boring and turning shop. (Newcastle City Library)

W.G. Armstrong and Co. built bridges using innovative hydraulic mechanisms and
one of these had a transformative impact on Newcastle. By the 1870s a new low level bridge
was needed to communicate between Gateshead and the quayside. It was imperative that

the bridge did not restrict traffic on the Tyne and this was particularly vital to Armstrong,

" Noble became a full partner in the business in 1861. For the history of the company see Elswick Ordnance
Company (1913) The Elswick Ordnance Company its origin and expansion into the present firm of Sir W.G.
Armstrong Whitworth and Company Limited with affiliated companies. [TWAS .

® McKenzie, P. (1983) W.G. Armstrong, p79.
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ZKRVH (OVZLFN :RUNV ZHUH ORFDWHG XS ULYHU SUPVWURQJTV L
bridge that rotated on a mechanism powered by hydraulic engines.74 The Swing Bridge was

opened on the 15th July 1876 and the swinging mechanism was first used two days later.

The event was depicted in the lllustrated London News [Fig. 8. , Q $UPVWURQJTV ILUP

supplied the hydraulic engines and accumulators for Londo QY 7RZHU % ULGJH

Figure 51 Opening of the Swing Bridge. ( Illustrated London News , 29 July 1876).

$UPVWURQJTV VXFFHVV GHSHQGHG QRW RQO\ RQ WHFKQROR
business acumen. The firm diversified into other areas and expanded via strategic mergers.
In 1867 Armstrong reached an informal agreement with the shipbuilder Charles Mitchell that
SUPVWURQJ ZRXOG DUP WKH VKLSV EXLOW DW OLWFKHOOYV /RZ :L
OLWFKHOOTV \DU Gseikxk§) &arh®uiadcHiser intended for the Chilean navy,
which was then armed at Elswick.® Armstrong amalgamated with Mitchell in 1882 and the
firm of W.G. Armstrong, Mitchell and Co. was launched with a capital of £1,575,000.""

Armstrong, Mitchell and Co. was regarded as the only firm in the world able to build and fully

™ The Swing Bridge was funded by the Corporation at a cost of £240,432, 1s, 7d. It replaced the stone-built
Georgian Tyne Bridge. Middlebrook, S. (1950) Newcastle upon Tyne, p248.

" |llustrated London News, 29 July 1876.

" The ship was in fact bought by the Japanese navy and renamed the Idzumi, whereupon it took part in the Russo-
Japanese war. See McKenzie, P. (1983) W.G. Armstrong, p95.

™ In 1886 the firm launched the Gluckauf, which ZDV UHFRJQLVHG DV WKH ZRUOGYTV ILUVW RLO WDQN
Yermak, a pioneering Russian icebreaker, in 1898. See TWAS - DS.VA/2/5588, profile plan of the 'Gluckauf',
n.d. See also Keys, D. and Smith, K. (1997) From Walker to the World: Charles MLWFKHOOfV /RZ :DONHU 6KLS'
Newecastle: Newcastle Library and Information Service, pp26-28 and 33.
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arm a battleship. Many such vessels were built and sold to the navies of Argentina, Brazil,
Russia and the USA. The firm established particularly strong connections with Japan,
building a total of sixteen warships for the Japanese navy.78 Japanese ambassadors visited
Newcastle on 21 October 1872 and stayed at the Royal Station Hotel. Here they were met by
Armstrong, who took them on a tour of Tyneside.79 During a dinner at the County Hotel,
$UPVWURQJ HQWHUWDLQHG 3ULQFH <DPDVKLQR DQG VWDWHG WK
was for the service of a country which was never likely to come into collision with our own
peace-ORYLQJ PRXQWU\ |

Armstrong wielded almost unparalleled influence and his activities helped to shape
1HZFDVWOHTV FXOWXUDO VSKHUH +LV IDWKHU KDG MRLQHG WKH
Newcastle upon Tyne at the age of twenty and was a founder of the Natural History Society of
Northumberland, Durham and Newcastle upon Tyne.®> 7KLV SDYHG WKH ZD\ IRU $UPVW
HQWUDQFH LOQWR 1HZFDVWOHYY LQWHOOHFWXDO FXOWXUH +H M
becoming Vice President in 1861 and President in 1893. He donated £11,500 towards the
cost of building the Hancock Natural History Museum.?* Armstrong had demonstrated many
of his early inventions at the Literary and Philosophical Society and in 1860 he succeeded
Robert Stephenson as President. In 1889 he funded the building of a new west wing and
installed electric lighting. When fire broke out on 7 February 1893 + WKH QLJKW RI WKH 6RFL
centenary celebrations *Armstrong funded the repairs. Frank W. Rich carried out the
alterations, fireproofing the building by adding concrete floors reinforced with steel beams.
He installed new glazed roofs in the library and committee room.®

During his long career, Armstrong acquired numerous accolades, which reflected the
immense status he held both locally and nationally. He was elected President of the British
Association for the Advancement of Science in 1863 and was awarded the Freedom of the

City of Newcastle in 1886. He was granted a peerage in 1887, becoming Baron Armstrong of

" Some of these connections have been explored in Conte-Helm, M. (1989) Japan and the North East of England:
From 1862 to the Present Day. London: Athlone Press. Newcastle was crucial to the modernisation of Japan
and conversely Japan had a significant influence on North East culture.

™ A party led by lwakura Tomomi, Minister of Foreign Affairs, arrived in London in 1872. Dividing into several groups,
the party visited Glasgow, Edinburgh, Liverpool and Manchester, as well as Newcastle. The event was reported
in the Newcastle Daily Chronicle, 23 October 1872.

8 | ord Armstrong quoted in Keys, D. and Smith, K. (1997) From Walker to the World, p39.

® Fora general history of this society see Goddard, T.R. (1929) History of the Natural History Society of
Northumberland, Durham and Newcastle upon Tyne, 1829-1929. Newcastle: A. Reid.

8 | ady Armstrong gave £1000 to the same fund. [Builder, vol.46, 30 August 1884, p305].

8 Victorian Society, Northumbrian Weekend, p5.
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Cragside. This public adulation culminated in the building of a monument on Barras Bridge

[Fig. 9. A committee including the Earl of Carlisle, C.W. Mitchell (the artist son of

SUPVWURQJTV IRUPHU EXVLQHVY SDUWQHU SUPVWURQJTV QHSK'
P.G.B. Westmacott convened to organise a subscription fund and competition.85 According to

the conditions of the competition:

It has been decided to erect a memorial of the late Lord Armstrong in a prominent
position in his native city of Newcastle upon Tyne, such a memorial to include a
portrait statue of Lord Armstrong . . . The committee suggest that the statue itself,
which may be in a standing or sitting posture, should be of bronze and should form
the most prominent feature of the memorial.®®
The sum of £5000 was set aside for this purpose. Alfred Gilbert was appointed to advise the
committee in their selection, but the committee reserved the right to reject any of the selected
designs. The local architect W.H. Knowles drew out the site plan and this was made
available to competitors on request. Armstrong was immortalised in a statue sculpted by Sir
W. Hamo Thornycroft, which stands upon a plinth designed by Knowles. The life-size bronze
statue is comparable to the Stephenson Monument in that it portrays Armstrong as a scientist
and intellectual: in one hand he holds a roll of drawings and in the other a book. Whereas the
HDUOLHU PRQXPHQW ZDV KHDYLO\ DOOHJRULFDO KRZHYHU $UPV
pomposity, instead reflecting his introverted personality.87 Bronze reliefs celebrate
SUPVWURQJTV P D MR, lihcdirglhid fr$t Ryidraulic crane and the Swing Bridge.
The monument stands in front of the Hancock Museum, which Armstrong had helped to fund,
DQG WKH FRQMXQFWLRQ SRUWU D ity ath&sDAIarRy®dloiilatteHdeE DVW O H TV
the unveiling on 24 July 1906 and the Duke of Northumberland described the monument as a

HOQREOH WULEXWH WR WKH JHQLXV RI 1HZFDVWOHTYV JUHDWHVW E

EULOOLDQW DQG KRQRXUHG PDVWHUV RI LQGXVWU\ ¢

 7KH EXLOGLQJ RI WKH PRQXPHQW ZDV L QapnelININarhi i AFrisBang WasorR1363FV JUHDW
ZKR LQKHULWHG &UDJVLGH DIWHU $UPVWURQJTV GHmMWIXe 7KH FRVW RI WK
MOHPRULDO WR WKH /DWH /RUG $UPVWURQJ TLQ 5 %% BRIFEHAWLWLRQV &RQC
% percy Westmacott was an engineer who had worked for Armstrong at the Elswick Works. He became a full partner
in 1861. He built Benwell Hill House on the West Road. See Donald, J. (1994) Not Just Bricks and Mortar: a
ORRN DW VRPH RI 1HZFDVWOH TV .Newcxgtld: Qawthttlel Miratie€d AnGArtd, @O L Q IV
% WOHPRULDO WR WKH /DWH /R RIBA Ethipetifibbsrcntiitions Gplledgion, Box 4, B&I/4/23.
8 A Scottish terrier is lying at his feet. 7KLV GHWDLO ZDV UHSHDWHG IURP + + (PHUVRQYV IDPRXYV
which hangs in the dining room at Cragside. It remains hard to reconcile this LPDJH ZLWK $UPWWAURQJYV SHUYV
as a Victorian arms manufacturer and shipping baron.
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Figure 52 Unveiling of the Armstrong Monument, 24 July 1906. (Newcastle City Library).

Sir Andrew Noble

6LU $QGUHZ 1REOH ZDV RQH RI $UPVWURQJTVY FORVHVW DIILOLDW
as Armstrong gradually retreated from public life. Born at Greenock in Scotland on the 13

September 1831, Noble served in the Royal Artillery and became an expert in ballistics. He

was appointed Secretary to the select committee on rifled cannon in 1855.%8 After leaving the

army, he entered partnership with W.G. Armstrong and Co. in 1860. Armstrong retired in

1883 and Noble became Vice Chairman, graduating to Chairman when Armstrong died in

1900. He resided in a house owned by Armstrong in Jesmond DenH D IRUPHU ILVKHUPDQY
lodge which had been built in 1822 by T.E. Headlam to designs by John Dobson.® Here he

undertook experiments in a private laboratory.

# McKenzie, P. (1983) W.G. Armstrong, p70.
% jesmond Dene House was purchased by Armstrong in 1857 and sold to Noble in 1871. See Donald, J. (1994) Not
Just Bricks and Mortar, p25.
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Figure 53 Sir Andrew Noble and Sir W.G. Armstrong. (Newcastle City Library).

