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ABSTRACT	

	

This	research	contributes	to	the	aesthetic	development	of	the	PhD	in	Fine	Art	Practice.	It	

acknowledges	the	written	thesis	as	part	of	the	currency	of	contemporary	art	and	expands	

this	form	as	a	productive	space	for	art	practice.	

	

I	took	a	materialist	approach	to	the	research	and	made	use	of	the	context	as	material.	I	

took	scraps	of	fabric,	the	residuum	from	recent	projects,	as	evidence	of	a	shift	in	means.	

This	was	the	thesis.		

	

I	used	these	scraps	to	produce	a	methodological	tool:	a	bikini.	The	bikini	was	used	as	a	

contextual	 diagram,	 sculptural	 object	 and	 costume.	 It	 was	 studied,	 handled	 and	

(figuratively)	donned.	In	this	way	I	moved	around	as	an	implicated	and	analytical	subject	

within	the	project.	The	bikini	was	a	dialectic	that	I	stepped	into.		

	

Self-categorising	as	a	female	sculptor,	I	absorbed	dominant	trends	and	found	myself	drawn	

in	 to	 my	 own	 work	 as	 a	 performative	 artist-subject.	 I	 followed	 the	 narrative	 of	 this	

protagonist,	ending	up	in	an	exhibition	with	the	stylist	and	fashion	photographer	Maripol.		

She	 suggested	 a	 narrative	 for	 the	 sculpture	 I	 produced:	 ‘Girl	 gets	 drunk	 and	 goes	

swimming’,	 viewing	 the	work	 as	 an	 allusive	 fashion	photograph.	 The	 remark	became	a	

crystallization	of	the	conditions	I	have	encountered	as	a	woman	making	sculpture	within	a	

dominant	image	regime.	This	then	dictated	the	logic	of	the	written	thesis.	

	

The	core	of	 the	written	 thesis	 is	a	condition	 report	on	 this	 sculpture.	 The	 research	has	

developed	a	space	of	critical	consciousness	through	a	layering	of	parallel	sites	of	activity.	

Knowledge	production	happens	in	the	social	sphere,	in	correspondences	and	productive	

antagonisms	between	these	layers.	The	text	is	sculptural	and	durational,	with	moments	of	

high	 saturation.	 It	 is	 a	 reflection	 on	 means,	 ends	 and	 meaning.	 As	 such,	 findings	 are	

embedded	within	the	operation	of	the	text	as	an	artwork.		
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	 1	

INTRODUCTION	

	

SCRAPS.	MEANS.	

	

This	study	began	with	a	plastic	carrier	bag	containing	scraps	of	fabric.	These	scraps	were	

the	residuum	from	recent	commissioned	projects	and	as	such	they	were	evidence	of	a	shift	

in	my	given	means.	The	scraps,	and	the	bikini	that	I	then	made	from	them,	became	a	means	

of	plotting	the	context	that	had	produced	them	and	my	position	within	it.	The	bikini	was	a	

form	of	literature	review	or	context	in	itself.		

	

The	bikini	plotted	out	fashion	as	an	accommodating	dialectical	form	within	contemporary	

art.	In	the	introduction	I	sketch	out	the	workings	of	this	dialectic,	trying	to	account	for	this	

shift	in	means.	It	is	not	my	intention	to	provide	a	detailed	analysis	of	each	element,	I	will	

only	provide	enough	information	to	justify	my	approach.	I	will	describe	this	approach,	using	

the	bikini	as	a	methodological	 tool:	as	material	evidence	 then	as	a	contextual	diagram,	

sculptural	object	and	costume.		

	

The	artists	and	the	cultural	trends	I	have	used	to	illustrate	the	context	are	deliberately	ones	

that	were	ubiquitous	at	the	start	of	the	study.	Currencies	in	consumer	culture	and	in	art	

institutions	 have	 had	 a	 determining	 effect	 on	 the	 available	 means.	 Producing	 new	

knowledge	from	these	unpromising	means,	which	may	have	been	on	the	brink	of	becoming	

outmoded,	was	part	of	the	challenge.		
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BIKINI	AS	METHODOLOGICAL	TOOL:	

1.	BIKINI	as	COSTUME	

	

As	 a	 practice-based	 PhD,	 it	 began	 from	 an	 implicated	 and	 sometimes	 compromised	

position.	The	workings	of	agency	and	compromise	as	the	artist	goes	about	reproducing	her	

means	 of	 production,	 through	 the	 available	 opportunities,	 were	 acknowledged.	 This	

process	was	adopted	as	part	of	the	methodology.		

	

In	 the	 first	 action	 of	 the	 project	 the	 residual	 means	 (fabric	 scraps)	 from	 recent	

opportunities1	were	turned	into	an	object	–	a	bikini.	The	bikini	is	a	sculptural	object	but	

also	a	costume.	As	such	it	was	a	proposition	for	an	attitude,	a	mode	of	behaviour.	

	

The	bikinis	that	were	formed	from	this	residuum,	needed	to	have	something	of	the	attitude	

(positioning)	of	Andrea	Fraser’s	Gucci	bra	and	 thong;	worn,	 taken	off	and	put	on	again	

during	her	performance	Official	Welcome
2	in	which	she	delivered	a	scripted	speech	made	

up	of	quotes	from	speeches	by	artists,	curators,	sponsors	and	museum	directors.	

	

Bertolt	 Brecht	 used	 the	 term	 ‘gest’3	 to	 describe,	 not	 a	 single	 gesture,	 but	 a	 carefully	

composed	moment	that	reveals	the	social	conditions	that	a	person	is	acting	within.	Fraser’s	

performance	 was	 a	 form	 of	 gestic	 dialectical	 theatre,	 presenting	 the	 conditions	 as	 a	

grotesque	made	up	of	quotes	from	multiple	perspectives.	

	

If	the	word	Brechtian	is	used	to	describe	the	distancing	effects	of	montage	in	a	work	such	

as	Martha	 Rosler’s	The	 Bowery	 in	 two	 inadequate	 descriptive	 systems,4	with	 its	 jarring	

arrangement	of	text	and	image,	then	Fraser’s	method	of	montage	starts	at	the	other	end	

of	 a	 Brechtian	 spectrum;	 beginning	 with	 a	 coherent	 single	 body	 then	moving	 through	

different	stages	of	dis-identificatory	rupture	to	emotive	engagement.	
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In	Official	Welcome	and	in	Museum	Highlights:	A	Gallery	Talk
5	she	absorbed	and	performed	

the	ideology	of	the	object	of	critical	inquiry,	hyper-identifying	as	a	mode	of	performative	

critique.	By	performative	I	refer	to	‘performativity’	as	used	in	gender	theory	to	describe	

the	 reproduction	 of	 normative	 signs	 and	 behaviour.6	 This	 can	 also	 be	 applied	 to	 other	

examples	of	Institutional	Critique	where	strategies	of	‘passing’	are	used	to	slowly	reveal	

sub-structural	mechanisms.7	

	

If	the	bikini	is	a	costume	for	a	mode	of	behaviour,	then	I	have	stepped	into	the	institutional	

site	of	 the	 study,	 adopting	 the	given	 context	 as	material.	 I	 have	worked	between	both	

positions	on	the	Brechtian	spectrum,	moving	around	as	an	implicated	subject	within	the	

project.	 The	 bikini	 -	 as	 contextual	 diagram,	 sculptural	 object	 and	 costume	 -	 is	 studied,	

handled	and	(figuratively)	donned.	

	

2.	BIKINI	as	CONTEXT	

	

The	disappearance	of	the	demarcation	between	fashion	and	art	was	spoken	of	by	T.J.	Clark	

in	The	Painting	of	Postmodern	Life?
	8	Speaking	about	the	‘new	machinery	of	visualisation’	

and	citing	the	magazines	Parkett	and	Artforum	as	being	guilty	of	this	blurring	he	asked:		

	

“Will	 the	 closeness	 of	 visual	 art	 to	 the	 actual	 present	 instrumentation	 of	 power	 –	 the	
current	means	of	production	of	subjects	–	turn	out	to	be	not	closeness	but	identity?	Is	not	
visual	art	in	the	process	of	becoming	simply	and	irrevocably	part	of	the	apparatus	of	image-
life	production?”		
	

It	 is	 this	 question	 –	 the	 implicated	position	 and	 (self)positioning	 of	 artists	within	 these	

conditions	 of	 production	 -	 that	 gives	 fashion	 critical	 potential	 as	 aesthetic	 form	within	

contemporary	art.	

-	
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I	saw	Nofretete	by	Isa	Genzken	in	London	in	2012	and	another	version	of	it	in	Amsterdam	

in	2016.9	These	two	encounters	crystallised	some	of	the	contextual	 issues	 I	am	plotting	

here.		

	

In	the	installation	a	reproduction	bust	of	Nefertiti	is	repeated	on	a	row	of	plinths	like	tiling	

desktop	windows.	On	each	cast,	in	each	‘window’	is	a	gestural	intervention	–	the	putting	

on	of	a	pair	of	sunglasses.	The	artist	as	stylist.	

	

Fashion	reflects	the	proximity	of	commodity	production	to	the	subject,	the	thin	(or	absent)	

membrane	 between	 the	 subject	 and	 object	 (product).	 In	 contemporary	 life	 the	

commodification	of	subjectivity	is	enabled	by	the	‘new	machinery	of	visualisation’	–	digital	

photography	and	social	media.	Within	the	workings	of	this	machinery	this	subject	is	the	

product.	

	

These	 imaging	 devices	 -	 ‘devices	 of	 distancing	 and	 displacement’10	 –	 	 enable	 the	

objectification	 of	 every	 moment	 through	 photography.	 It	 is	 this	 constant	 paradox	 of	

capturing	and	distancing	-	‘alienating	the	moment’11	-		that	Genzken	presents.	She	presents	

herself	as	a	crafter	of	objects	and	images	within	a	paradox	that	is	also	being	played	out	in	

the	commodified	desires	of	consumer	culture.	