Noble was much influenced by Armstrong in his habits and values [Fig. 10]. He

employed Richard Norman Shaw (1831-1912) to remodel Jesmond Dene House in the

PDQQHU RI &UDJVLGH 6KDZYV DOWHUDWLRQ VstyleUar@un.RUPHG WKt
SUPVWURQJTY FRQVXOWLQJ DUFKLWHFW ) UQiN18975ddBilg & HVLIQHG
Gothic porch, great hall and new west wing [Figs. 11 and 12]. He also designed a series of

real tennis courts, together with an adjoining lodge (c.1900).90 This was a red brick building of

one tall storey, with dressings of ashlar and terracotta. The octagonal corner turrets are
UHPLQLVFHQW RI 5LFKfV 2XVHEXUQ %RDUG 6FKRRO VHH &KDSWH
Association visited the house on 17 September 1898.% Ultimately, Jesmond Dene house

was transformed into an appropriate venue for receiving foreign dignitaries and brokering

lucrative business deals.*?

®ForadiscussLRQ RI 5LFKfV ZRUN DW -H VP Ruth&rford, @ H189B)X¥xahk Weést Rich FRIBA,
Newcastle Architect, p29.
°' Northern Architectural Association, Annual Report, 1896-7.

%2 Nevertheless, the home life of Sir Andrew and Lady Noble was given a rather unflattering literary transposition in
The Islanders by the Russian author Yevgeny Zamyatin [1884§1937]. Zamyatin had trained as a naval architect
in St. Petersburg. He worked in the Armstrong Whitworth shipyard at Low Walker between in 1916 and 1917,

supervising the construction of icebreakers. See[Mvers, A.| [4amiatin in Newcastle: The Green Wall and |
| The Pink Ticket|f [El@vonic and East European review] vol.71, no.3, pp417-427. Noble is also thought to have
EHHQ WKH PRGHO IRU 6LU $QGUHZ 8QGHUWapbriBdrba@. *HRUJH %HUQDUG 6KDZfV
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Figure 54 -HVPRQG 'HQH +RXVH ZHVW IURQW $XWKRUYfV SKRWRJUDSK

Figure 55 Jesmond Dene House, south elevation. (Auth RUfV SKRWRJUDSK
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Noble succeeded Armstrong as the main ambassador of the firm and entertained
foreign visitors at Jesmond Dene House.” Representatives from the Japanese navy bought
12-inch Armstrong guns for use in the war with Russia and Noble laterclaLPHG WKDW pupuDOO Wt
VKLSY HQJDJHG LQ WKH %DWWOH RI WKH -DSDQ 6HM ZHUH DUPHG
UHFRJIJQLWLRQ RI §R&Japasiede avadl erd=Admiral Count Togo tknown as the
Japanese Nelson zvisited Newcastle in July 1911 and stayed at Jesmond Dene House [Fig.
13 @ $W D OXQFKHRQ KRVWHG E\ WKH /RU &nown\fedthaf R R VWDWHG
name Newcastle is inseparable from the pages of the history of the Japanese navy, so many
men-of-war have been either built or armed by the famous works of Elswick, which the city of
1HZFDVWOH LV SURXBobE RasSkighted \n\1893. He died in 1915, leaving an

estate valued at £734,000.

Figure 56 Sir Andrew Noble (centre) with delegates from the Jap ~ anese navy: Admiral Togo (seated),
Commander Saito (third from right) and Commander Taniguchi (far right). (Newcastle City Library).

% Armstrong and Noble were both awarded the Order of the Sacred Treasure of the Rising Sun. See Conte-Helm,
M. (1989) Japan and the North East, p28.

% Sir Andrew Noble quoted in Newcastle Weekly Chronicle, 28 April 1906.

% Admiral Count Togo quoted in the Newcastle Daily Chronicle, 20 July 1911.
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Charles Mitchell

Charles Mitchell was a shipping magnate who used his immense wealth to become a major

patron of the arts [Fig. 14]. He was born in Aberdeen on 20 May 1820, the son of a merchant.

After studying chemistry and physics at Marischal College, Aberdeen, he arrived at Newcastle

RQ 6HSWHPEHU DQG ZRUNHG DW -RKQ &RXWWTIV VKLS\DUG D
introduced to the banker Matthew R. Bigge, whose family members were coal owners and
LQGXVWULDOLVWYV %LJIJH SURYLGHG WKH FDSLWDO IRU WKH HVW
in 1852.%° The buildings were erected by Richard Cail, a builder and future mayor of

Newcastle. In 1854 Mitchell married Anne Swan, the sister of the Jarrow shipbuilder Henry F.

Swan, and this connection brought Mitchell valuable business contacts.” In 1860 Swan
joined the company and later became a partner in the business. Expanding his interests,

Mitchell established a repair yard at Wallsend in 1871. He was a director of the Wallsend

Slipway Company, together with Henry and Charles Swan, and the retailer Thomas Hudson
%DLQEULGJIH $V SDUW RI| 1HZFDYV @ ®@hgd/linkQWithHddopprdidicend OLWH 01
men and had a lucrative sideline in building luxury yachts for his associates. In 1866, for
example, he built the yacht Northumbria for George Robert Stephenson (1819-1905), head of

Robert Stephenson and Company.98 The PDMRULW\ RI OLWFKHOOYfV VKLSV ZHUH |

trade, which made him a lynchpin of industrial relations in the North East.

° McGuire, D.F. (1988) Charles Mitchell 1820-1895, Victorian Shipbuilder.[Newcastle: Newcastle upon Tyne City ]
| Libraries & Arts |p9.
Anne Swan was the daughter of William Swan (1799-1849) of West Farm, Walker. [Ibid, p5].
% George Robert Stephenson was the nephew of George Stephenson. In turn, Mitchell depended upon business
and professional connections; the engine for the first ship built at his yard, as well as many later vessels, was
supplied by Robert Stephenson and Company. See Keys, D. and Smith, K. (1997) From Walker to the World,
pp13-16.
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Figure 57 Charles Mitchell. ( Keys, D and Smith, K. [1997] From Walker to the World: Charles Mitch  ell's Low
Walker Shipyard . Newcastle: Newcastle Libraries and Information Services, p4).

Mitchell lived initially at Low Walker, in close proximity to his ship yard. Following the
example of the Newcastle gentry, however, he moved to Jesmond in 1869, purchasing a
mansion from Richard Burdon-Sanderson Il and renamed the house Jesmond Towers.* He
amassed great wealth but was enigmatic in his politics and his role as a philanthropist. A
IUXVWUDWHG FKDULW\ ZRUNHU LV VDL GspéRlirg B pednHst&gngpobh. PHG  p, W
K L P qyet Mitchell did provide amenities for his workers and spent large sums on himself,

his family and his immediate social circle. It seems that his philanthropy was thoroughly

% Reed, A. (1903) % UXFHTV, pI5&RR O

100MCGuire,D.F.(1988)CharlesMitcheII,p30. 'LVFXVVLQJ $UPVWURQJ DQG OLWFKHOO (0 $WNLQV
activities . . . generally sprang from autonomous, personal decisions rather thancivic-PLQGHG SKLOD@WKURS\ ¢
$WNLQV (0 p7KH *HQHVLV RI WKH /DLQJ $UWNdrih@rDriakRfndrapng, P20ANQHU 7 (
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strategic. Mitchell built several institutions for his workers, in whose welfare he had a vested
LOQWHUHVW LQFOXGLQJ D OHFKDQLFYTV ,QVWLWXWHebu@G +DOO LQ
Walker Infirmary to provide medical attention for workers injured in his shipyard. This was a

modest two-storey brick building that was domestic in character [Fig. 15]. The building cost

£2000, but each worker was required to pay one halfpenny per week towards its upkeep. It

was opened in May 1870 by the mayor of Newcastle, James Morrison.

Figure 58 Walker Hospital. ( Keys, D and Smith, K. [1997] From Walker to the World , p8).

Mitchell did much business with Russia, having longstanding connections with the

country and a grasp of the language.'*

The warships ljora and Stavianka were built for the
Russian Navy and launched in 1861. The Saratovski Ledokol was the first purpose-built
icebreaker, launched in 1895 for use on the Volga. Most famously, Mitchell built the Baikal, a
3000-ton railway ferry steamer that was dismantled into 7000 parts and reassembled at Lake

Baikal as part of the Trans-Siberian railway (1896) [Fig. 16]. In building these ships Mitchell

served a global market and his vessels were crucial to the industrial and military development

0 See Keys, D. and Smith, K. (1997) From Walker to the World.

92 However, Mitchell was not partisan in choosing his clients. In 1880 the Chao Yung and Yang Wei were built for
China. The Naniwa was built for the Japanese Navy and launched on 18 March 1885. See TWAS -
photograph showing a model of a cruiser, either Naniwa Kan or Takachiho Kan for the
Imperial Japanese Navy, n.d.
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of other countries. ThisdemonstUDWHY WKDW 1HZFDVWOHTV IgiR@BP\ IXQFWLI

scale.

Figure 59 The Baikal. ( Keys, D and Smith, K. [1997] From Walker to the World , p22).

Diversification of ¢ apital: public utility companies

An essential attribute of a hegemonic class is that it successfully propagates a worldview of

its own making. Newcastle industrialists extended their influence into the public sphere by
LQYHVWLQJ LQ SXEOLF XWLOLW\ FRPSDQLHV )YRU H[DPSOH $UPV
Armorer Donkin were principal members of the Newcastle and Gateshead Gas Company

(founded in 1830). The engineer Robert Hawthorn and the town clerk John Clayton were also

103 Potter, Hawthorn and Donkin were committee members of the Newcastle and

members.
Gateshead Water Company, as were George Cruddas and Richard Lambert, both partners of
Armstrong. The coal owner W.H. Stephenson was also involved.™® As mentioned above,
industrialists were keen to invest in electricity companies because an expanding electricity
network meant a larger market for coal. By 1914 the Newcastle upon Tyne Electricity Supply

Company had established a network covering 1400 square miles. This was achieved thanks

to the ingenuity of the electrical engineer Charles Merz, who also acted as a consultant for the

193 Benwell Community Project (1978) Ruling Class, p18.

%% This organisation had begun life as the Whittle Dean Water Company, founded by Armstrong, Richard Grainger
DQG 'DYLG %ODLU :KLWH 6HH %HYDQ "&H QWXEO LFDYWIL@GE WO H WMaQL WKW\ LQ %
Buswell, R.J. (1980) Historical Atlas, p43.
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electrification of the North Eastern Railway.'%

Merz was the nephew of John Wigham

Richardson (1837-1908), who convinced many of his fellow shipbuilders to use electricity in

their yards.'® The Tyneside Tramways and Tramroads Company included Richardson

among its first subscribers. Not surprisingly, it was linked to the Electricity Supply Company

[Fig. 17]. The company operated from a combined office and power station on Melbourne

Street, designed by Benjamin Simpsoninastylere PLQLVFHQW RI 1RAUBID ghd6 KD Z YV

commercial architecture, particularly his design for New Scotland Yard (1887-90), which has

EHHQ LOQWHUSUHWHG DV D pWRXU G IRUFH RI WKH HDUO\ JUHH 6

Figure 60 Tyneside Tramways and Tra PURDGYV &RPSDQ\ GHVLJQHG E\ % ) 6LPSVRQ $ X\
photograph).

% OHU]YV IDWKHU -RKQ 7KHRGRUH OHU] ZDV D IRXQGHU RI WKH 1RUWK (DVWHUQ 5D
KHOSHG OHU] WR VHFXUH WKH MRE 6HH % HCBriury: Gas and K DO ERVBWRIONL VI LIHY LQ W
Barke, M. and Buswell, R.J. (1980) Historical Atlas, p43.

1% The issue of Newcastle { &lectricity supply is discussed in more detailiQ /HQGUXP 2 p$Q ,OWHJIUDWHG (OL

%7 Service, A. (1977) Edwardian Architecture, p44.
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Philanthropy

$QRWKHU ZD\ LQ ZKLFK 1HZFDVWOHTYVY HOLWH EURXJKW WKH SXEO
funding public institutions. In this era, state provision of services and amenities was minimal

and this allowed powerful private individuals to come to the fore as donors and patrons. As

Kate Hill observes:

Central government legislation tended to provide for the upkeep of amenities only

through the rates, and so councils were generally dependent for their larger projects

on bequests and donations from wealthy citizens, who thus became important

leaders and initiators of civic improvement.'®
Industrialists provided schools and hospitals and in doing so made themselves integral to
NHZFDVWOHYTV VRFLDO DQG HFRaR QeRParguetXatfiase RQituipis
functioned as organs of social control and were intended to placate the militant workforce.'%
They also built museums, art galleries and churches, and in many cases, their donations were
presented as sites for spiritual and intellectual improvement.”® ODWWKHZ $UQROGTV
provocatively titled Culture and Anarchy (1869) argued that culture was able to civilise and
pacify the working classes, and this edict was widely taken up by Victorian philanthropists.
Henry Cole (1800-82) was among the leading proponents of the didactic role of museums and
galleries. Philanthropy thus helped to legitimise the accumulation of wealth and make their
dominance of the city seem morally justified.

It can be argued that philanthropic activity indicates that Tyneside industrialists were
conceding to working class needs, and indeed the schools, hospitals and libraries they

1 However, the provision of amenities also

provided have had far-reaching social benefits.
made sound economic sense, as it helped to secure a healthy and relatively well-educated
workforce. Such motives are evident in the remarks of John Wigham Richardson in a lecture

WR WKH (FRQRPLF +LVWRU\ 4a§, kel ¥&n makis éazZhlnvaH irgeRidgebt and

1% See Hill, K H7KRURXJKO\ ,PEXHG ZLWK WKH 6SLULW RI $QFLHQW *UHHFHYT S
1% 7KH OHDGLQJ H[SRQHQW RI WKH uUVRFLDO FR Q Xdrdife® the\\etiithtioh 6f dovial7 R Q\ % HQQHW
practices within the space of the museum. Bennet argues that museums were used to reform working class
manners, as well as forming sites of instruction. See Bennet, T. (1995) The Birth of the Museum History,
Theory, Politics. London: Routledge.
10 For example, Sir W.H. Stephenson was a major contributor to churches, giving £2500 towards the building of
Elswick Road chapel and £3000 for the Bond Memorial Chapel at Benwell. Stephenson also built three libraries
LQ ZRUNLQJ FODVV DUHDV RI WKH FLW\ B6WHSKHQVRQYV SKLODQWKURS\ LV GL
" gV OLNH %DUNH ZU Isditibhé thaupigelintistrial émployers on Tyneside had to make concessions.
7KHUH ZDV ZLGHVSUHDG FRQFHUQ LQ WKLV JURXS RYHU WKH JURZLQJ SRZHU R
(2002) Discovering Cities, p49.
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skilful. By sanitary reforms, we can make his body stronger and his valid life longer. By just
laws, and just administration, we can secure to him the due enjoyment of the fruit of his

W R'E ™efhbers of the ruling elite donated parks to the city, often on land vacated when the
family moved away. For example, Thomas Hodgkin provided Hodgkin Park when he sold
Benwell Dene House. Parks were intended to improve the physical health of workers,
thereby making them more productive. The Council supported this programme by building
baths and washhouses. Proposing to open such a facility at Elswick, the Council reported

that due to:

The nature of the occupation of the artisans in this ward, labouring chiefly in the

engine works, it was desirable that they should have some better opportunities of

securing their personal cleanliness. [They] were really the backbone and the

mainstay of their trade and manufacturers. [Public baths would contribute] towards

maintaining and strengthening their bodily vigour.**?

One of the underlying motives for much of this activity was to quell working class
insurrection. The ruling elite closely monitored the temperament of their workforce. In the
1830s and 40s Tyneside had experienced some oft KH VRFLDO XQUHVW WKDW pPEOHZ |
in successive gusts: Luddite and Radical, trade-unionist and utopian-Socialist, Democratic
DQG &K D' oventiw fdllowing decades a militant working class posed an increasing
threat to the authority of the i nGXVWULDOLVWYV 7KLV XQUHVW HUXSWHG LQ W
WKH (QJLQHHUVYT 6WULNH ,Q WKH ODWWHU NQRZQ DV WKH u:
workers petitioned employers to reduce the working week from 57 to 54 hours. 4,300 of
these workers were from the major engineering firms of W.G. Armstrong, R. and W.

Hawthorn, J. and G. Joicey and T. Clarke.™

The employers eventually conceded by
introducing the nine hour day in 1872, but this defeat spurred them into action in order to

safeguard their authority.® $UPVWURQJ VHW XS WKH (QJLQHHULQJ (PSOR\HU
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John Wigham Richardson quoted in Benwell Community Project (1978) Ruling Class, p43. Besides being a
successful shipbuilder, Richardson was involved with the Tyne Pontoons and Dry Docks Company, the
Wallsend Slipway and Engineering Company and the Walker and Wallsend Gas Company. When he died
Richardson left an estate worth £92,000. See his obituary in The Times, 16 April 1908, p8.

3 Newcastle Council Proceedings, 1871-2, p282.

% Eric Hobsbawn quoted in Benwell Community Project (1978) Ruling Class, p19.

% This was a highly contentious issue and was discussed in the national press. See The Times, 15 September

1871, p10 and 18 September 1871, p6.

M $UPVWURQJTVY SROLWLFDO EHOLHIV DUH KDUG WR GHWHUPLQH DQG KLV SXEOLF

Conservative and Liberal parties, but rejected both offers. In 1886 he stood as a Unionist Liberal for Newcastle.

After serving on the Town Council he resigned his position in 1874 because of a contract pending between his

ILUP DQG WKH &RUSRUDWLRQ $ tioR Wa¥ e&lQudrveddng W WeH3durell. $ekV LI QD

Newcastle Council Proceedings, 6 November 1874, p21.
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1895 to defuse militant trade unionism. This organisation had representation in the key
PDOQXIDFWXULQJ GLVWULFWV RI %HOIDVW DQG *ODVJR& DV ZHOO |
Sir Andrew Noble was a member. The Newcastle branch was based in Bolbec Hall, designed
E\ SUPVWURQJYV FRQVXOWLQJ HWUFKLWHFW JUDQN : 5LFK
Armstrong was among the leading philanthropists and supported numerous charitable
causes during his career. He made donations to the Newcastle Blind Asylum, the Deaf and
Dumb Asylum and the Ragged School. He also acted as an architectural patron by giving
£600 towards the building of the Northern Counties School for the Deaf in 1859. This was a
Gothic building with a central tower terminating in a broach spire. Armstrong gave £2000
towards the building of the Prudhoe Convalescent Home and £5,500 to the Royal Victoria
Infirmary.118 +H EXLOW DQ RXWSDWLHQWVYT GHSDUWPHQW DW &LW\ 5RELC
Children (1896). Again, this was designed by Frank W. Rich and was built as a memorial to
Lady Armstrong, who had died in 1893.**°
While industrialists recognised the benefits they could accrue by providing education
for their workers, it was seen as a potentially dangerous commaodity in the wrong hands. For
example, Armstrong established the Elswick Works Literary and Mechanics Institute in 1848
[Fig. 18], but was adamant that education should be of benefit to the employer and should not
unduly advantage the worker, nor should it encourage him to have ideas above his station.™®°
The Newcastle Daily Chronicle SDUDSKUDVHG KLY VSHHFK p/RQJ H[SHULHQFH
what may be got out of the average mechanic and he is not disposed to indulge in any

Utopian dreaPV DV WR WKH PDJLFDO LQIOXHQFHV Bt FHUWDLQ IRUPV R

"7 This building is discussed in Chapter 3.

8 This money was spent on new wards and an operating theatre. See Harper, R. H. (1983) Victorian Architectural
Competitions: An Index to British and Irish Architectural Competitions in the Builder 1843-1900. London:
Mansell.

9 Builder, vol.70, 30 May 1896, p474.

2% The records of the Elswick Literary and Mechanics Institute are preserved in the Tyne and Wear Archives. [TWAS
{D.VA/94-109].

21 Newcastle Daily Chronicle, 28 November 1887.
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Figure 61 (OVZLFN OHFKDQLFVY ,QVWLWXWH %HQZHDOMERG & X Rulig CI8S:RMHFW > @
Two Centuries of Capital Development on Tyneside, Final Re  port No. 6 . Newcastle upon Tyne: Benwell
Community Project).

Figure 62 Elswick Works Elementary School in 1972. (Newcastle City Library).