	

The	alienation	effects	of	the	image	regime	have	for	several	years	been	contemporaneous	

with	a	high	visibility	of	artisanal	production	 in	consumer	culture.	This	phenomenon	has	

been	played	out	in	public	–	in	highly	visible	forms	of	consumption	such	as	beer	and	coffee	

drinking.12	

	

By	 artisanal	 I	 mean	 a	 close	 relationship	 between	 local	 producers	 and	 consumers;	 and	

between	 the	 crafting	 hand	 and	 the	 object.	 It	 suggests	 (at	 least)	 autonomy,	 responsive	

agency,	subjective	narrative	and	community.		
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There	is	also	the	suggestion	of	a	shift	in	the	production	of	consciousness.	In	Georg	Lukàcs’	

‘Reification	and	the	Consciousness	of	the	Proletariat’	(1923)	he	wrote	about	the	effects	of	

modern	industrial	production	on	the	worker-subject:	

	

“Time	 [thereby]	 loses	 its	 qualitative,	 changing,	 flowing	 character:	 it	 ossifies	 into	 a	
delimited,	 quantitatively	 measurable	 continuum,	 filled	 with	 quantitatively	 measurable	
“things”:	it	becomes	a	space.	With	such	an	abstract,	measurable	time	that	has	become	a	
physical	space	as	its	environment	[Umwelt],	which	is	at	the	same	time	both	a	prerequisite	
and	a	consequence	of	the	economically	mechanically	divided	and	specialized	production	
of	the	object	of	work,	the	subject	itself	must	correspondingly	be	rationally	divided	up.”	13	

	

If,	for	the	worker-subject	in	modern	industrial	production,	time	was	filled	with	space	in	the	

form	of	objects	produced,	in	artisanal	production	this	space-time	relationship	was	pulled	

out	of	shape.	An	archaic	version	of	the	consciousness	of	this	artist-subject	is	fetishized	by	

the	contemporary	artisanal	trend,	but	this	consciousness	too	is	rationally	divided	up.	It	is	

accompanied	by	the	self-conscious	optics14	of	the	dominant	‘regime	of	the	image’.15	

	

John	Roberts,	 in	his	book	The	 Intangibilities	of	Form:	Skill	and	Deskilling	 in	Art	After	the	

Readymade,	repeatedly	uses	the	phrase	‘all	the	way	down’	to	describe	the	autonomous,	

sensuous,	 cognitive	 and	 agentive	 artist-subject,	 as	 a	 non-alienated	 body	 in	 relation	 to	

technology.	

	

“…what	is	purposeful	about	the	labour	of	art	is	that	it	is	transformative	of	its	materials	in	

ways	that	are	non-subsumptive	and	non-heteronomous,	thereby	allowing	the	subjectivity	

of	 the	 artist	 to	 penetrate	 the	 materials	 of	 artistic	 labour	 all	 the	 way	 down…	 the	

unreproducible	artwork	 is	the	place	where	the	capitalist	value	form	is	contested	all	 the	

way	 down…	 the	 Turing	 test	 designed	 in	 the	 1940s	 by	 Alan	 Turing	 to	 expose	 forms	 of	

computer	consciousness	which	pose	as	human	consciousness,	 is	exactly	 that:	a	 test	 for	

authorship	all	the	way	down…	checking	for	the	signs	of	reflective	authorship	all	the	way	

down…	definition	of	authorship	as	the	expression	of	consciousness	all	the	way	down…	hand	

and	reproducible	process	impose	themselves	on	each	other	all	the	way	down…”16	
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With	each	iteration	of	Genzken’s	Nefertiti	bust	the	sunglasses	vary	or	repeat.	The	haptic	

wit	of	each	sartorial	gesture	subjectifies	the	present	in	relation	to	the	alienating	effects	of	

the	 image	 regime.	 The	 agency	 of	 the	 artist-subject	 is	 affirmed	 in	 space	 –	 while	

acknowledging	 the	 space-time	 relationship	 of	 consciousness	 within	 contemporary	

conditions	of	production.		

	

3.	BIKINI	as	DIALECTICAL	CONSTELLATION	

	

I	considered	Isa	Genzken’s	installation	and	the	artisanal	trend	through	the	schema	of	‘wish	

image’	and	‘dialectical	image’	proposed	by	Walter	Benjamin.	

	

“Collective	imagination	mobilises	its	powers	for	a	revolutionary	break	from	the	recent	past	
by	evoking	a	cultural	memory	reservoir	of	myths	and	utopian	symbols	from	a	more	distant	
ur-past.	The	‘collective	wish	images’	are	nothing	else	but	this.	Sparked	by	the	new,	from	
which	they	‘maintain	their	impulse’	they	envision	its	revolutionary	potential	by	conjuring	
up	archaic	images	of	the	collective	‘wish’	for	social	utopia.”	17	

	

In	The	Dialectics	of	Seeing,	Susan	Buck-Morss	aligns	Benjamin’s	wish	 image	with	Marx’s	

claim	that	style	is	used	as	a	tool	for	revolutionary/reactionary	consciousness:	

	

“in	such	epochs	of	revolutionary	crisis	they	anxiously	conjure	up	to	their	service	the	spirits	
of	the	past	and	borrow	from	them	names,	battle	slogans	and	costumes	in	order	to	present	
the	 new	 scene	 of	 world	 history	 in	 this	 time-honoured	 disguise	 and	 this	 borrowed	
language.”	18	
	

I	used	the	idea	of	the	wish	image	in	a	reductive	way	in	order	to	try	to	understand	cross-

currencies	in	art	production	and	consumer	culture.	I	was	interested	in	how	a	collectively	

produced	image	or	dramatic	costume	from	the	past	was	being	used	across	both	as	a	device	

to	address	the	alienating	effects	of	contemporary	conditions	of	production.	

	

The	artisanal	trend	in	food	and	drink	production	has	been	closely	accompanied	by	atavistic	

looks	particularly	in	male	fashion	–		the	ubiquitous	1940-50s	hairstyles	and	Victorian	beards	
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that	have	reached	camp	proportions.	 	 I	 read	this	as	a	 form	of	wish	 image,	or	collective	

costume.		

	

In	art,	the	body	of	the	female	performance	artist	from	the	60s	and	70s19	has	emerged	as	a	

wish	image	from	the	past	that	has	potential	to	address	aesthetic	problems	posed	by	the	

new	image	regime.	Marina	Abramovic’s	performance/exhibition	The	Artist	is	Present20	is	

the	most	pertinent	example	of	this	institution-led	aesthetic.	It	is	also	one	that	I	saw,	read	

about,	discussed,	experienced	(maybe	the	best	catch-all	phrase)	over	the	course	of	its	78-

day	duration,	while	on	a	residency	in	New	York	in	2010.21	

	

Brought	in	to	the	institution	as	currency	this	body	must	activate	the	dialectic	beyond	its	

given	 terms	 of	 archival	 documentation	 +	 live	 body,	 that	 risks	 fetishizing	 both.	 The	

institutional	framing	of	Abramovic’s	performance	and	the	kernel	of	this	aesthetic,	relies	on	

a	 ‘mystifying	 language	 of	 presence’,22	 essentialising	 the	 bodies	 of	 female	 performance	

artists.		

	

As	wish	images	however,	the	style	(note	for	example	body	hair)	of	these	bodies	provides	a	

temporal	rupture.	Brought	back	from	a	specific	era,	with	a	specific	political	climate,	they	

operate	most	powerfully	as	social	bodies,	not	transcendent	bodies.		

	

The	actual	operation	of	the	exhibition	as	daily	discourse	and	practice,	rather	than	as	its	

constitutive	 curated	 elements	 activated	 a	 more	 complex	 dialectic.	 We	 could	 view	 the	

whole	durational	event	–	exhibition,	performance,	discourse	and	attendant	media	gossip23	

–	as	a	form	of	dialectical	theatre.		

	
“The	thing	that	 is	revealed	as	though	by	 lightning	 in	the	 ‘condition’	represented	on	the	
stage	–	as	a	 copy	of	human	gestures,	actions	and	words	–	 is	an	 immanently	dialectical	
attitude.	The	conditions	which	epic	theatre	reveals	is	the	dialectic	at	a	standstill.”	24	
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The	 image	 that	 the	 artist	 produced	 (not	 any	 of	 the	 thousands	 of	 actual	 photographic	

images	of	her)	was	a	gest	formed	by	the	constellation	of	many	elements,	swirling	around	

the	impassive	central	figure	of	The	Artist...	

	

4.	BIKINI	as	THIN	MEMBRANE	

	

On	February	13th	2014	I	saw	productions	of	Samuel	Beckett’s	Not	I	at	the	Duchess	Theatre	

in	London25	and	Happy	Days	at	the	Young	Vic26.	Beckett’s	work	was	emerging	as	cultural	

currency	 where	 the	 jettisoned	 human	 consciousness	 of	 Object	 Oriented	 Philosophy27	

rubbed	up	against	an	emphatically	embodied	or	performative	‘she!’.		

	

The	principal	characters	in	each	play	(Mouth	and	Winnie	respectively)	are	caught	between	

two	states	of	‘thingliness’	and	‘worldliness’.	Their	collapse	into	noumenal	matter	is	held	at	

bay	by	performative	language	and	signs.		

	

In	Not	I,	Mouth	refuses	to	or	is	unable	to	take	up	a	subject	position	but	her	disjointed	story	

about	the	life	of	a	woman	(herself?)	is	punctuated	several	times	by	an	insistent	deflection	

to	 the	 third	 person,	 with	 the	 line	 “what?...who?...no!...she!”.	 These	 splutterings	 of	 a	

disembodied,	lipsticked	mouth	could	be	seen	as	a	form	of	performative	masquerade,	the	

narrator	objectifying	herself	in	order	to	speak.	28	

	

The	Young	Vic’s	production	of	Happy	Days	was	performed	in	a	set	resembling	a	giant	Lynda	

Benglis	‘pour’	sculpture.	29	Benglis’	work	too	had	been	gaining	currency	in	art	institutions.30	

The	main	character	Winnie	is	becoming	absorbed	by	this	form,	we	see	her	from	the	waist	

up	in	the	first	half	and	and	from	the	neck	up	in	the	second,	with	lipstick	smeared	across	

her	face.		
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Winnie	camply	insists	on	having	her	handbag	next	to	her	containing	essential	items	such	

as	lipstick,	a	mirror,	toothbrush	and	toothpaste,	a	nailfile	and	spectacles	(as	well	as	a	gun	

and	a	music	box)	despite	her	impending	absorption.	

	

If	we	switch	Winnie	for	Lynda	Benglis	then	the	handbag	might	contain	a	pair	of	white	cat-

eye	sunglasses,	some	baby	oil,	a	large	double	dildo	and	a	copy	of	the	November	1974	issue	

of	Artforum	in	which	she	famously	appeared,	posing	nude	apart	from	the	above	items,	in	

an	 advert	 that	 she	 had	 taken	 out	 for	 her	 forthcoming	 exhibition	 of	 sculpture	 at	 Paula	

Cooper	Gallery.31	

	

5.	BIKINI	as	SCHEMATIC	‘SHE’	

	

Genzken,	Abramovic	and	Benglis	are	characters	and	players	within	this	dialectical	theatre	

that	I	am	sketching	out.		

	

In	 the	Nofretete	 installation	 Genzken	 inserts	 herself	 into	 the	 constellation	 of	 historical	

icons:	appearing	in	double-exposed	photographs	along	with	the	Mona	Lisa.	These	framed	

images	are	leaned	against	each	plinth	below	the	Nefertiti	busts.	She	is	pulled	into	the	work,	

or	rather	she	steps	into	the	work,	as	a	visible	presence	(crossing	the	membrane	of	subject	

and	object	as	commodity).	