For the children of his employees, Armstrong provided the Elswick Works Elementary

School (1866), which lasted until 1902 when the Elementary Education Act brought schools

122

under the power of the local authority [Fig. 19].”°° Discussing his reasons for opening the

VFKRRO $UPVWURQJ VWDWHG p&KLOGUHQ OHIWordhte, WWKHPVHOY H\

122 For records of the Elswick School see TWAS {D.VA/110-119] See also Hall, J.R. (1912) The Elswick Works
School - some recollections and impressions, 1869-1887. [TWAS {D.VA/116].
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will almost infallibly fall into vice . . . In school education, the impressionable minds of children
DUH DFWHG XSRQ E\ SUHFHSW DQG H[DPSOH' E@dentwV Rl LQGXVW
industrialists saw two sides to education for the working classes: it could benefit the employer
and propagate social cohesion, but it could also stimulate social mobility and political
awareness among the workforce.
The same figures promoted higher education as a means of imposing a worldview of
theirown PDNLQJ $ JURXS RI 1HZFDVWOHYV PRVW SURPLQHQW FLWL
Benjamin C. Browne, Thomas Hodgkin and Robert Spence Watson, persuaded Durham

124

University to establish a College of Physical Science in the city in 1871.”" Armstrong

provided part of the funds for the new institution, which subsequently became known as

125 126

Armstrong College.” His firm also awarded scholarships to allow students to attend.
Significantly, the cause of education was promoted by Newcastle §V P-éf-(@tters, as well as

industrialists with a vested interest in the intellectual capabilities of their workers. Indeed, it

was crucial that the elite should include men of cultural and intellectual standing. For

example, the solicitor and Liberal MP Robert Spence Watson (1837-1911) was a leading

ILJXUH DPRQJ WKH HOLWH DQG KDG D SURIRXQG LQIOXHQFH RQ 1
LQ DwW &ODUHPRQW 30DFH *DWHVKHDG KH ZDV HGXFDWHG |
Friends School in York and London University. As a solicitor he acted as arbitrator in over

100 industrial disputes. He had trade union support, but it has been argued that he

personified the ambiguous nature of the Liberal Party at this time, which above all sought to

resolve the conflict between the industrial capitalists and the workers. The party tried to

127 Watson

prevent labour disputes from arising, but did not directly challenge the ruling class.
ZDV WKHUHIRUH DQ LQYDOXDEOH DOO\ IRU 1HZFDVWOHYV LQGXVW
He became the honorary secretary of the Literary and Philosophical Society in 1862,

and delivered 75 lectures to the society during his lifetime. He also published The History of

28 Armstrong quoted in Benwell Community Project (1978) Ruling Class, p43.
2 7KH FROOHJH ZDV FDOFXODWHG WR DGYDQFH WKH LQWHUHVWYV RlelddGXVWU\ 11
very great desirability to such a community as that of Newcastle that they should have in the North of England a
school for teaching those sciences which experience has shown to be absolutely necessary . . . and it was of
still greater importance that Newcastle being the centre of those great industries should have been selected for
WKH SXUSRVH RI DIIRUGLQJ WKH QHFHVVDU\ IDFLOLWLHV IRU WKH HVWDEOLVKI
Finance Committee of Newcastle Corporation, Newcastle Council Proceedings, 5 July 1871, p403].
2% The opening of a new wing in 1888 was reported in The Times, 6 November 1888, p10. The extension was
opened by Princess Louise, who visited Cragside after the ceremony.
126 Engineering scholarships to Armstrong College are listed in TWAS (1919).
27 Indeed, the major industrialists were often affiliated with Liberalism. James Joicey, for example, was a Liberal MP
and proprietor of the Liberal Newcastle Daily Leader. [Benwell Community Project (1978) Ruling Class, p41].
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the Literary and Philosophical Society of Newcastle upon Tyne in 1897.'%8

A proponent of

education, he helpedtoest DEO L VK 1 H Z Fsbfiéd\pObticilikrary &hd was President of the

Tyneside Sunday Lecture Society, a body set up to provide educational lectures for the

working classes.”®® As a prominent Liberal, he founded the Newcastle Liberal Association

and was President of the National Liberal Association between 1890 and 1902. Watson had

international connections and was a supporter of the Indian Congress movement and a

member of the Society of Friends of Russian Freedom. He lived at Bensham Grove,

Gateshead, where he was visited by William Morris and Dante Rossetti. Watson too was
SHUVRQDOO\ LQWHJUDWHG LQWR 1HZF-hVaw @ ¢ shiphaldeAdshn +H ZDV V
Wigham Richardson and formed links with the industrial sector, co-founding the Newcastle

130

Electric Supply Company and the Swan Electric Light Company.™ When he died his estate

was valued at £36,000.

A landed c lass

The directors of major industrial corporations were able to obtain large sums of capital for

their own use.'®*" The purchase of estates was one of the most visible forms of expenditure,

one that brought social prestige befitting members of a ruling class. Domestic architecture

IDOOV RXWVLGH WKH UHPLW RI WKH WKHVLY EXW LW LV LPSRUWL
powerful individuals +they make it possible to analyse the personal tastes of patrons and to

determine how the buildings designed for their own occupation differed from those they

provided for public use. By purchasing large estates these figures were able to express their

wealth and status, and their houses were often used for business negotiations. Many lived in

West Newcastle near to their industrial concerns. For example, William Isaac Cookson

128 See Watson, R.S. (1897) The History of the Literary and Philosophical Society of Newcastle upon Tyne. London:

Walter Scott.
1 $FFRUGLQJ WR 6SHQFH :DWVRQTY UG B KJ&KR\FH bl WO DAD V3 R & O D W{bkeGnickBathd H O\ E\ *DF N |
for Watson] to give working people somewhere to go to on Sunday evenings if they would not or did not go to
FKXUFK WKH ODUJH WKHDWUH ZDV DO agn)\Y®M§ AReReMminsGERBHODUG 0 6 :
unpublished memoirs, available at web.ukonline.co.uk/benjaminbeck, a family history website maintained by a
descendant of Spence Watson. Accessed 14 January 2008].
Watson was a friend of the electrical engineer Charles Merz and much of the equipment for these companies was
provided by OHU ]V X Q FWighanRR{dBardson. See Benwell Community Project (1978) Ruling Class, p34.
% This was possible because most of the major companies were private. The Benwell Community Project argues
that the directors operated OLNH pDXWRFUD W22 &]DUV § >,ELG
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(1812-1888) lived at Benwell Hall, a large brick-built house that was extended, possibly by
Dobson, in the nineteenth century.'®

Jonathan Priestman lived at neighbouring Benwell House, which he purchased from
&RRNVRQTYY EURWKHU -RKQ LQ -staréyLOlasgiEavhdDs@ Rt sevely W Z R

portico in antis.™*®

West Acres in Benwell was purchased by Sir Benjamin C. Browne in 1888
and boasted a splendid Tudor-Gothic frontage [Fig. 20]. John Wigham Richardson had grown
up in Beech Grove, Elswick, a Jacobean-style house formerly owned by the leather
manufacturer George Angus.134 He later purchased Wingrove House, Fenham in 1866 [Fig.
21]. The Potter family owned Heaton Hall [Fig. 22]. Initially a Classical house, this had been

re-faced in Georgian Gothick style by William Newton in the 1770s.*®

Figure 63 West Acres, Benwell, the home of Sir Benjamin C. Browne from 1888. (Faulkner, T.E. and Lowery,
P. [1996] Lost Houses of Newcastle and Northumberland . York: Jill Raines ).

32 \I. Cookson founded the firm of William Cookson and Company, lead manufacturers, at Forth Banks in 1845.
Benwell Hall eventually passed into the hands of the Liddell family, coal owners of Prudhoe. See Benwell
Community Project (1978) Ruling Class, p98.

'3 The house was subsequently sold to J. Lamb Ltd., brewers, in 1901 and became the Benwell House Hotel. See

Faulkner, T.E. and Lowery, P. (1996) Lost Houses of Newcastle and Northumberland. York: Jill Raines, p14.

Faulkner, T.E. and Lowery, P. (1996) Lost Houses of Newcastle and Northumberland, p9.

% The owner at this time was Sir Matthew White Ridley. See Faulkner, T.E. and Lowery, P. (1996) Lost Houses of
Newcastle and Northumberland, p21. In March 1878 Addison Potter sold the 22 % acre estate to the
Corporation for £12,562. See The Builder, vol.43, 30 August 1884, p305. The land was used for the creation of
Armstrong Park and the hall was eventually demolished in 1933.

134
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Figure 64 Wingrove House, Fenham, owne d by John Wigham Richardson from 1866.  (Faulkner, T.E. and
Lowery, P. [1996] Lost Houses of Newcastle and Northumberland ).

Figure 65 Heaton Hall, owned by the Potter family.  (Faulkner, T.E. and Lowery, P. [1996] Lost Houses of
Newcastle and Northumberland ).

Increasingly, however, members of the elite began to move to rural Northumberland. John

Wigham Richardson sold Wingrove House ¢.1903 and moved to Hindley Hall at Stocksfield
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near Corbridge. His Fenham estate was sold off for building purposes and the house was

soon demolished.**

The Joiceys were the wealthiest family on the Northern Coalfield,
owning a colliery at Tanfield, County Durham, and engineering works in West Newcastle.®’
John Joicey (1817-1881) also moved to Stocksfield, purchasing Newton Hall. Other members

of the Joicey family lived at Blenkinsop Hall, Haltwhistle [Fig. 23]."*®

The coal owner Joseph
Straker (1784-1867) had lived at Benwell Old House in West Newcastle. His son John
Straker (1815-1885) moved to Stagshaw House, Corbridge.139 The shipping magnate and
property dealer William Milburn commissioned Armstrong and Knowles to design Guyzance,

a Tudor-style mansion at Acklington, Northumberland. Their design was published in the

Building News [Fig. 24].

Figure 66 Blenkinsop Hall, Haltwhistle. (Newcastle City Library).

1% Faulkner, T.E. and Lowery, P. (1996) Lost Houses of Newcastle and Northumberland, p30.

37 James Joicey (1807-1863) was a colliery viewer and partner of J. and G. Joicey, engineers, with his brother
George (1813-1856). His nephew James Joicey (1846-1936) had interests in the Lambton, Hetton and Joicey
Collieries, the North Eastern Railway Company and the Newcastle Chamber of Commerce. He was also the
owner of the Newcastle Daily Leader (1885- 6HH -RLFH\YV BE&Tinex D3Novethber 1936,
pl7.

See Bateman, J. (1971) Great Landowners of Great Britain and Ireland. Leicester:[Leicester University Press.|
Originally published in 1883.

1% john Straker owned over 12,000 acres in Northumberland and Durham. He was involved in the Cowpen and

North Seaton Coal Company and the North Eastern Railway Company. See Benwell Community Project (1978)
Ruling Class, p111. SeealsR 6 WUD NH U 1 VTR Himé&sX1B SapteQber 1885, p7.
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Figure 67 Guyzance in Acklington, Northumberland. ( Building News , vol.71, 25 September 1896, p447).