	

The	 artist	 as	 character	 within	 her	 own	 practice	 links	 currencies	 in	 sculpture	 and	

performance	to	contemporary	art’s	embrace	of	female	writers	of	autofiction,	most	visibly	

Chris	Kraus	and	Lynne	Tillman.32	

	

The	 female	subject-body	 is	drawn	 in	 to	 this	constellation	of	 fashion,	artisanal	craft,	 live	

‘presence’	and	autofiction.	As	such,	it	is	as	much	part	of	my	given	means	as	the	scraps	of	

fabric.	This	is	where,	for	me,	the	membrane	between	myself	as	artist-subject	and	that	of	

the	objects	I	am	trying	to	produce,	becomes	uncomfortably	thin,	even	in	fictional	form.	
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I	tried	to	get	some	distance	on	this	by	initially	referring	to	two	theatrical	‘she’	figures:	Rrose	

Sélavy	and	Miss	General	Idea,	and	their	spectral	operation	within	the	practices	of	Marcel	

Duchamp	 and	General	 Idea	 –	 as	 authors,	muses,	 viewers,	 consumers.	 Both	 figures	 are	

grotesques,	constructed	by	multiple	bodies,	or	existing	as	a	collective	conception.33		

	

I	 also	 initially	 proposed	 that	 the	 cumulative	 effect	 of	 several	works	 that	 I	 had	 recently	

encountered	was	a	collective	drag,	a	dramatization	of	conditions	and	a	theatrical	mode	of	

behaviour	that	suggested	a	narrative	problem	to	be	resolved.	I	saw	this	as	the	collective	

production	of	a	grotesque	‘she’	figure.		

	

This	 spectral	 figure	had	been	suggested	by	encounters	with:	 the	 repeated	 female	 icons	

within	Isa	Genzken’s	installation	(London,	Amsterdam)	…	the	extreme	duration	of	Marina	

Abramovic’s	‘presence’	(New	York)	…	the	reading	group	dedicated	to	autofiction	by	female	

authors	(Glasgow)
34
	…	the	industrial	amounts	of	cosmetic	products	in	Karla	Black’s	work	-	

suggesting	the	smeared	make-up	and	loss	of	coherent	subjectivity	in	Hollywood	melodrama	

(Venice)
	35
	…	the	evocation	of	Lynda	Benglis’	pour	sculptures	as	a	set	for	Samuel	Beckett’s	

Happy	Days,	Winnie’s	collapse	into	noumenal	form	held	at	bay	by	her	constant	chatter	and	

bag	 of	 props	 (London)
	
	 …	 the	 restaging	 of	 Not	 I	 with	 its	 disembodied	 lipsticked	mouth	

spluttering	out	‘SHE!’	(London)
	
	…			

	

In	 the	end	 the	 figure	didn’t	 remain	 as	 a	drag	presence	or	 voice,	 but	 something	of	 this	

dramatization	 of	 conditions	 persisted.	 The	 ‘female	 sculptor’	 of	 the	 title	 is	 an	 arch-

categorisation.	The	schematic	or	specific	female	subject-body	as	currency	is	a	problem	that	

animated	the	study	but	it	isn’t	one	that	is	resolved.		

	

The	bikini	form	schematises	a	woman’s	body,	reducing	it	to	essential(ist)	parts.	I	hope	that	

my	use	of	it	as	such	acknowledges	the	limiting	effects	of	this	essentialism	and	of	the	gender	

binary.	My	 treatment	 of	 gender	 here	 shows	 solidarity	 with	 the	 ‘negative	 dialectics’	 of	

challenging	this	binary	but	the	exploration	of	this	is	not	the	intention	of	this	study.		
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To	clarify	my	position.	This	began	as	a	materialist	project.	One	of	my	aims	was	to	contribute	

to	 the	development	of	 the	PhD	 in	Fine	Art	Practice	as	a	 critical	materialist	 form,	a	 site	

specific	work	that	made	use	of	the	context	as	material.	The	issue	of	the	female	body	and	

female	subject	as	part	of	the	given	means,	presented	a	problem.	Encountering	all	of	these	

means	as	tightly	bound	materials	in	contemporary	sculpture,	tightly	bound	the	feminist	to	

the	materialist.	

	

6.	BIKINI	as	ALLEGORICAL	FORM	

	

“To	be	contemporaine	de	tout	le	monde	–	that	is	the	keenest	and	most	secret	satisfaction	
that	fashion	can	offer	a	woman.”	36	
	

If	fashion	seeks	to	manifest	and	commodify	the	new	and	the	now,	then	the	first	so-called	

‘bikini’	(named	after	Bikini	Atoll	where	the	US	exploded	a	15	megaton	hydrogen	bomb	in	

July	1946)	was	the	apotheosis	of	this,	combining	the	tempo	of	news	reporting	and	fashion.		

	

Using	the	bikini	 in	this	way,	 there	were	some	 leaps	where	 ideas	and	forms	didn’t	quite	

align.	Allegorical	 forms,	 like	commodity	 fetishes,	can	be	randomly	 filled	and	emptied	of	

meaning.	 There	 is	 no	 reason	 for	 the	 bikini	 to	manifest	 ‘nowness’,	 but	 it	was	 useful	 to	

imagine	that	it	did.	

	

If	the	bikini	in	this	way	was	to	allegorise	a	constant	refreshing	of	an	end	point	of	linear	time	

then,	holding	the	bikini	as	means,	I	considered	what	the	ends	of	this	study	could	be	-		and	

how	the	two	worked	together	in	abstract	or	realised	form.	

-	

The	 first	 so-called	 bikini,	 made	 from	 fabric	 resembling	 newsprint,	 allegorises	 the	 cold	

remoteness	of	modern	warfare.	In	the	poolside	photographs	taken	of	it	being	modelled,	

days	 after	 the	 first	 nuclear	 bomb	 tests	 on	 Bikini	 Atoll,	 the	 body	 in	 the	 foreground	

figuratively	obscures	bodies	in	the	background	of	the	political	picture.	
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As	a	culturally	specific	object	the	bikini	could	also	allegorise	forms	of	cultural	myopia.	In	

art	institutions	it	could	flag	representation	gaps.37	In	schematising	a	body,	it	shows	those	

bodies	that	are	or	aren’t	present.38	

	

7.	BIKINI	as	CLOSE	NARRATIVE	

	

The	 means	 of	 this	 study	 also	 include	 the	 written	 form	 of	 the	 thesis	 itself	 and	 the	

conventional	requirement	for	a	close	narration	or	exposition	of	the	research	process.	The	

prologue	was	at	one	point	a	much	longer	narrative	but	I	have	kept	only	two	fragments	of	

this:	the	descriptions	of	preparations	towards	the	first	and	last	exhibitions	that	I	did	during	

the	study	period.	

	

The	narrative	of	the	research	process	is	therefore	contained	between	these	moments	–	

the	A4	photo-text	viewed	on	the	back	wall	of	Glasgow	Project	Room	and	a	‘lightning	flash’	

moment	at	the	end	of	the	prologue.	

	

The	close	narration	is	then	transferred	to	the	condition	report	and	the	maintenance	of	the	

final	 installation	or	gest.	This	use	of	a	semi-fictional	narrative	to	describe	the	making	or	

unmaking	of	an	object	acknowledges	the	forms	used	by	Joanne	Tatham	and	Elizabeth	Price	

in	their	respective	theses.		

	

I	 read	 Joanne	 Tatham’s	 thesis	 Heroin	 Kills;	 context	 and	 meaning	 in	 contemporary	 art	

practice
39
	and	a	published	extract	of	 Elizabeth	Price’s	 sidekick40	when	 I	was	 considering	

applying	to	do	a	PhD	in	Fine	Art	Practice.	They	both	offered	ways	of	approaching	the	thesis	

as	a	text-based	artwork	that	could	sit	within	my	practice.	I	saw	their	respective	approaches	

as	ways	of	questioning	the	thesis	as	a	monumental	conclusion	to	a	bracketed	period	of	

knowledge	production.		
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Katrina	Palmer’s	use	of	a	 form	of	autofiction	 in	her	 thesis	Reality	Flickers.	Writing	With	

Found	Objects	And	Imagined	Sculpture,41	and	her	description	in	this	of	‘writing	as	sculpture’	

encouraged	 me	 to	 consider	 how	 the	 representation	 of	 my	 sculptural	 installation	 The	

Bathers	/	Edge	of	Town	/	Crème	de	Menthe	could	operate	as	a	sculpture-text	within	the	

written	thesis.	

	

Before	 beginning	 this	 study	 I	 didn’t	 have	 a	writing	 practice	 so	 the	writing	 process	was	

guided	by	 the	given	means	 -	 this	being	 the	written	 thesis	 format	within	 the	art	writing	

currency	 that	crosses	between	academic	and	exhibition	practice,	and	between	creative	

and	conceptual	writing.	

	

The	writing	of	the	prologue	was	performed	then	excised	and	only	the	beginning	and	end	

fragments	remain.	To	paraphrase	the	description	of	Marcel	Dot’s	prize-winning	pose	in	the	

1971	 Miss	 General	 Idea	 Pageant,	 hopefully	 the	 prologue	 ‘captures’	 creative	 writing	

‘without	falling	into	it’.42	

	

I	tried	here	to	adopt	something	of	the	arch	voice	of	Rita	McBride’s	‘Gina’	in	My	Ways
43
	and	

Lynne	Tillman’s	‘Madame	Realism’44	in	The	Madame	Realism	Complex.	These	artist-writers	

themselves	make	use	of	forms	transposed	from	popular	fiction	and	magazine	writing.	By	

adopting	roles/characters	as	schemas,	the	boundaries	between	conceptual	and	creative	

writing	become	blurry.	

	

In	addition	to	this	there	was	the	embarrassment	of	self-revelation	and	exposure	built	in	to	

the	close	narrative	demands	of	the	periodic	research	presentations	and	written	reports.	

This	self-implication	and	analysis	can	become	a	messy	and	fraught	process	 (see	Andrea	

Fraser	in	conversation).45	I	also	looked	to	Lee	Lozano’s	‘word	pieces’46	and	J-K	Huysmans’	

La-Bas
47	as	examples	of	this	fraught	or	blurry	relationship	between	the	researcher-subject	

and	their	object	of	study.	
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The	excised	section	of	 the	prologue	perhaps	does	represent	the	period	of	 the	research	

where	the	conceptual	framework	broke	down	or	became	muddied.	When	the	framework	

is	re-imposed	through	the	writing	up	process	and	the	thesis	form,	hopefully	some	of	this	

mud	and	doubt	remains.	
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40		 Elizabeth	 Price	 ‘Excerpts	 from	 sidekick’,	 Journal	 of	 Visual	 Art	 Practice,	 2:1-2,	 2002,	
	 pp.108-112.	
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41	 Katrina	 Palmer	 Reality	 Flickers.	 Writing	 With	 Found	 Objects	 And	 Imagined	 Sculpture,	
	 Royal	College	of	London,	2011.	
42	 Marcel	 Dot	 was	 judged	 to	 have	 “captured	 glamour	 without	 falling	 into	 it.”	 Quoted	 by	
	 Fern	Bayer	 in	 ‘Uncovering	the	Roots	of	General	 Idea:	A	Documentation	and	Description	
	 of	 Early	 Projects	 1969-1975’,	 The	 Search	 for	 the	 Spirit:	 General	 Idea	 1969-1975,	 Art	
	 Gallery	of	Ontario,	Toronto,	1997,	p.74.	
43	 Myways	 edited	 by	 Rita	 Macbride	 and	 David	 Gray,	 Arsenal	 Pulp	 Press,	 Vancouver;	
	 Whitney	Museum	of	American	Art,	New	York;	Printed	Matter,	Inc.,	New	York,	2006.	
44	 Lynne	Tillman	The	Madame	Realism	Complex,	Semiotext(e),	New	York,	1992.	
45	 Andrea	Fraser	 in	 conversation	with	Chris	Dercon,	Tate	Modern	London,	28th	November	
	 2013.	 Available	 at	 http://www.tate.org.uk/context-comment/video/andrea-fraser-
	 conversation-chris-dercon			
46	 Lee	Lozano’s	‘word	pieces’	as	referred	to	by	Helen	Molesworth	in	‘Tune	in,	turn	on,	drop	
	 out:	the	rejection	of	Lee	Lozano’,	Art	Journal,	Volume	61,	No.4,	Winter	2002,	pp.64-71.	
47	 The	 protagonist	 of	 J-K	 Huysmans’	 La-Bas,	 a	 writer	 disillusioned	 by	 the	 “interminable	
	 inventories	of	furniture”	produced	by	the	scientific	observation	of	the	Naturalist	school,	
	 is	drawn	into	occult	practices	while	researching	a	biography	of	Gilles	de	Rais.	
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PROLOGUE		

	

July	2013.	GLASGOW	PROJECT	ROOM.		

An	artist-run	gallery.		

	

The	gallery	is	approximately	7x7m
2
.	Facing	the	door	is	a	large	bay	window	with	flat	windows	

on	either	side.	The	gallery	is	on	the	first	floor	of	the	building	and	the	window	looks	out	over	

Trongate,	 one	 of	 the	main	 thoroughfares	 running	 east	 from	 the	 city	 centre.	 Across	 the	

street	is	a	large	area	of	ground	where	several	buildings	have	been	demolished.	One	building	

remains	standing	and	scaffolding	is	currently	being	constructed	around	it.	

	

She	 is	 sitting	on	 the	wide	windowsill.	 She	 is	 leaning	back	 against	 the	 glass	 and	 looking	

inwards	at	the	empty	gallery.	The	sash	window	is	wedged	open	at	the	bottom	and	there	is	

a	warm	breeze	coming	in	to	the	room.	It	moves	the	half-full	plastic	carrier	bag	next	to	her.	

She	takes	two	small	pieces	of	fabric	from	the	bag.	These	are	offcuts	from	items	made	for	

recent	exhibitions	and	performances.	

	

Holding	these	orange	and	purple	scraps	of	fabric	in	her	hands	she	thinks	about	how	her	

materials	have	changed	over	the	past	few	years.	’Materials’	she	thinks,	and	she	closes	her	

fingers	around	the	fabric…	This	seems	too	slippery	and	light.		

	

She	opens	the	bag	again	and	takes	out	another	scrap	of	fabric,	a	piece	of	grey	silk	jersey.	

She	holds	out	all	three	pieces	at	arms	length.	‘Materials’	she	repeats	as	she	looks	at	the	

three	rough	shapes	in	her	hands.	The	orange	fleecy	sweatshirt,	the	purple	cotton	drill	and	

the	grey	silk	jersey.		

	

The	orange	fleecy	sweatshirt	is	an	offcut	from	a	tracksuit,	the	purple	cotton	drill	an	offcut	

from	a	curtain,	and	the	grey	silk	jersey	an	offcut	from	two	vests.	
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‘Materials’	or	‘means’?	She	weighs	up	the	two	words	in	her	hands.	She	looks	down	again	

at	the	bundle	of	scraps	and	then	slowly	picks	it	apart.		

	

She	closes	her	eyes	and	feels	the	odd	offcut	shapes	in	both	of	her	hands:	the	smooth	silk	

jersey,	the	heavier	texture	of	the	cotton	drill	and	the	soft	fleecy	sweatshirt…		

	

She	imagines	the	scraps	of	fabric	as	the	overlapping	shapes	of	a	Venn	diagram,	outlining	

the	context	of	the	study.	She	moves	the	scrap	of	purple	cotton	drill	into	her	left	hand.	This	

is	SCULPTURE.	This	is	the	broad	field.	She	closes	her	fingers	tightly	around	it	and	takes	a	

deep	breath.	She	hears	the	CLANG	of	scaffolding	being	constructed	across	the	street.		

	

In	her	right	hand	she	rubs	together	what	she	thinks	are	the	other	shapes	in	the	diagram:	

PERFORMANCE	-	nominally	a	triangular	orange	scrap	of	 fleecy	sweatshirt	 -	and	another	

silky	grey	shape.	She	transfers	the	roughly	triangular	orange	shape	to	her	left	hand.	

	

She	holds	the	grey	shape	apart	and	then	transfers	it	across.	This	inflected	the	others.	But	

what	 was	 it?	 Could	 it	 even	 be	 defined	 at	 this	 point?	Maybe	 it	 would	 be	 just	 that,	 an	

indefinable	grey	shape	that	hovered	over	the	project,	rubbing	up	against	the	other	shapes?	

	

She	leans	back	against	the	glass,	turning	her	head	to	the	left	for	a	moment	to	look	down	

the	street.	She	turns	back.	

	

She	holds	the	scraps	again	at	arm’s	length	and,	tries	to	plot	these	conditions	as	a	three-

dimensional	 constellation.	 She	moves	 the	 purple	 scrap	 close	 to	 her	 left	 eye,	 holds	 the	

orange	scrap	out	to	her	right	and	drops	the	grey	scrap	onto	her	knee.	She	then	moves	it	

onto	her	foot	and	stretches	her	leg	out	straight.		

	

A	CLANG!	of	scaffolding,	she	breathes	in.	
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She	lies	down	along	the	windowsill,	the	scraps	of	colour	dotted	around	her	body.	A	warm	

breeze	passes	over	her.	Things	had	changed.		

	

CLANG!	

	

_	

	

One	week	later.	GLASGOW	PROJECT	ROOM.		

	

The	room	is	still	as	it	was.		

	

She	enters	the	gallery,	walks	across	to	the	windowsill	and	puts	down	a	plastic	carrier	bag.	

The	 scaffolding	 surrounding	 the	building	opposite	 is	 complete	and	a	blue	 tarpaulin	has	

been	drawn	up	 to	 the	 top.	Parts	of	 the	 roof	have	been	removed.	When	she	opens	 the	

window	she	can	hear	the	clatter	of	materials	being	thrown	down	a	long	plastic	chute	into	

a	skip	below.		

	

She	takes	the	bag	over	to	the	back	wall	and	sits	on	the	floor,	facing	the	large	bay	window.	

A	week	ago	she	had	handed	the	bag	of	fabric	scraps	to	a	costume	maker.	This	morning	she	

had	collected	a	bag	of	eight	bikinis	 in	her	own	size.	All	 in	the	classic	bikini	design:	brief	

briefs	and	a	top	made	up	of	two	triangles	with	string	ties.		

	

She	removes	 them	from	the	bag.	They	are	 in	 two	neat	piles,	 triangles	 folded	on	top	of	

triangles	in	one,	briefs	in	the	other.		

	

She	had	asked	Jan	to	make	as	many	as	she	could	from	the	available	fabric.	There	are	three	

in	the	Orange	Martini	fabric,	three	in	the	Purple	Martini	fabric	and	two	in	the	Grey	Martini	

fabric.	Tops	and	briefs	all	have	a	brownish-pink	‘flesh’-coloured	lycra	lining.		
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The	front	of	one	of	the	grey	pairs	of	briefs	 is	patched	together	from	the	 last	remaining	

scraps	and	this	makes	it	a	slightly	lumpy	object	that	sits	uneasily	with	the	smoothness	of	

the	rest.		

	

The	blue	polythene	tarpaulin	flaps	and	rustles	with	the	breeze.		

	

She	stands	up,	leaving	the	bikinis	in	three	piles	on	the	floor,	and	walks	over	to	the	window.	

She	puts	her	hands	flat	on	the	wide	windowsill	and	leans	forward	towards	the	glass.	On	

the	large	area	of	ground	opposite,	where	several	buildings	have	already	been	demolished,	

there	is	a	large	pile	of	rubble	that	is	slowly	being	cleared.		

	

The	area	is	fenced	off	on	all	sides.	To	the	right	of	it	runs	a	street	of	bars	and	restaurants	

with	seating	outside.	One	of	the	bars	has	a	gold	and	black	sign	that	catches	the	light	as	it	

swings	back	and	forth.	

	

She	looks	up	and	down	the	Trongate.	On	this	side	of	the	street	she	couldn’t	see	the	row	of	

shops	 but	 she	 knew	 them	 in	 order	 –	 Specsavers,	 Poundland,	 Tesco,	 Glasgow	 Housing	

Association,	Mcdonald’s,	Cashino,	Savers,	British	Heart	Foundation,	Bo	Peep’s	Knitwear,	TJ	

Hughes,	McDonald’s	Bakeries,	Mitchell’s	Amusements…	

	

On	the	opposite	side	of	the	road	the	upper	floors	of	some	of	the	buildings	are	derelict,	with	

buddleia	and	other	plants	growing	out	of	cracks	in	the	window	frames.	The	windows	of	

one	of	the	buildings	are	boarded	up	with	chipboard	which	is	roughly	the	same	colour	as	

the	sandstone.	This	makes	it	appear	perfectly	sealed,	like	a	cast	object.	

	

On	the	ground	levels	of	these	buildings	however	are	small	independent	shops	–	Dee’s	of	

Glasgow,	Istanbul	Barbers,	American	Nails,	Abbey	Chemists…	She	looks	at	each	shopfront	

in	turn	then	walks	back	to	the	bikinis.	
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The	installation	happens	quickly.	She	takes	the	bikinis	along	to	the	first	floor	toilets	and	

puts	them	all	into	the	sink.	She	soaks	them	with	water,	wrings	them	out,	puts	them	back	

in	the	carrier	bag	then	goes	back	along	to	the	gallery.	

	

She	places	them	along	the	windowsill	and	along	the	radiators.	