This tendency was not restricted to industrialists. Following this migratory pattern, the
retailer Emerson Bainbridge bought Eshott Hall and estate in 1877 and moved there in 1882
[Fig. 25]. Located at Thirston near Morpeth, the estate comprised 1775 acres. Pevsner
tentatively attributes the original design to Robert Trollope, but identifies later additions.™*°
The house is predominantly of two storeys with an elegant symmetrical frontage and
rusticated quoins at the corners. A parapet runs along the roofline and swan-necked open
pediments augment the windows. The drawing room has Rococo-style plasterwork executed

by the Italian stuccatori who worked at Alnwick Castle.™*

Emerson Bainbridge carried out
alterations in 1881, remodelling the hall and adding 32 new apartments, as well as a lecture
hall.*** Most important was the addition of a square Italianate tower in the manner of Osborne
House, which suggests at least a rudimentary knowledge of architectural fashions. The

estate had a population of 140, and Bainbridge built new cottages and a Methodist chapel.

JROORZLQJ WKHVH UHQRYDWLRQV %DLQEULGJH UHSRUWHGO\ pWH

% The existence of a hall at Eshott is recorded in 1310. In 1588 it was purchased by William Carr, who employed
the builder-architect Robert Trollope to remodel the house between 1588 and 1600. A porch was added c.1850.
See Pevsner, N. et al. (2002) The Buildings of England: Northumberland, p272.
141 H
Ibid., p272.
42 Bainbridge, T.H. (1913) Reminiscences, p11.
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FRXQWU\LVTU/XIDUQE'[ULGJHHV VRQ 7KRPDV +XGVRQ %DLQEULGJH OL
called Holmwood in Jesmond. After the death of his mother, he moved to Eshott and
remodelled the house, although this was apparently carried out in a different spirit. According

to Gerald France:

When,at KLV PRWKHUTY GHDWK KH HQODUJHG WKH KRXVH DW (
boastful spirit to establish a country seat. He explained his motive simply to a friend:

M, LQWHQG WR PDNH LW LPSRVVLEOH IRU DQ\ RI P\ FKLOGUH(¢
for them, their friends, or their children.***

Figure 68 Eshott Hall, Northumber land. (Newcastle City Library).

In this way the ruling class transformed itself into a landed class and built visible
emblems of their authority. The principal figures died leaving vast estates. Sir Andrew
1REOHYV ZDV YDOXHG DW ... YV D®G..-BRXDscusibg iefhQuses
built or purchased by the elite, the authors of the Benwell Community study remark pu1RQH

could surpass the excesses of the directors of W.G. Armstrong though. For those who first

3 Airey, A. and J. (1979) The Bainbridges of Newcastle, p73.
44 Bainbridge, T.H. (1913) Reminiscences, p27.
4% Benwell Community Project (1978) Ruling Class, p113.
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manufactured mass-produced modern weapons of war, only an ancient castle made an
DSSURSULDWH VHDBWSRIPYMMWIREHINVHSPUWQHU *HRUJH &UXGGDV SX
Castle in the Tyne Valley and substantially rebuilt it.*4 Armstrong himself undertook two

major domestic projects. After marrying in 1843 he moved into Jesmond Dean, a large

suburban house sited on the edge of the wooded valley known as Jesmond Dene [Fig. 26].*®

Figure 69 A rare image of Jesmond Dean. ( Monthly Chronicle , January 1887).

The township of Jesmond was incorporated into Newcastle after the Reform Act of
1832 and the Municipal Corporations Act of 1835. The area was predominantly agricultural,
but the dene itself had supported a number of minor industrial concerns during the eighteenth
century, including a mine and an ironworks. As Tyneside became industrialised and
1HZFDVWOH XQGHUZHQW UDSLG XUEDQ H[SDQVLRQ WKH FLW\TV S

149

centre of concerns over the health of the populace.”™ The status of Jesmond Dene was

%0 30hn Dobson constructed Jesmond Dene

repeatedly discussed by Newcastle Council.
Road in 1840 and the dene was encompassed by suburban expansion. It thus came to be

VHHQ DV DQ RDVLV RI JUHHQHU\ LQ 1HZFDVWOHYV XUEDQ VSUDZO

146
147

Benwell Community Project (1978) Ruling Class, p36.
Haughton Castle is located at Humshaugh and was near the home of John Clayton. Originally a tower house, it
was first called a castle in 1373 when turrets and a parapet were added. It was acquired by the Cruddas family
in 1888. See www.imagesofengland.org.uk.
8 The house was demolished in the 1930s. [McKenzie, P. (1983) W.G. Armstrong, p17].
'y BHLG FDOOHG IRU PRUH RSHQ VSDFHV LQ KLV +HDOWK 5HSRUW RI 6HH )L
Recreation in the 19" & H QWXU\YT LQ %DUNH 0 D Q CHistoXoaZAda3 (495 -
% jesmond Deneisone R1 PDQ\ ULYHU YDOOH\V RU HGHQHVY ZKLFK KDYH VKDSHG 1HZFDVYV
Most have been filled in, but Jesmond Dene survives, despite having been much altered by Armstrong. See
.LUNE\ 6 - pPIHZFDVWOHTV +LGGHQ 5LYHUVY L (Hi%ddidaN\tlas,p7.DQG %XVZHOO 5 -
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Lord Armstrong acquired Jesmond Dene during the 1850s and turned it into a
pleasure ground. With his wife Margaret he remodelled the landscape in a naturalistic
HMZRRGODQG JDUGHQY VW\I\OH ZKLFK DFFHQW&Be\MlhrﬁadWKH SLFWXUF
rhododendrons, cherry trees, elms and poplars, and introduced a waterfall. In 1876-8 he built
a bridge over the dene that had been executed in the Elswick Works. Armstrong
commissioned John Dobson to design a Banqueting Hall (1860-2) [Fig. 27]. This was a large
Italianate hall in rock-faced stone, with subdued use of polychrome brick, and resembled an
industrial building such as a turbine hall. Built on a wooded slope, however, it was not visible
from Jesmond Dene Road and Armstrong later added an entrance lodge facing onto the road
(1869-70). Designed by Norman Shaw, this was a consummate essay in the Tudor-Gothic
style [Fig. 28 @ (PEOD]JRQHG ZLWK $UPVWURQJTV LQLWLDOV LW VLIQL

12 Armstrong donated 26 acres of Jesmond Dene to the city in 1878, giving the

of his domain.
remainder in 1884, along with Armstrong Park. Thereafter, it was maintained as a pleasure
JURXQG DQG ZDV GHHPHG WR EH pWK¥ SUPFMW BR QDI ZRYURF D WW U

Jesmond Dene proved to be merely the prototype for the more extensive building and

landscaping he would undertake at Cragside.

1515HIOHFWLQJ RQ WKH GHYHORSPHQW RI -HVPRQG 'HQH $UFKLEDOW@Gh5HHG VWDWH
the public owe to Lady Armstrong for this beautiful park. It was she who superintended nearly the whole of the
ZRUN ZKLOH WKH %DQTXHWLQJ +DOO ZD%UHHJY pHERW T >5HHG $
152 At this time Norman Shaw was already essayingde VLIJQV IRU $UPVWURQJTV QHZ KRXVH &UDJVLGH
%% Reed, A. (1903) % UXFHTV PpIB&ERRO
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Figure 70 Jesmond Dene Banqueting Hall, designed by John Dobson, 1860 - $XWKRUYV SKRWRJUDSK

Figure 71 (QWUDQFH /RGJH WR $UP VWU RIQJeHYnNEd ByNOEINVSha@n 1869 - $XWKRUTV
photograph).
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Like many leading industrialists Armstrong moved to rural Northumberland. As a
child he had often visited the picturesque village of Rothbury, staying in a house owned by
Armorer Donkin, where he spent many hours fishing in the River Coquet. He returned to
Rothbury in 1863 and determined to build a house there. As Armstrong later told a meeting of

Northumberland County Council:

After that interval | again visited my old haunts and decided to build for myself a small
house in the neighbourhood for occasional visits in the summer time. | well knew the
site upon which Cragside now stands, and bg/ good fortune | was able to purchase it,
together with a few acres of adjoining land.™*
Armstrong bought land from the Duke of Northumberland, and in 1864 he began construction
of a country house, which he initially envisaged as a fishing lodge [Fig. 29]. Continuing his
work at Jesmond Dene, however, he gradually transformed the house into a permanent

residence and extensive country seat. Cragside underwent a continuous evolution between

1869 and 1885 at the hands of Richard Norman Shaw.'*®

Figure 72 & UDJVLGH F $ UDUH SKRWRJUDSK VKRZLQJ &UDsWeteGH EHIRUH 6KDZ
commenced. (McKenzie, P. [1983] W.G. Armstrong: The Life and Times of Sir William George Armstrong,
Baron Armstrong of Cragside . Newcastle upon Tyne: Longhirst, p106).

154

Armstrong quoted in McKenzie, P. (1983) W.G. Armstrong, p105.

¥ 6KDZTV DSSRLQWPHQW GDWHY IURP ODWH 6HSWHPEHU +LV RihelLQDO SODQ
Victoria and Albert Museum - PB55/SHAW [8] (1-10).
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A rambling composition anchored around a remarkable tower, Cragside is protean in
its massing and bewildering in its variety of detail [Fig. 30]. The main bulk is executed in
sandstone, but it abounds with half-timbered gables. The tower terminates with a diminutive
but fully formed gable recessed behind mock battlements. The house unfolds as a series of
carefully constructed vistas which proclaim the wealth and status of the owner. The long
picture gallery leads to a drawing room dominated by a Baroque chimneypiece in white
marble. This was designed by Lethaby in 1885 [Fig. 31].156 The baronial dining room is a
large chamber which features the famous inglenook fireplace. The interior featured

wallpapers by Morris and Co., including Bird and Trellis and Pomegrana’te.157

Figure 73 Design for Cragside, Rothbury, Northumberland - south west prospect, Richard Norman Shaw.
(Royal Academy of Arts, London).

% 6KDZ VWUXJIJOHG WR LQFRUSRUDWH WKH ILUHSODFH ,Q D OHWWHU WR /RUG $U
you any idea of what the Drawing Room has cost +including that chimney piece +for of course | have no idea.
And would you think me needy if | proposed to charge more than the regulation 5 per cent in this chimney
piece? It was rather a special work *the time and trouble it took was considerable *but | shall leave myself in
your KDQGV 9§ >DERA/31/1].
" These were revealed during renovations undertaken by the National Trust in 1979. See Aslet, C. (1980)
M&UDJVLGH 1RUWKXPEHUODQG $ 3UR SdoubtiywlifeR voMIG8HNAIDPVEIR QDO 7UXVWT LQ
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Figure 74 Design for Cragside, Rothbury, Northumberland - perspective of drawing -room chimneypiece,
William Richard Lethaby. (Royal Academy of Arts, London).

The stylistic programme enacted at Cragside was part of a much wider domestic
revival. Andrew Saint argues that architects in search of a means of designing picturesque
houses that were fully integrated with the landscape turned from dogmatic Gothic to the
verQDFXODU VLQFH p*RWKLF ZzDV IDU PRUH FRPSDUWPHQWDOL]HG I
DGPL W?A/H’rg@reﬂ such as Webb and Shaw began to explore the legacy of English
domestic architecture by reviving Tudor and Queen Anne styles. The fact that Armstrong
commissioned Shaw testifies to his sophisticated tastes. However, Armstrong seems to have

been a difficult client, demanding constant revisions to the plans and exercising a strong

%8 saint, A. (1976) Richard Norman Shaw, New Haven: Yale University Press, p73. Evidence of this is provided by

The Builder p3&RUUHFW’™ *RWKLF KDV ODWHO\ EHHQ IRXQG HLWKHU WRR H[SHQVLYF
domestic buildings, and we are now gradually developing something quieter and more in harmony with our

tastes and habits, and in which there shall be no sense of frantic effort teither to copy a style of the past or to

LQYHQW D @HildeRvQIH320-September 1884, p410].

130



159

control over the building process.”™ Clive Aslet contends that Shaw left the project because

he was infuriated by endless requests to revise his plans.*®

Figure 75 Armstrong working by electric lighting in his study at Cragside, 1881. ( Document on display at
Cragside ).

The house was built on an expanse of land comprising 1729 acres. As at Jesmond
Dene, Armstrong reshaped the topography, planting over 7 million trees and shrubs, including
conifers, rhododendrons and azaleas. He built an iron footbridge which echoed that at

Jesmond Dene. The dominant impression given by the estate LV Rl PDQTV FRQWURO RYHL

% Andrew Saint has analysed some of the correspondence between Armstrong and Shaw. See Saint, A. (1975)

M1IRUPDQ 6KDZ V /HWWH BNhitéctéral Bistéry\\oRL HpBABS5. Six further letters from Shaw
concerning alterations to Cragside are preserved in the Tyne and Wear Archives. These give an insight into the
negotiationsand DUH ZULWWHQ LQ 6KDZYfV FKDUDFWHULVWLFDOO\ DPLDEOH VW\OH p’
glad we do see one way and that really there are no difficulties. | am sorry to say that for once | am unable to
agree with you about the upper part of the tower, chimney etc. | think it is hardly correct to say that the back
part is only seen by servants *of course it is mainly seen by servants from the coach yard, but it is
tremendously seenbyevHU\RQH IURP WKH KLOOVLGH § /HWWHU IURP 5 1RUPDQ 6KDZ W
October 1884. [TWAS - DF/A/1/32/5].
160 Aslet, C. ( M&UDJVLGH 1RUWKXPEHUODQG 1
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and indeed Armstrong was able to harness the power of nature within the house. He created
five artificial lakes on the hillside and used the water power to generate electricity for electric
lighting, as well as passenger and service lifts. Incandescent electric lamps were installed in
1880 [Fig. 32]."°" Cragside was in fact the first house in the world to be lit in this way. As

Armstrong wrote in the Engineer:

The case possesses novelty, not only in the application of this mode of lighting to
domestic use, but also in the derivation of the producing power from a natural source
+a neighbouring brook being turned to account for that purpose. The brook, in fact,
lights the house, and there is no consumption of any material in the process.162

&UDJVLGH SURYLGHG D EDVH IRU $UPVWURQJYV LQWHUQDWL
potential clients could be accommodated in luxury and presented with a tangible vision of
$UPVWRQJTV VXFFHVYV the)SHat \of Pellsi@ &0 Rria¢e Gamashino of Japan.'®
The house also served as a staging point for ceremonial visits to Newcastle. The Prince and
Princess of Wales visited Cragside in 1884. Whilst in the North East they formally opened the
Hancock Museum, Free Library and the Jesmond Dene portion of Armstrong Park. They also

164

visited the Elswick Works. The Prince of Wales returned with Princes Albert Victor and

George in 1887, attending the Newcastle Exhibition and the Elswick Ordnance Works.*®

Armstrong KDG HIIHFWLYHO\ EHFRPH 1HZFDVWOHTV d¢réatiomldd QDWLRQDO
rural estates is often viewed as an attempt to retreat from the realities of industrialisation and
XUEDQLVDWLRQ ,Q SUPVWURQJYV FDVH KRZHY Hitts oEHBWK PDQVLR

technological ingenuity and key sites within his business relations.*®

Lord Armstrong died at
Cragside on 27 December 1900. At the time of his death, his estate was valued at £1.4
million.

In Newcastle itself, a major domestic project was carried out by Charles Mitchell. In

OLWFKHOO SXUFKDVHG p:HVW -HVPRQGYT D KRXVH DQG DFUH

1 7KH LQFDQGHVFHQW HOHFWULF ODPS ZDV LQYHQWS$tsMillebtbekySVUFHB@ ITV IULHQG
Newcastle upon Tyne, p251.

Armstrong quoted in McKenzie, P. (1983) W.G. Armstrong, p107.

%% The Armstrong Collection in the Tyne and Wear Archives includes a letter from the Japanese Legation in London,
thanking Lord Armstrong for his hospitality at Cragside. See TWAS

164 A report of this visit was given in The Builder, vol.43, 23 August 1884, p279. See also The Builder, vol.43, 30
August 1884, p305.

185 An account of this visit was printed in The Times, 13 July 1887, p12.

188 After Cragside, Armstrong embarked on another ambitious project. In 1894 he purchased Bamburgh Castle on
the Northumberland coast for £60,000 from the trustees of Lord Crewe. He intended to convert it into a
convalescent home for retired gentlemen and spent one million pounds on restoration, but died before the
project was completed.

162
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Burdon-Sanderson Il, a former mayor of Newcastle. Sited on Jesmond Dene Road, the
house commanded a view of the dene and Jesmond Dene House, which was then occupied
by Sir Andrew Noble. Linked by a visual axis, the proximity of these ostentatious mansions
hints at a rivalry between the two magnates, but this was resolved when their respective firms
amalgamated. The house had been built in the early nineteenth century, but was
successively remodelled by John Dobson and Thomas Oliver Junior. The Yorkshire architect
Thomas Ralph Spence was commissioned to carry out extensive alterations and Walter Scott
was employed as the contractor.”®” Mitchell moved into the renamed Jesmond Towers in

1870. He rented a small house on the estate to his partner Henry F. Swan.

Figure 76 Jesmond Towers picture gallery ¢.1898, lantern slide by W. Parry of South Shields. (Newcastle Cit y
Library). The room is reminiscent of the long gallery at Cragside, which Armstrong used to display his
collection of paintings and natural history specimens.

7KH ,PSHULDO 2UGHU RI 6W 6WDQLVODXV DSSHDUV DERYH W
international relations. In 1862 he was invited to St. Petersburg to train the workers of a local
shipyard in the construction of iron vessels, for which he received the Imperial Order of St.

6WDQLVODXV VHFRQG FODVV ,Q UHFRJQbWimRaoRHeOLWFKHOOTV

¥ 6SHQFH KDG SUHYLRXVO\ GHVLJQHG H[WHQV L Be@ VcBLRe, CLAV(EI88) Olfe¢ /RZ :DONHU \
Mitchell, p28.
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Russian fleet, Grand Duke Constantine, visited Newcastle in 1871. Mitchell was among the
ZHOFRPLQJ SDUW\ WKDW JDWKHUHG DW WKH &HQWUDO 6WDWLRQ
GHOD\ WR OU OLWFKHOOYV PDJQLILFRAHQUW DRGLGCHYHHK DWR XH W IBR @L
Low Walker yard.'® OLWFKHOOfV VRQ &K D U O H \£1903) @ek BrParfidt &#id K H O O
collector.’® He commissioned Spence to design a picture gallery for Jesmond Towers (1895)

and built a tower for use as a studio [Fig. 33].

Figure 77 -HVPRQG 7RZHUV $XWKRUTV SKRWRJUDSK

Mitchell commissioned 6 SHQFH WR GHVLJQ 6W *HRUJHYV &KXUFK LQ
he had no prior experience of ecclesiastical architecture. Located on the northern edge of the
FLW\ LQ WKH DIIOXHQW VXEXUE RI -HVPRQG 6W *HRUJHYTV ZDV D

170

class congregation [Fig. 35].""" The church is in the Early English style of the thirteenth

century, but has an Italian-style campanile based on that of St MarNfV 9HQLFH OLWFKHOO

168 A local reporter quoted in McGuire, D.F. (1988) Charles Mitchell, p14.

1% Charles William Mitchell studied in Paris under P.C. Comte. He exhibited at the Royal Academy in 1876. Hypatia
is among his best known works. [Ibid., p27].

% As the Building News UHPDUNHG RQ WKH RFFDVLRQ RI WKH RSHQLQJ FHUHPRQ\ u7KH QH
Jesmond, already remarkable for the costliness of its marble altar and reredos, has become of greatly increased
LQWHUHVW E\ WKH LQWURGXFWLRQ RI| H@O&RWeW, MolGH EMRDEd@MbeRLEBIR | WKH FKDQ
p893).
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visited Italy, France and Germany during his youth,anda FFRUGLQJ WR ') OF*XLUH pun,W
seem WKDW WKH FKXUFKHV RI ,WDO\ LPSUHVVHG KLP JUHDWO\ ZLWk
6W *HRUJHTV &KXUFK FO Hubrid® \The KtBrié Was\siiiiided) fran®North

Brunton quarry near Gosforth, rather than Jesmond Dene, where the stone was unsuitable for

decorative carving. The high clerestory is pierced with Early English lancet windows.

Figure 78 6W *HRUJH{V &KXUFK -HVPRQG GHVLJIJQHG EXWKRWPHRKRWRJIUDSK

Mitchell was an art collector and this may be why he awarded the commission to
Spence, who trained as an artist before entering the architectural profession. Spence was

Secretary of the Newcastle Arts Association, which was used by industrialists as a venue for

172

buying art-works.”"“ Mitchell had underwritten seven exhibitions at the Association, partly

because his son was an exhibitor.*”

Five painted panels which Spence executed for St.
*HRUJHTVY UHYHDO WKH tRapi@aité QrbtHerRood/V Rhid cBWdH also

incorporated the work of local artists and craftsmen, including a pulpit by Ralph Hedley and

1 McGuire, D.F. (1988) Charles Mitchell, p3.

2 The Newcastle Arts Association was set up in 1878, with Armstrong as its first President. The first exhibition was
held in the Assembly Rooms the same year. See $WNLQV ( 0 p7KH *HQHVLV RI WKH /DLQJ $UW *D
Faulkner, T.E. (1996) Northumbrian Panorama, p201.