	

The	next	day	she	comes	back	and	takes	a	photo	from	the	centre	of	the	back	wall	looking	

across	at	the	window.	She	prints	the	photo	out	on	an	A4	piece	of	paper.	On	top	of	this	in	

red	text	she	prints	 three	paragraphs	relating	 to	her	 research	questions,	each	nominally	

linked	to	one	of	the	three	fabric	designs.	She	tapes	this	to	the	wall	facing	the	window.	

	

RUSTLE	

	

	

	



	 23	

	

fig.1	Handout,	Abs	Minumum,	Glasgow	Project	Room,	2013.	
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April	2015.	DUNDEE	CONTEMPORARY	ARTS.	

	

She	 is	kneeling	on	the	floor	of	Gallery	2,	a	 large	white	space	with	high	windows.	She	 is	

sharing	the	gallery	with	Zoe	Williams,	whose	video	works	are	behind	a	silver	gauze	dividing	

the	 space,	and	Maripol,	whose	work	extends	 from	Gallery	1	 into	Gallery	2,	providing	a	

framework	for	the	whole	exhibition.		

	

Gallery	1	looks	part-gallery,	part-boutique	with	a	clothes	rail	of	Maripol’s	latest	collections	

with	 Joyrich	 and	 Each	 x	 Other,	 and	 domed	 vitrines	 displaying	 her	 jewellery	 and	 shoe	

designs.	There	are	also	vitrines	containing	magazines	and	album	covers	featuring	her	work	

as	a	stylist,	and	on	the	walls	digitally	reproduced	Polaroid	portraits	of	artists,	musicians,	

friends.	

	

She	is	putting	the	finishing	touches	to	a	sculptural	installation	in	three	parts:	The	Bathers	/	

Edge	of	Town	/	Crème	de	Menthe.	She	has	been	painting	a	small	 length	of	copper	pipe	

running	from	a	radiator	valve	to	the	floor.	She	has	attached	two	similar	radiators	to	the	

wall	but	this	one	is	freestanding.	It	defines	a	space,	a	room	within	a	room.	

	

She	is	peeling	off	the	masking	tape	around	the	pipe	when	Maripol	enters	the	gallery.	The	

curator	 is	 also	 in	 the	 gallery	 and	 he	 introduces	 Maripol	 to	 the	 installation	 team.	 She	

continues	her	preparations,	 letting	them	talk	 for	a	while,	peeling	the	tape	off	carefully.	

Everything	is	in	place.	

	

Maripol	is	wearing	a	red	shirt	and	is	being	charming	to	everyone.	Maripol	moves	into	the	

space	defined	by	the	radiators,	scanning	the	scene.	Maripol	approaches	and	says:	

“You	must	tell	me,	what	is	the	concept	of	your	work?!	

Is	it	like…girl	gets	drunk	and	goes	swimming..?”	

	

END	
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GALLERY 1

MARIPOL

1. 12 x Stripes print, 1976 / Printed 2000 

2. Table
Assorted Maripol publications 1990 - 2010
Selection of t-shirts from Maripol / EACH x OTHER Winter 2014 
collection

3. Hanging Rails
Jumpsuit, shirt, t-shirt dress from Maripol / EACH x OTHER 
Winter 2014 collection
T-shirt from Maripol / EACH x OTHER Winter 2015 collection
T-shirt from SLY Summer 2015 collection
Three t-shirts from Fiorucci / love therapy 2003 collection
Leopard print sweatpants and back pack from JOYRICH / 
Maripol Winter 2014 collection

4. Photographs (left to right)
1983, 15 Year Anniversary Fiorucci
Self Portrait with Pantone markers
Maripol Wearing Wig
Grace Jones
Madonna, outfitted by Maripol
Patti Astor
Klaus Nomi
Deborah Harry
Maripol Self Portrait
Little Red Riding Gel Polaroid with nail polish

All Inkjet print on photographic paper

5-6. Suspended Cases
White leather jacket with studs and Polaroid print lining from 
Maripol / EACH x OTHER Winter 2015 collection

Black and white bomber jacket with Polaroid print from 
JOYRICH / Maripol Winter 2014 collection

7. Perspex Dome
Satin Polaroid print shoes from Eugène Riconneaus / Maripol 
Winter 2015 collection

8. Table
Whip Rubber necklace (vintage 1980s); Vintage brace neck 
artpiece with color hair samples; Paper Clip necklaces and 
bracelets; Bobby Pin necklace; Atomic Necklace; t-shirt from
Maripol / EACH x OTHER Winter 2015 collection; rubber 
bracelets; Perspex bracelet; rubber earrings (all Maripol/Marc 
Jacobs 2010) and Slinky bracelet

9. Maripolitan print

10. Maripol photographed by Edo Bertoglio

11. 312 Polaroids printed onto canvas

All works courtesy of Maripol
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An exhibition of works by influential artist and 
designer Maripol and contemporary Scotland-based 
artists Zoe Williams and Clare Stephenson.

MARIPOL  
CLARE STEPHENSON 

ZOE WILLIAMS

Sat 4 April – Sun 21 June

SPRING/SUMMER 2015

Maripol self portrait with Pantone markers, 1980. Polaroid by Maripol©, all rights reserved.       Scottish Charity no. SC026631

Open daily  
11:00 – 18:00
Open late Thu 20:00
Admission free

152 Nethergate
Dundee  
DD1 4DY
www.dca.org.uk
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Maripol. Debbie Harry in the Loft, 1980. 
Polaroid. © Maripol, all rights reserved. 

 
Maripol. Self portrait with Pantone markers, 1980. 
Polaroid. © Maripol, all rights reserved. 
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Maripol, Clare Stephenson and Zoe Williams: 
Spring / Summer 2015 
This exhibition of work by Maripol – Polaroid artist, fashion designer and 
the woman who styled Madonna’s early image – along with sculpture by 
Clare Stephenson and video by Zoe Williams deliberately blurs the line 
between artforms 

The Dundee Contemporary Arts Centre, Scotland 
4 April – 21 June 2015 

by CHRISTIANA SPENS 

Scotland is often in dire need of glamour, and the photographer and stylist Maripol, joined by two young 
Glasgow-based artists inspired by her work, has put together a dazzling show at the Dundee Contemporary 
Arts Centre. The evening before the show opened, I went along with my fiance and our three-month-old 
baby, Caspian, and was immediately welcomed by a gregarious and charismatic Maripol. Seeing the baby, 
she came over and took our photo – first with her signature Polaroid camera, and then with a beautiful Leica 
– and we chatted a little. Our conversation was more about babies than art, but I think I learned more about 
Maripol through this enchanting brief encounter than I would have done through direct questions about 
polaroid art (which I’m sure have been asked many times already anyway).   
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GALLERY 1
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1. 12 x Stripes print, 1976 / Printed 2000 

2. Table
Assorted Maripol publications 1990 - 2010
Selection of t-shirts from Maripol / EACH x OTHER Winter 2014 
collection
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Winter 2014 collection
T-shirt from Maripol / EACH x OTHER Winter 2015 collection
T-shirt from SLY Summer 2015 collection
Three t-shirts from Fiorucci / love therapy 2003 collection
Leopard print sweatpants and back pack from JOYRICH / 
Maripol Winter 2014 collection

4. Photographs (left to right)
1983, 15 Year Anniversary Fiorucci
Self Portrait with Pantone markers
Maripol Wearing Wig
Grace Jones
Madonna, outfitted by Maripol
Patti Astor
Klaus Nomi
Deborah Harry
Maripol Self Portrait
Little Red Riding Gel Polaroid with nail polish

All Inkjet print on photographic paper

5-6. Suspended Cases
White leather jacket with studs and Polaroid print lining from 
Maripol / EACH x OTHER Winter 2015 collection

Black and white bomber jacket with Polaroid print from 
JOYRICH / Maripol Winter 2014 collection

7. Perspex Dome
Satin Polaroid print shoes from Eugène Riconneaus / Maripol 
Winter 2015 collection

8. Table
Whip Rubber necklace (vintage 1980s); Vintage brace neck 
artpiece with color hair samples; Paper Clip necklaces and 
bracelets; Bobby Pin necklace; Atomic Necklace; t-shirt from
Maripol / EACH x OTHER Winter 2015 collection; rubber 
bracelets; Perspex bracelet; rubber earrings (all Maripol/Marc 
Jacobs 2010) and Slinky bracelet

9. Maripolitan print

10. Maripol photographed by Edo Bertoglio

11. 312 Polaroids printed onto canvas

All works courtesy of Maripol
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GALLERY 2

MARIPOL

12-13. Vitrines
EACH x OTHER Calendar Box 2015; Maripol and Leonard 
Lasry Love Each Other CD, 2014 (audio played through 
headphones)

Maripol jewellery and assorted 1980s Madonna vinyl records 
styled by Maripol; Peace sign set black (vintage 1980s); 
Chain necklace and bracelet made on-site; Maripol/Marc 
Jacobs earrings and bracelets

14. Screenprint from an original drawing by Maripol, 2015

15. 36 Polaroids printed as 4 grids of 9
All Inkjet print on photographic paper

16. Warhol printed fabric; Madonna printed fabric; Maripol 
printed fabric; Basquiat printed fabric

17. Ancillary Gallery
Looped slide show of Maripol Polaroids edited by Rayographic

All works courtesy of Maripol

ZOE WILLIAMS

18. Drench 2012
HD Video with soundtrack, 4m 58s, synchronised with Fleece

With thanks to DOP Edward Tucker, Pavel Dousek, Romany Dear, Sam 
Bellacosa, Ashanti Harris, Dunja Herzog,  Emily Donnini, Claudia Nova, 
Pedro Brito and Alberta Whittle.

19. Muzzle, 2015
Photo etching on mirrored Perspex

20. Fleece, 2015
HD Video with soundtrack, 3m 44s, synchronised with Drench

With thanks to DOP David Liddell, Natalie McGowan, Abigale Neate 
Wilson, Urara Tsuchyia and Hospitalfield Arts, Arbroath.

21. Drizzle, 2015
Photo etching

22. Movements in Love, 2015
Lenticular Print, chameleon painted frame

Courtesy the artist and Antoine Levi, Paris

CLARE STEPHENSON

23. The Bathers / Edge of Town / Crème de Menthe, 2015
Radiators, bikinis (digital collage print on silk jersey, lycra) / 
found props (wood and paint), bucket, wood / aerosol paint on 
wood, MDF

24. Untitled (Electric Blue 4), 2013
Aerosol paint and pencil on recycled paper

Courtesy the artist and Linn Lühn, Dusseldorf
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MAINTENANCE INSTRUCTIONS 
 
CLARE STEPHENSON 
The Bathers / Edge of Town / Crème de Menthe 
 
Bikinis to be sprayed with water twice a day, just before the gallery opens at 10am, at 2pm and 
at 6pm on a Thursday. This may need to be done more frequently as it becomes warmer in May 
and June. They will be in different stages of wetness and dryness during the day but they should 
not be allowed to dry out completely.  
 