" |bid., p201.
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altar and reredos in white pavanozza marble by Emley and Sons. The original organ utilised
two hydraulic engines provided by Armstrong. A revealing detail appears in the entrance
gates. Executed by Alfred Shirley to designs by Spence,t KHVH EHDU WKH H[KRUWDWLRC
WKH *ORU\ RI *RGY V XJJ HedWtheHurdhka®an abtlofvdligdd<devotion. He
took a personal interest in its execution and demanded the highest standards of
ZRUNPDQVKLS SURFODLPLQJ p, KDYH OHDUQHG WKDW WKH +RXV
EH H[FHHGLQJO\"P DhkQith intEM»festures Art Nouveau metal work and glazed
WLOHV ZLWK FXUYLOLQHDU SDWWHUQV ORVDLF ILIXUHV ZHUH Gt
by Rust and Co. of Battersea. Christian symbols are embedded in the floor mosaics, which
were reputedly laid by the servants of Jesmond Towers. Spence produced a bronze relief of
St. George. The font was executed in Mexican onyx with columns of red jasper. The altar,
reredos and marble steps of the sacrarium were displayed at the Newcastle Exhibition in
1887.1"°

$V ZLWK PRVW RI WKH EXLOGLQJV XQGHUWDNHQ E\ 1HZFDVW
medium through which Mitchell could represent himself. The memorial tablets feature
representations of Art, Energy, Truth, Charity and Science, defining Mitchell as an
industrialist, inventor, aesthete and philanthropist. His status as a shipbuilder is signified by
WZR DQJHOV VWDQGLQJ DERDUG VKLSV 2QH KROGV D PRGHO RI |
model of the Graduation Hall at Aberdeen University, which was largely funded by Mitchell.*"®
The implication is that Mitchell, as a benevolent patron, has used the profits of his labour to
the glory of God. However, the audience for this display was select. All seats were subject to

pew rents except those in the south aisle; this expense would have largely precluded the

I+

working classes. Clearly, the building was intended for the affluent parishioners of Jesmond
OLWFKHOOTfV IDPLO\ KLV FR O Witthel Mtaidedapbr/a@ diadekvitRiKtheV
church: the Morning Chapel was set aside for the exclusive use of his family and was
accessed through a private door. In all, Mitchell spent over £30,000 on the church and

vicarage, but he made it clear that he had no intention of providing a church hall for

7 Mitchell quoted in McGuire, D.F. (1988) Charles Mitchell, p35.

7% Building News, vol.53, 26 August 1887, p320. According to The Builder p7KH PDWHULDO LV D JUDQG RQH D
could be better in its way than the work, especially the execution of the deeply-cut floral diaper on the panels on
each side of the altar. The work is from the designs of Mr. T.R. Spence, of London, and does credit both to
GHVLIJQHU DQG H[HFXWDQWV 1 >%$ UHYLHZ RI WIKéiBdildeZ, v@. Y2020 HIng[KBBE LW LR Q S XE(
p933].

™ +H JDYH .. WRZDUGV WKH FRVW RI D *UDGXDWLRQ +DOO DQG 6WXGHQWTV 8C
received an honorary degree in 1893. He also built the tower at a cost of £6,000.
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parishioners. This was funded by public subscription, though Mitchell still had control over its
final form, and this too was built to designs by Spence. Henry F. Swan and Armstrong were
among the subscribers. Mitchell died on 22 August 1895, aged 75. He was buried in Benton

Churchyard under an obelisk of Aberdeen granite."’’

Conclusion

This chapter KDV VXUYH\HG WKH EURDG KLVWRULFDO FRQWH[W LQ ZKL
SDWURQV RSHUDWHG ,W KDV H[DPLQHG WKH FLW\fVnHHFRQRPLF G
KRZ FDSLWDO zZDV JHQHUDWHG DQG KRZ WKLV Uth©Opelid@®@ FHG SDWU
1870-1914, Newcastle had a highly diverse economy. Coal mining was the main catalyst for

urban development, but this stimulated growth in other industries. Finance and retail were of

YLWDO LPSRUWDQFH WR 1HZFDVWOHTY HFRQRP\ DQG WKH FLW\ E
centre for Tyneside as a whole. Newcastle accommodated a capitalist entrepreneurial class

that was able to maintain its power throughout the period under review, and indeed well into

the twentieth century. A feature of local industrial structures was the prevalence of dynastic

control tthe major industries were dominated by wealthy mercantile families whose

prosperity predated the era of industrialisation. As a ruling elite bound by business, social

and family ties, this group was able to establish hegemonic control over the city. Capital was

made available via a well-developed banking system, with which many of the leading families

were associated. Membership of public utility companies was dominated by local magnates.
1DWLRQDO DQG LQWHUQDWLRQDO WUDQVSRUW OLQNV ZHUH YLWEC
and for this reason railway companies were financed by the same groups. Members of the

ruling elite also invested in estates, buying or building large mansions in their pursuit of social

status. By dominating architectural patronage, these figures were able to transform the built

environment according to their own interests. The urban space of Newcastle thus functioned

as an instrument of power.

177

His obituary was published in The Times, 26 August 1895, p7.
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IHZFDVWOHYV )LQDQFLDO $[LV
and Mosley Streets

1HZFDVWOHTVY DVFHQGDQFH LQ WKH LQGXVWULDO VSKHUH ZDV DF
prosperity. A sophisticated financial services sector emerged as a necessary adjunct to
industry. The wealth generated by mining, shipbuilding and heavy engineering was
processed by a network of new banks and insurance companies, whose growth was
concentrated on Collingwood and Mosley Streets. These streets formed the major centre of
commercial development in Newcastle during the period 1870-1914 and their transformation
into a thriving financial district represented the closest parallel that late Victorian and
Edwardian Newcastle offered to the Grainger development of a generation earlier. Due to the
YDVW IXQGY LQYROYHG LQ WKHLU SURGXFWLRQ DQG WKHLU FHQW
buildings represent one of the major forces in contemporary architectural patronage. The
array of financial institutions is distinguished by a great variety of styles and materials, and
together the streets serve as a catalogue of late Victorian and Edwardian tastes.
This chapter examines the evolution of Collingwood and Mosley Streets, arguing that
while the architecture of these streets largely followed national stylistic trends +due partly to
the influence of national branch networks +the intermediate space formed a complex field of
meaning that was intricately related to the local economic and social context. Within the
urban matrix, buildings engage in complex relationships with each other, and the issues of
placement and proximity are crucial to understanding their significance. Using techniques of
spatial analysis, the chapter asks how social relations were manifested in urban space. As
WKH D[LV RI 1HZFDVWOHIV ILQDQFLDO SRZHU &ROOLQJZRRG DQG
QRGH LQ WKH WRZQYVY VSDWLDO HFRQRP\ %\ SURYLGLQJ D OLQN
1L F K RBCaheéfral and the Queen Victoria Monument, the streetscape also formed a
symbolic axis. The resultant spatial nexus was used both consciously and unconsciously to
construct a coherent identity for Newcastle, one that defined it as a city and located it within

the nation and the Empire.
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Early development

Running roughly east-west along the edge of the upper town, both Collingwood and Mosley
6WUHHWY SUHGDWHG 5L FKDU Gplabhing & Newdgsve brid ©dtheMerB WHG UH
largely overlooked in this extensive building programme. The Corporation constructed
Mosley Street in 1784-86 as an east-west link between the already important Pilgrim Street
and the Cloth Market. The development was planned by the architect David Stephenson and
remnants of his original layout survive. Nos. 3 and 5 accommodate a house and shop dating
from ¢.1785 [Fig. 1]." Nos. 32 and 34 are occupied by a house and shop built ¢.1790, which
is brick-fronted with minimal dressings of ashlar. These early buildings reveal the small scale
of the initial development. Mosley Street connected with Dean Street, which formed a vital
link with the Quayside. Continuing the line of Mosley Street, Collingwood Street was

constructed by the Corporation in 1809-10 to provide a link with Westgate Road.?

Figure 79 Nos.3- ORVOH\ 6WUHHW EXLOW DV D KRXVH DQG VKRS F $XWKRUT

! The frontage was altered in the mid-nineteenth century, although the shop-front dates from the early twentieth.
[www.imagesofengland.org.uk. Accessed 3 June 2006].

2 By opening up an east-west axis, Collingwood and Mosley Streets dramatically improved traffic flow between
3LOJULP 6WUHHW DQG :HVWJDWH 5RDG 6HH 6 L"%s6d Earlyiel & @ @\W XRU LHVAF D W O H
Barke, M. and Buswell, R.J. (1980) Historical Atlas, p19.

139



Figure 80 Mosley Street in 1896. (Ordnance Survey 2 " Edition, 1896).
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Figure 81 Collingw ood Street in 1896. (Ordnance Survey 2 " Edition, 1896).

From its initial conception, Collingwood Street represented an effort to inscribe an
historical narrative on the urban landscape. The name commemorates Lord Collingwood,
1HO VR Q 1 V-inYddirRa@d&at the Battle of Trafalgar, who was born in the vicinity of St.
I1LFKRODVY{V &KXUFK W WKXV H[SUHVVHV D I'—SRTQSQ/EWLORQ Rl1 ORF
VWUHHW QDPLQJ UHSUHVHQWY D SRLQW RI FRQWLQXLW\ LQ 1HZFI
usually selected for reasons of political efficacy. For example, Grainger named Clayton
Street after his legal advisor John Clayton, and Hood Street was named after John Lionel
Hood, Mayor of Newcastle in 1834-5* ORVW IDPRXVO\ *UH\ 6 WUHHWt DQG *UH\TV

were named in honour of Earl Grey, a supporter of the Great Reform Bill.