Plant spray bottle and cloth are in the storage cupboard between Galleries 1 & 2. 
 
Directions: Check the nozzle of the plant spray is half way between ‘jet’ and ‘mist’ spray. Too 
strong a jet of water will move the bikinis out of position, a mist spray will spread around them. If 
this happens please refer to photographs, move the bikinis back into position or wipe off any 
surrounding mist spray with the cloth. 
 
Bikinis on radiators (1.1, 1.2, 1.4) – start by spraying the parts of the bikini on the top of the 
radiator. This will weigh it down and keep it in its original position. Hold the bottle close to the 
bikini and slowly spray the entire surface until it is saturated with water. 
 
To wet the strings of the bikini tops that are hanging down the sides of two of the radiators, 
gather the strings up in one hand. Cup this hand so that the water remains within it and, holding 
the nozzle close to, spray the strings until they are evenly saturated. Gently release the strings 
until they are back in position. 
 
Bikinis in pile on floor (1.3) – start from the centre of the pile and work outwards. Holding the 
bottle close to the bikinis ensure that each item is evenly saturated. Continue to spray until the 
centre of the pile is saturated all the way through and water is starting to gather in small pools 
around the outside. 
 
Check that in the Edge of Town section (1.5), none of the small lengths of timber in the rubble 
bucket have been moved or removed. 
 
Check that in the Crème de Menthe section (1.6 – 2), none of the martini sculptures have been 
moved. The yellow bikini briefs in this section (1.6) are to remain dry. 
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GALLERY 1

MARIPOL

1. 12 x Stripes print, 1976 / Printed 2000 

2. Table
Assorted Maripol publications 1990 - 2010
Selection of t-shirts from Maripol / EACH x OTHER Winter 2014 
collection

3. Hanging Rails
Jumpsuit, shirt, t-shirt dress from Maripol / EACH x OTHER 
Winter 2014 collection
T-shirt from Maripol / EACH x OTHER Winter 2015 collection
T-shirt from SLY Summer 2015 collection
Three t-shirts from Fiorucci / love therapy 2003 collection
Leopard print sweatpants and back pack from JOYRICH / 
Maripol Winter 2014 collection

4. Photographs (left to right)
1983, 15 Year Anniversary Fiorucci
Self Portrait with Pantone markers
Maripol Wearing Wig
Grace Jones
Madonna, outfitted by Maripol
Patti Astor
Klaus Nomi
Deborah Harry
Maripol Self Portrait
Little Red Riding Gel Polaroid with nail polish

All Inkjet print on photographic paper

5-6. Suspended Cases
White leather jacket with studs and Polaroid print lining from 
Maripol / EACH x OTHER Winter 2015 collection

Black and white bomber jacket with Polaroid print from 
JOYRICH / Maripol Winter 2014 collection

7. Perspex Dome
Satin Polaroid print shoes from Eugène Riconneaus / Maripol 
Winter 2015 collection

8. Table
Whip Rubber necklace (vintage 1980s); Vintage brace neck 
artpiece with color hair samples; Paper Clip necklaces and 
bracelets; Bobby Pin necklace; Atomic Necklace; t-shirt from
Maripol / EACH x OTHER Winter 2015 collection; rubber 
bracelets; Perspex bracelet; rubber earrings (all Maripol/Marc 
Jacobs 2010) and Slinky bracelet

9. Maripolitan print

10. Maripol photographed by Edo Bertoglio

11. 312 Polaroids printed onto canvas

All works courtesy of Maripol
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Edge of Town / The Bathers / Crème de Menthe 1.3-2 

(back wall, right: Zoe Williams 1.3, 1.4) 
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Crème de Menthe 1.7, 1.8, 1.9, 2 
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The Bathers / Crème de Menthe / Edge of Town 1.2-2 

(back wall: Maripol 2.2) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
CONDITION REPORT 
 
CLARE STEPHENSON 
The Bathers / Edge of Town / Crème de Menthe 
 
 
 
PERFORMANCE STANDARDS 
 
Good Condition: Generally as new or in reasonable condition with    
   only minor wear and tear. 
 
Fair Condition:  Showing signs of wear and tear and/or minor     
   defects, which, although they do not affect     
   performance, may require some maintenance or    
   remedial works within 3 years. 
 
Poor condition:  Showing signs of major wear and tear and/or     
   defects which are either already affecting     
   performance or are likely to do so within the near    
   future, and hence remedial works are required.  
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikinis are 
new and are wet. Colours are rich 
and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
and pools of water collecting on 
floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikini briefs 
are new and are wet. Colours are 
rich and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
and pools of water collecting on 
floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new and are 
wet. Colours are rich and bright. 
Image definition is good. Water 
has collected at the edge of the 
pile and there are droplets and 
splashes of water around it.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is freshly painted.  Bikini is  
new and is wet. Colours are rich 
and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
and pools of water collecting on 
floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop  Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5.30-6pm Friday 3rd April 2015.
Weather conditions in Dundee at time of report: Cloudy. 9ºC. Humidity: 87%. Wind: E 1.864mph

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikinis are 
new and are damp. Colours are 
rich and bright. Image definition is 
good.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikini briefs 
are new and are damp. Colours 
are rich and bright. Image 
definition is good.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new. The centre 
of the pile has retained a lot of 
moisture. Items near the edge are 
slightly damp. Colours are rich 
and bright. Image definition is 
good.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is freshly painted.  Bikini is  
new and is damp. Colours are rich 
and bright. Image definition is 
good.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
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MDF and is screwed on to the 
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Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph
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Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
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patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
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sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
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Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12midnight-12.30am Saturday 4th April 2015.
Weather conditions in Dundee at time of report: Cold and clear. 7ºC. Humidity: 87%. Wind: E 1.864mph

2 Creme de Menthe Two wooden sculptures with MDF 
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Good - Sculptures have been 
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in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
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been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikinis are 
new and are damp. Colours are 
rich and bright. Image definition is 
good. Small pools of water on 
floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikini briefs 
are new and are damp. Colours 
are rich and bright. Image 
definition is good. Small pools of 
water on floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new. In the 
centre of the pile bikinis are wet. 
Colours are rich and bright. Image 
definition is good. Tops and 
bottoms near the edge of the pile 
are damp. Bikini top strings at the 
very edges of the pile show signs 
of drying out. Colours are less rich 
but image definition is still good.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is freshly painted.  Bikini is  
new and slightly damp. Colours 
are less rich and bright compared 
to wet bikinis in 1.3. Image 
definition is still good.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop  Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 

Name Description ConditionItem

�4



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem

�6



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1.30-2pm Tuesday 7th April 2015.
Weather conditions in Dundee at time of report: Sunny. 16ºC. Humidity: 53%. Wind: WNW 14.293mph

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikinis are 
new and are wet. Colours are rich 
and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
Pools of water collecting on floor 
below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikini briefs 
are new and are wet. Colours are 
rich and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
Small pool of water collecting on 
floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new and are 
wet. Colours are rich and bright. 
Image definition is good. Water 
has collected at the edge of the 
pile and there are some droplets 
of water around it.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is freshly painted.  Bikini is  
new and is wet. Colours are rich 
and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
and droplets of water dripping 
onto floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.

Name Description ConditionItem

�3



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop  Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Saturday 11th April 2015.
Weather conditions in Dundee at time of report: Clear. 9ºC. Humidity: 68%. Wind: W 24.235mph

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikinis are 
new and are wet. Colours are rich 
and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator. 
Water dripping from bikini top 
strings and and collecting in pools 
on floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is freshly painted. Bikini briefs  
are new and are wet. Colours are 
rich and bright. Image definition is 
good. Trickles and droplets of 
water on sides and top of radiator 
and large droplets of water on 
floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new and are 
wet. Colours are rich and bright. 
Image definition is good. Water 
has collected at the edge of the 
pile and there are droplets of 
water around it.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is freshly painted.  Bikini is 
new and is wet. Colours are rich 
and bright. Image definition is 
good. Water dripping from bikini 
top strings and and collecting in 
pools on floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop  Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 12-12.30pm Sunday 12th April 2015.
Weather conditions in Dundee at time of report: Thunderstorms. Low clouds. 7ºC. Humidity: 86%. Wind: WSW 16.157mph

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikinis have been 
repeatedly wet and dried over a 
three week period and the silk 
jersey fabric is showing signs of 
wrinkling in their current almost 
dry condition. Colours are less 
saturated. Image definition is still 
good.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini briefs have been 
repeatedly wet and dried over a 
three week period and the silk 
jersey fabric is showing signs of 
wrinkling in their current almost 
dry condition. Colours are less 
saturated. Image definition is still 
good.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Fair/Good - Bikinis have been 
repeatedly wet and dried over a 
three week period. The pile has 
retained a lot of water but some of 
the items near the edge have 
dried out and some wrinkling of 
the silk jersey fabric is visible. 
Colours are less saturated where 
the fabric has dried out but 
otherwise remain rich and bright. 
Image definition is generally good.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini has been repeatedly 
wet and dried over a three week 
period and the silk jersey fabric is 
showing signs of wrinkling in their 
current almost dry condition. 
Colours are less saturated. Image 
definition is still good.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
on and around the bases

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Dust has gathered on and around 
the bases of the sculptures. Some 
fluff/hair on the top slats of one 
sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
is unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 5-5.30pm Friday 24th April 2015.
Weather conditions in Dundee at time of report: Passing clouds. 18ºC. Humidity: 69%. Wind: SW 14.293mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted. Bikinis 
are new and are wet. Colours are 
rich and bright. Image definition is 
good. ‘Misting’ - tiny droplets of 
water around bikinis on top and 
sides of radiator. Trickles of water 
running down sides of radiator and 
dripping from strings of bikini top 
onto floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted. Bikini 
briefs are new and are wet. 
Colours are rich and bright. Image 
definition is good. ‘Misting’ - tiny 
droplets of water around briefs on 
top and sides of radiator. Trickles 
of water running down side of 
radiator and large droplets of 
water on floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis are new and very 
wet. Colours are rich and bright. 
Image definition is good. Pools 
and splashes of water around the 
pile.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in same fabric

Good - Radiator is new. Copper 
pipe is recently painted.  Bikini is  
new and wet. Colours are rich. 
Image definition is good. ‘Misting’ - 
tiny droplets of water around 
bikinis on top and sides of 
radiator. Water is trickling down 
both sides of the radiator and 
running into small pools on the 
floor. Water is dripping from ends 
of bikini top strings into small 
pools on the floor.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
on and around the bases

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop  Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Dust has gathered on and around 
the bases of the sculptures. Some 
fluff/hair on the top slats of one 
sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One large timber 
frame bracketed to the floor.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Saturday 2nd May 2015.
Weather conditions in Dundee at time of report: Light rain. Haze. 7ºC. Humidity: 74%. Wind: E 14.293mph

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem

�8



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikinis have been 
repeatedly wet and dried over a 
five week period and the silk 
jersey fabric is wrinkled in its 
current dry condition. Colours are 
less saturated. Image definition is 
still good. The lycra lining has 
retained its form.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini briefs have been 
repeatedly wet and dried over a 
five week period and the silk 
jersey fabric is wrinkled in its 
current dry condition. Colours are 
less saturated. Image definition is 
still good. The lycra lining has 
retained its form.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Fair/Good - Bikinis have been 
repeatedly wet and dried over a 
three week period. The pile has 
retained moisture in the centre but 
some of the items near the edge 
have dried out completely and the 
silk jersey fabric is wrinkled. 
Colours are less saturated where 
the fabric has dried out but 
towards the centre remain rich 
and bright. Image definition is still 
good. The lycra lining has retained 
its form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini has been repeatedly 
wet and dried over a five week 
period and the silk jersey fabric is 
wrinkled in its current dry 
condition. Colours are less 
saturated. Image definition is still 
good. The lycra lining has retained 
its form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
on and around the bases

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Dust has gathered on and around 
the bases of the sculptures. Some 
fluff/hair on the top slats of one 
sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
is unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30pm Friday 8th May 2015.
Weather conditions in Dundee at time of report: Mostly cloudy. 8ºC. Humidity: 75%. Wind: E 11.185mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikinis have been 
repeatedly wet and dried over a 
seven week period and the silk 
jersey fabric is wrinkled in its 
current dry condition. Colours are 
less saturated. Image definition is 
still good. Some discolouration 
along stitching on parts of tops 
and briefs The lycra lining has 
retained its form.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini briefs have been 
repeatedly wet and dried over a 
seven week period and the silk 
jersey fabric is wrinkled in its 
current dry condition. Colours are 
less saturated. Image definition is 
still good. The lycra lining has 
retained its form.

Item

�1



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Fair/Poor - Bikinis have been 
repeatedly wet and dried over a 
seven week period. The pile has 
retained a lot of moisture in the 
centre but some of the items near 
the edge have dried out and the 
silk jersey fabric is wrinkled. There 
is a strong smell of damp when 
inspecting the pile closely and 
spots of black mold are visible on 
the tops and briefs in the centre of 
the pile. Items at the bottom of the 
pile haven't been inspected. 
Colours are less saturated where 
the fabric has dried out but 
otherwise remain rich and bright. 
Image definition is still good. The 
lycra lining has retained its form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini has been repeatedly 
wet and dried over a seven week 
period and the silk jersey fabric is 
wrinkled in its current dry 
condition. 
Colours are less saturated. Image 
definition is still good. Some 
discolouration of parts of the bikini 
on the top of the radiator, 
particularly at edges and along 
stitching The lycra lining has 
retained its form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
on and around the bases

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Dust has gathered on and around 
the bases of the sculptures. Some 
fluff/hair on the top slats of one 
sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
is unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Friday 22nd May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 16ºC. Humidity: 59%. Wind: W 29.507mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikinis have been 
repeatedly wet and dried over a 
seven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good.
Trickles and droplets of water on 
sides and top of radiator. Water 
dripping from strings of bikini top 
and from briefs is collecting in 
small pools on floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikini briefs have been 
repeatedly wet and dried over a 
seven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good.
Trickles and droplets of water on 
sides and top of radiator. Droplets 
of water on floor below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good - Bikinis have been 
repeatedly wet and dried over a 
seven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good.
Water has collected at the edge of 
the pile and there are droplets and 
splashes of water around it.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikinis have been 
repeatedly wet and dried over a 
seven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good.
Trickles and droplets of water on 
sides and top of radiator. Water 
dripping from strings of bikini top 
is collecting on floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 9.30-10am Sunday 24th May 2015.
Weather conditions in Dundee at time of report: Passing clouds. 15ºC. Humidity: 62%. Wind: W 17.4mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikinis have been 
repeatedly wet and dried over an 
eight week period and the silk 
jersey fabric is wrinkled in its 
current almost dry state. Colours 
are less saturated but image 
definition is still good. Some 
discolouration along stitching on 
parts of tops and briefs The lycra 
lining has retained its form.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini briefs have been 
repeatedly wet and dried over an 
eight week period and the silk 
jersey fabric is wrinkled in its 
current almost dry state. Colours 
are less saturated but image 
definition is still good.
The lycra lining has retained its 
form.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good/Fair/Poor - Bikinis in the 
centre of the pile have retained a 
lot of moisture but towards the 
edge and top of the pile they have 
dried out and the silk jersey fabric 
is wrinkled. The lycra lining has 
retained its form. 
Colours are rich and bright in the 
centre but fade where fabric has 
dried out. Image definition is still 
good. 
Some discolouration to yellow 
bikinis, particularly along stitching 
on parts of tops and briefs. 
Bikinis were taken away and 
washed one week ago due to 
mold forming. The mold has gone 
but some of the bikinis are stained 
with small brown spots. This is 
more visible in their dry state. 
Slight smell of damp when 
inspecting bikinis closely.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Fair - Bikini has been repeatedly 
wet and dried over an eight week 
period and the silk jersey fabric is 
wrinkled in its current almost dry 
state. The lycra lining has retained 
its form.
Some discolouration of parts of 
the bikini on the top of the 
radiator,particularly at edges and 
along stitching

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. The third sculpture 
has no slats. Some dust/fluff on 
and around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 6-6.30pm Friday 29th May 2015.
Weather conditions in Dundee at time of report: Heavy rain. Low clouds..11ºC. Humidity: 56%. Wind: W 12.428mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Bikinis have been repeatedly wet 
and dried over a nine week period 
and the silk jersey fabric is 
wrinkled in areas where the bikinis  
have dried out. The lycra lining 
has retained its form.
Colours are less saturated where 
the fabric is drier but image 
definition is still good. Some 
discolouration along edges and 
stitching on parts of tops and 
briefs 

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Bikini briefs have been repeatedly 
wet and dried over a nine week 
period and the silk jersey fabric is 
wrinkled in areas where they  
have dried out. The lycra lining 
has retained its form. 
Colours are less saturated where 
the fabric is drier but image 
definition is still good.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good/Fair/Poor - Bikinis in the 
centre of the pile have retained a 
lot of moisture. Those in the 
centre at the bottom are heavy 
and damp but towards the edge 
and top of the pile they have partly 
dried out and the silk jersey fabric 
is wrinkled. The lycra lining has 
retained its form. 
Colours are rich and bright in the 
centre but fade where fabric has 
dried out. Image definition is still 
good. 
Some discolouration to yellow 
bikinis, particularly along stitching 
on parts of tops and briefs. 
Bikinis were taken away and 
washed two weeks ago due to 
mold forming. The mold has gone 
but some of the bikinis are stained 
with small brown spots. This is 
more visible in their dry state. 
Slight smell of damp when 
inspecting bikinis closely.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Bikini has been repeatedly wet 
and dried over a nine week period 
and the silk jersey fabric is 
wrinkled in areas where the bikini  
has dried out. The lycra lining has 
retained its form.
Colours are less saturated where 
the fabric is drier but image 
definition is still good.
Some discolouration to parts of 
the bikini on the top of the radiator, 
particularly at edges and along 
stitching. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. Some long hairs 
have been caught on the textured 
surface of the slats on one of the 
sculptures.The third sculpture has 
no slats. Some dust/fluff on and 
around its base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 4.30-5pm Friday 5th June 2015.
Weather conditions in Dundee at time of report: Warm..14ºC. Humidity: 76%. Wind: E 8.7mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good/Fair - Bikinis have been 
repeatedly wet and dried over a 
nine week period but are currently 
wet and show only slight signs of 
deterioration in condition. Colours 
are rich and bright. Image 
definition is good. Some 
discoloration visible along edges 
of yellow bikini top.
Trickles and droplets of water on 
sides and top of radiator. Some 
misty droplets on top and sides of 
radiator. Water dripping from 
strings of bikini top and from briefs 
is collecting in small pools on floor 
below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikini briefs have been 
repeatedly wet and dried over a 
nine week period but are currently 
wet and show no visible signs of 
deterioration in condition. Colours 
are rich and bright. Image 
definition is good.
Trickles of water running down 
sides of radiator. Large droplets 
on the floor below. Some misty 
droplets around briefs on top and 
sides of radiator.

Name Description ConditionItem

�2



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good/Fair/Poor - Bikinis have 
been repeatedly wet and dried 
over a nine week period. They are 
currently wet and show some 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good. The lycra lining 
has retained its form.
Some discolouration to yellow 
bikinis, particularly along stitching 
on parts of tops and briefs. 
Bikinis were taken away and 
washed two and a half weeks ago 
due to mold forming. The mold 
has gone but some of the bikinis 
are stained with small brown 
spots, though this has been more 
visible in their dry state. Slight 
smell of damp when inspecting 
bikinis closely.
Bikinis are completely saturated 
with water and the pile looks 
heavy and flatter than previously.
There is a pool of water around 
them and large droplets and 
splashes of water around this.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikini has been repeatedly 
wet and dried over a nine week 
period but is currently wet and 
shows only slight signs of 
deterioration in condition. Colours 
are rich and bright. Image 
definition is good. Some 
discolouration of parts of the bikini 
on the top of the radiator, 
particularly at edges and along 
stitching. The lycra lining has 
retained its form.
Trickles and droplets of water on 
sides and top of radiator. Some 
misty droplets on top and sides of 
radiator, especially around strings 
of bikini top. Water dripping from 
strings is collecting in a small pool 
on floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. Red smudge very 
visible on the top slat of one of the 
sculptures - possibly lipstick. 
The third sculpture has no slats. 
Some dust/fluff on and around its 
base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 1-1.30pm Wednesday 10th June 2015.
Weather conditions in Dundee at time of report: Light fog. 22ºC. Humidity: 50%. Wind: E 5.593mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good/Fair - Bikinis have been 
repeatedly wet and dried over an 
eleven week period. They are 
currently damp and only show 
slight signs of deterioration in 
condition. Where fabric has dried 
out some wrinkling of the silk 
jersey fabric is visible..Some 
discoloration to yellow bikini top is 
visible along edge and stitching. 
Colours are generally rich and 
bright. Image definition is good. 
The lycra lining has retained its 
form.
One large droplet of water on floor 
below.