3LordCoIIingwoodwasburied QHDU 1HOVRQ LQ 6W 3DXOYV &DWKHGUDO

“In 1871 the Council produced a list of proposed street name changes to eradicate duplications. However, many of
WKH QHZ QDPHV ZHUH GHHPHG WR EH RXWODQGLVK RU SUHWHQWLRXV $OGHU
3% HOJUDYH" FRXOG KDYH LQ 1HZFDVWOH" 7KHUH ZDV KtRaZéiBddids, D JRRG ROG 1

141



Both streets were initially residential, consisting largely of low dwelling houses in plain
brick.> This began to change with the construction of the High Level Bridge by Robert
Stephenson and Co. in 1849. The bridge bypassed the hive of activity sprawling along the
quayside and gave the upper town a direct link to Gateshead and the south.® Collingwood
and Mosley Streets were thus transformed into major arteries and the increased flow of traffic
stimulated property dealing and development. Mosley Street is said to have been the first
public thoroughfare in Britain to be lit with gas lamps.” Artificial lighting facilitated the growth
of a financial district, as it provided additional security for wealthy depositors and financiers at
the close of office hours. Dobson designed a joint stock bank in Mosley Street in 1834 and
his Royal Arcade was built in 1831-2.% 2Q 1HYLOOH 6WUHHW 'REVRQTV &HQWUDC
in 1849-50, and thus reinforced the importance of Collingwood Street as a conduit. With
these factors coming into play, Collingwood and Mosley Streets became fertile ground. Over
the coming decades they experienced the most concentrated commercial development since
GraLQJHUYV WLPH

Collingwood and Mosley Streets meet at St. Nicholas  Square, an open space
encompassing the church of St. Nicholas, which became a cathedral in 1882. The
importance of this space was sealed when the Town Hall was transferred from the quayside

LQ D PRYH WKDW V\PEROLVHG WKH VKLIW RI 1HZFDVWOHTV FF
urbane locale. Designed by John Johnstone, the Town Hall (1858-63, demolished) was a

rather pedestrian Classical composition that presented a broad frontageto St 1LFKRODVY

Square [Fig. 4].9 The rear elevation, which faced onto the Bigg Market, terminated with a

cupola. The Builder was mixed in its assesment:

FKDLUPDQ RI WKH 7RZQ ,PSURYHPHQW &RPPLWWHH § +DUOH FRQFOXGHG WKDYV
W KHP VH Ol&wtastl§ Council Proceedings, 1871, p214].

® The transformation was documented by F.W. Rich in a presidential address to the Northern Architectural
$VVRFLDWLRQ 7DNLQJ WKH IRUP RI DQ XUEDQ SHUDPEXODWLRQ WKLV ZDV D |
GHYHORSPHQW up:H QRZ HQW Hwickwherd kr@d Z fr &, @/as evitldtyhaaidential. It is now
something like the city of London, bereft of residents. f[Rich, F.W. (1897-9) Northern Architectural Association
Presidential Address]. These comments hint at the fact that, by the end of the century, Collingwood and Mosley
Streets were dominated by office blocks.

® The High Level Bridge made it possible to enter the town without having to negotiate the tortuous ascent of Dean
Street. $V OLNH %DUNH ZULWHV p7KHVH G krédte® cosmétdaveadtiviyaRay GdnDté H O\ D
ULYHUVLGH DQG FUHDWHG D QHZ IRF XWBisBolvebrig\@itieg Lpd6). T >% DUNH 0

7 According to Archibald Ree G p*DV OLJKWLQJ ZDV ILUVW LQWURGXFHG LQWR 1HZFDVWOH LQ
thH ILUVW WR EH VR KR QEOX)PHIEX T HBW 1814 8] RIR B8O Mosley Street became the first in
Britain to be lit with electric light. See Barke, M. (2002) Discovering Cities, p38.

® Frank W. Rich later stated pu$W WKH KHDG RWORWDEGEWWHHSUFDGH RQH RI *UDLQJHUYTV DF
and a stately terminatio Q WR WKH VWUHHW %9) N&rthérK Arghitectural Association Presidential
Address].

° A design by Johnstone and W.H. Knowles was selected after a limited competition [see Pevsner, N. et al. (2002)
The Buildings of England: Northumberland, p465]. In fact, Johnstone was unusually proficient at winning

142



The narrow upper end is surmounted by an ill-shaped turret, and looks altogether
uninteresting; but on the broader front on Mosley Street the same rather common-
place features (without the turret) have a far from bad effect, a result that seems
almost entirely due to the greater breadth.™
Despite 7KH % X LiQisgiMiny§,\an engraving published in 1863 shows the Town Hall in
FROQOMXQFWLRQ ZLIWKurgWFigl B]F IK Bhid &gk, the cupola of the Town Hall
echoes the famous Gothic spire, bringing the two buildings into alignment. Reproduced in the

actual urban space, this conjunction symbolised the unity of Church and State, and this was

one of the key narratives that would be played out in this important public space.

Figure 82 South elevation of Newcastle Town Hall, designed by John Johnstone, 1863. (Newcastle City
Library).

competitions and he obtained many civic commissions in this way, including town halls for Gateshead, Bishop
Auckland and Hexham. The Town Hall was built with modifications by R. Wallace. See Appendix.
" Builder p1HZEDN-7\QHY Y &GQctober 1898, p307.
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Figure 83 Town Hall, north elevation facing onto the Bigg Market. (Bruce, J.C. [1863] A Hand -book to

Newcastle -on-Tyne. Newcastle: A. Reid). |

Emergence of a financial d istrict

The banking culture that was to define this area was established by the Newcastle Joint Stock
Bank at Nos. 40-44 Mosley Street, a sophisticated Palladian design by Benjamin Green
€.1845 [Fig. 6].11 Round-headed arches in the rusticated base are echoed in the first floor.
Balustraded balconies project at second floor level and giant lonic columns ascend from this
point to support an ornamental cornice. The building accorded with contemporary trends, as
Italianate styles were widely used for banks c. 1840-1860." In its immediate context, the

EXLOGLQJ KHOSHG W R stSHudree agiyhifidd fubliR Pazy. |

"'$ QXPEHU RI HDUO\ EUDQFKHV ZHUH ORFDWHG RQ *UH\ 6 WUHHWthe BaRkOXGLQJ /DPI
of England was at Nos. 33-41 Grey Street, and was designed by John Wardle ¢.1835. The London and Midland
Bank was based on Grainger Street. [: DU G TV 'L UafousRdaks].

)RU H[DPSOH (GZDUG :DOWHUVYTV 0DQFKHVWH186D) @& deBighéeRit/tBe BAIRON ODQFKHVWH
Renaissance style.
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Figure 84 Newcastle Joint Stock Bank, Nos. 40 -44 Mosley Street, designed by Benjamin Green, ¢.1845.
$XWKRUTV SKRWRJUDSK

One of the earliest additions to Mosley Street was a block of shops and offices for
Mawson and Swan, an important firm that began as a chemist but diversified into
photography, publishing and fine art dealing (Nos. 17-19).13 Designed by Alfred Swan in
1870, the building has a nine-bay frontage divided into three sections by giant Corinthian
pilasters.14 Rusticated pilasters divide the subsidiary bays. The crowning entablature
supports a bracketed cornice and a series of urns. Above the entablature, a mansard roof
accommodates an attic storey. A large expanse of fenestration illuminates the showrooms.
Purposefully ostentatious, the building presents the consumer with a vision of luxury, which

was matched by the products on sale within."® The building is an early example of

*% The firm is better known as Mawson, Swan and Morgan, under which name it established a multiple branch
network in Newcastle. The activities of the firm are discussed in Chapter 4.

* Alfred Swan was the nephew of Joseph Swan, who had experimented with electric incandescent lighting in a
building on this site. See Pevsner, N. et al. (2002) The Buildings of England: Northumberland, p485.

'% See, for example, Mawson, Swan and Morgan (1909) Gifts for Every Taste and Gifts for Every Occasion.
Newcastle: Mawson, Swan and Morgan.
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IHZFDVWOHTY HQWKXVLDVP IRU %DURT Xarburd theWikrCoHth& KDW ZDV ZL
century, but which was unusual at this date.
1HZFDVWOHTTV LQGXVWULDO DQG ILQDQFLDO VSKHUHYVY ZHUH
FLW\fV PRVW SURPLQHQW LQGXVWULDOLVWY GHYHORSHG FORVH
insurance companies. For example, Sir Andrew Noble, Chairman of Armstrong, Mitchell and
Co., was a director of the North Eastern Banking Company, which had four branches in
industrial areas of the city.16 Industrialists needed a secure reserve of funds to pay workers
and to buy materials. Financial corporations permitted loans and overdrafts, and both
facilities were vital for financing industrial ventures."’ Similarly, building societies grew in
response to the dramatic population increases associated with industrialisation. The demand
for housing far exceeded supply and many workers were living in slums. This encouraged the
formation of building clubs that built housing and shared the profits among their investors.
Building societies needed banks to support their activities and for this reason these two
businesses were closely affiliated. The Grainger Permanent Building Society used Hodgkin,
Barnett, Spence, Pease and Co. as their bankers, the New Bridge Permanent Building
Society used the National Provincial Bank xthese were located on Collingwood and Mosley
Streets respectively.”® In their role as financial mediators, banks, building societies and
insurance companies partially directed the expenditure of private capital. Therefore, the
palatial offices that line Collingwood and Mosley Streets + WKH pZRQGHUV DQG GHSUHGD!'
9LFWRULD Q '} Bfandane@dlyiififienced many of the financial endeavours taking
place across the entire city and beyond, including architectural patronage. The proliferation of
ILQDQFLDO ERGLHYVY GHSHQGHG RQ WKH ZHDOWK EHLQJ JHQHUDWF

enterprises, but it also testified to the rise of a professional middle class with money to

'® Branches were located at Byker, Elswick, the Quayside and Westgate. There were also branches in Alnwick,
Hetton, Cloughton, Sunderland and Middlesbrough. See TWAS - DF.WEK/3/10 (4), report and balance sheet of
the North Eastern Banking Company, 31 December 1897. This collection, comprising the personal and business
papers of J.G. Weeks, includes annual reports and balance sheets of various organisations from 1876-1897.
YAGB. %HWKHOO KLVWRULDQ RI WKH 1DWLRQDO 3URYLQFLDO %DQN GHVFULEHV W
mind what had recently taken place in England in the way of industrial progress, due to the inventive genius of
men such as Hay, Hargreaves, Arkwright, Crompton and others, it becomes obvious that banks with larger
UHVRXUFHV DW WKHLU GLVSRVDO ZHUH QHHGHG WR GHDO ZLWK WKH LQFUHDVL
[Bethell, A.G.B. Tradition and Progress: The Road to Prosperity, National Provincial Bank. London: Pallas
Publishing Company, p16].
'8 The Grainger Permanent Building Society was established in 1863 and incorporated under the Building Societies
Act of 1874. The leather manufacturer George Angus of Bensham Terrace, Gateshead, was an auditor. For
records of this firm see TWAS - DF.WEK/3/10 (1), 13" annual report, 16 October 1876. These networks
extended into other professional spheres: the architect Thomas Oliver Junior was an arbitrator of the New
Bridge Permanent Building Society, located at No. 29 Blackett Street. See TWAS - DF.WEK/3/10 (2), 11"
annual report, 16 February 1879.
¥ J/RYLH H$QDWRP\ RI DNortRernQAXCRIlBGS, /fitdr ©994/5, pp30-34.
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