Item
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good/Fair - Bikini briefs have 
been repeatedly wet and dried 
over an eleven week period but 
are currently damp and only show 
slight signs of deterioration in 
condition at edges where they 
have dried out and wrinkling of the 
silk jersey fabric is visible.. 
Colours are generally rich and 
bright. Image definition is good. 
The lycra lining has retained its 
form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good/Fair/Poor - Bikinis have 
been repeatedly wet and dried 
over an eleven week period. They 
are currently wet or damp and 
show some signs of deterioration 
in condition.
Some discolouration to yellow 
bikinis, particularly along stitching 
on parts of tops and briefs. 
Bikinis were taken away and 
washed four weeks ago due to 
mold forming. The mold has gone 
but some of the bikinis are stained 
with small brown spots, though 
this was more visible in their dry 
state. Slight smell of damp when 
inspecting bikinis closely. 
Colours are generally rich and 
bright. Image definition is good.
The lycra lining has retained its 
form.
Some water has gathered in a 
pool at one side.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good/Fair - Bikini has been 
repeatedly wet and dried over an 
eleven week period. Some signs 
of deterioration in condition where 
fabric has dried out and wrinkling 
of the silk jersey fabric is visible.. 
Some discolouration of parts of 
the bikini on the top of the radiator, 
particularly at edges and along 
stitching.
Colours are mostly rich and bright. 
Image definition is good. 
The lycra lining has retained its 
form.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. Red smudge very 
visible on the top slat of one of the 
sculptures - possibly lipstick. 
The third sculpture has no slats. 
Some dust/fluff on and around its 
base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 21st 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 7.30-8pm Friday 19th June 2015.
Weather conditions in Dundee at time of report: Sprinkles. Passing clouds. 13ºC. Humidity: 81%. Wind: W 17.4mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

Item Name Description Condition

1.1 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. Bikini top in pink and grey 
digitally printed silk jersey fabric  
with flesh-coloured (brown-pink) 
lycra lining.  Bikini briefs in same 
fabric. Bikini top in yellow digitally 
printed silk jersey with flesh-
coloured (brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikinis have been 
repeatedly wet and dried over an 
eleven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good. Lycra lining has 
retained its form.
Water trickling down sides of 
radiator from strings of bikini top 
and from briefs is collecting in 
small pools on floor below.

1.2 The Bathers One white single panel radiator 
bracketed to wall. Copper pipe 
between valve and floor, painted 
white. One pair of bikini briefs in 
pink and grey digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikini briefs have been 
repeatedly wet and dried over an 
eleven week period but are 
currently wet and show no visible 
signs of deterioration in condition. 
Colours are rich and bright. Image 
definition is good. Lycra lining has 
retained its form.
Trickles and droplets of water on 
sides and top of radiator. Droplets 
of water on floor below.

Item

�1



Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.3 The Bathers Three bikini tops in pink and grey 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. Three pairs of bikini 
briefs in same fabric. Three bikini 
tops in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining. Three 
pairs of bikini briefs in same fabric. 
These items are in a single pile on 
the floor.

Good/Fair/Poor - Bikinis have 
been repeatedly wet and dried 
over an eleven week period but 
are currently wet and show few 
signs of deterioration in condition. 
Bikinis were taken away and 
washed four weeks ago due to 
mold forming. The mold has gone 
but some of the bikinis are stained 
with small brown spots, though 
this was more visible in their dry 
state. Slight smell of damp when 
inspecting bikinis closely. 
Colours are rich and bright. Image 
definition is good. Lycra lining has 
retained its form.
Water has collected at the edge of 
the pile and there are droplets and 
splashes of water around it.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.4 The Bathers One white single panel radiator 
bracketed to floor. Copper pipe 
between valve and floor, painted 
white. One bikini top in yellow 
digitally printed silk jersey fabric 
with flesh-coloured (brown-pink) 
lycra lining. One pair of bikini 
briefs in yellow digitally printed silk 
jersey fabric with flesh-coloured 
(brown-pink) lycra lining.

Good - Radiator is new. Copper 
pipe is recently painted.  
Good - Bikini has been repeatedly 
wet and dried over an eleven 
week period but is currently wet 
and shows no sign of deterioration 
in condition. Colours are rich and 
bright. Image definition is good.
Lycra lining has retained its form.
Trickles and droplets of water on 
sides and top of radiator. Water 
dripping from strings of bikini top 
down radiator is collecting in a 
small pool on floor below.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.5 Edge of Town Three prop lampposts painted 
white. Made from 3/4” thick MDF, 
Parts are slotted together then 
glued. Base is made from 1” thick 
MDF and is screwed on to the 
upper structure.

Poor - Lampposts were found in 
the street and there is structural 
and surface damage to them. One 
is structurally sound but one of the 
‘lamp’ forms is badly chipped. The  
base is covered in surface dirt and  
brown splash marks - possibly 
beer. The second is structurally 
complete but the flat upright ‘post’ 
is badly bent. It is not self-
supporting and the other two 
lampposts are supporting it. The 
‘lamp’ forms are both badly 
chipped. There is a significant gap 
between the flat base and bottom 
of the post. The surface of the 
square base is covered in dirt and 
cigarette ash. The third is badly 
damaged - both ‘lamp’ forms have 
been broken off. Where they have 
been broken off the MDF has 
been exposed. There is surface 
dirt on the base and a large splash 
mark - possibly beer.
Dust, fluff and hair have gathered 
around the bases.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.6 Edge of Town Black plastic rubble bucket. 
Several short lengths of timber in 
various sizes with screw holes and 
screws. Some are painted. Some 
are joined together.

Fair - Bucket and contents are 
shown as found in the DCA 
workshop Bucket has dried 
patches and drips of grey floor 
paint on the exterior. Lengths of 
timber have all been previously 
used and all have holes, nails or 
screws in them. 

1.7 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. Dust has 
gathered on and around the bases  
of the sculptures. Some fluff/hair 
on the top slats of one sculpture.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.8 Creme de Menthe One wooden sculpture with MDF 
base. One pair of bikini briefs in 
yellow digitally printed silk jersey 
fabric with flesh-coloured (brown-
pink) lycra lining. Two short 
lengths of used timber,

Good - Sculpture has been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structure and circular base 
are unpainted.The wooden slats 
have been spray-painted with 
acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. 
Good - Bikini briefs are new.
Fair - Timber  has been previously 
used. Both lengths have been 
painted black and there are 
screws and screw holes visible.

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

1.9 Creme de Menthe Three wooden sculptures with 
MDF bases. One timber frame.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats of two of the sculptures have 
been spray-painted with acrylic 
paint in Prussian Blue fading to 
Jade Green and Mint Green with 
patches of Cadmium Red. The 
edges of the slats have been 
sanded so that they slot in to the 
routed grooves, the raw wood is 
showing here. Red smudge very 
visible on the top slat of one of the 
sculptures - possibly lipstick. 
The third sculpture has no slats. 
Some dust/fluff on and around its 
base.
Fair - The timber frame has been 
previously used for an exhibition 
at DCA. It is partly painted black 
and screw holes are visible. 

Name Description ConditionItem
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Spring/Summer 2015: MARIPOL, CLARE STEPHENSON, ZOE WILLIAMS
Galleries 1 & 2. April 3rd - June 22nd 2015
Condition report - Clare Stephenson The Bathers/Edge of Town/Creme de Menthe
Report taken between 10-10.30am Sunday 21st June 2015.
Weather conditions in Dundee at time of report: Partly sunny. 14ºC. Humidity: 80%. Wind: WSW 13.671mph.

2 Creme de Menthe Two wooden sculptures with MDF 
bases.

Good - Sculptures have been 
recently constructed and painted  
in the DCA workshop. The ‘Y’-
shaped structures and circular 
bases are unpainted.The wooden 
slats have been spray-painted 
with acrylic paint in Prussian Blue 
fading to Jade Green and Mint 
Green with patches of Cadmium 
Red. The edges of the slats have 
been sanded so that they slot in to 
the routed grooves, the raw wood 
is showing here. One of the 
sculptures has had the bottom 
four slats removed. Fluff and hair 
have gathered on and around the 
circular bases.

Name Description ConditionItem

�8



	 161	

EPILOGUE	

	

July	2017.	A	DESK	NEXT	TO	A	RADIATOR.	

	

On	the	radiator	is	a	small	smooth	pebble	of	fossilised	densely	packed	mussels.	Underneath	

it	is	a	folded	purple	and	white	bikini	top.	Above	the	radiator	a	black	and	white	photograph	

is	nailed	to	the	wall.	The	photograph	was	taken	from	a	fifth	floor	window	and	looks	across	

to	the	intersection	of	Trongate,	Candleriggs	and	King	Street	in	Glasgow	over	a	large	area	

of	ground	where	a	block	of	buildings	has	been	demolished.	There	are	piles	of	rubble	and	

timber	yet	to	be	cleared.	

	

She	 is	 writing	 captions	 to	 a	 group	 of	 images,	 texts	 and	 printed	 material	 produced	 or	

referred	to	during	the	study.	She	is	taking	these	elements	out	of	the	desk	drawer	and	is	

looking	at	them	one	by	one.	This	collection	will	appear	as	an	appendix	to	the	written	thesis.		

	

fig.2	Martini	Mantra	digital	collage	fabric	design,	commissioned	by	The	Hidden	Noise,	Glasgow	for	the	
group	exhibition	House	of	Yvonne,	2011.	
	
fig.3	Photograph	of	the	corner	of	Trongate	and	Candleriggs,	Glasgow.	Glasgow	Project	Room	is	on	the	
first	floor	of	the	building	second	from	the	left	in	the	facing	block.	The	photograph	was	taken	from	the	
window	of	performer/collaborator	Leigh	Ferguson’s	flat	during	preparations	for	news	and	booze,	a	
collaborative	performance	with	Sophie	Macpherson	in	2014	(see	figs.6	and	7).	The	building	on	the	
corner	opposite	the	Project	Room,	described	in	the	Prologue,	has	by	this	time	been	demolished	
and	the	site	is	slowly	being	cleared	of	rubble.	
	
Extract	from	excised	section	of	the	Prologue.	
	
fig.4	Schematic	drawing-collage	from	documentation	of	Reclaimed:	The	Second	Life	of	Sculpture,	The	
Briggait,	Glasgow,	2014.	Foreground:	Clare	Stephenson	Miss	Verily-Existent	&	Miss	Quite-Transcendent	
Strike	Poses.	Enlarged	photocopy	collage	on	plywood,	painted	wood	on	plywood,	2007.	Background:	
works	by	Nick	Evans;	Joanne	Tatham	&	Tom	O’Sullivan.	
	

She	turns	and	looks	at	the	photograph	on	the	wall.	On	the	first	floor	of	one	of	the	buildings	

in	the	facing	block	is	Glasgow	Project	Room.	Pulling	her	chair	closer	she	stares	in	at	the	

dark,	slightly	blurred	windows.	This	was	taken	a	year	after	her	Abs	Minimum	exhibition	

there	and	six	months	after	joining	the	Project	Room	management	committee.	
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fig.5	Martha	Rosler	The	Bowery	in	two	inadequate	descriptive	systems	(detail),	45	gelatin	silver	prints	of	

text	and	images	on	24	backing	boards,	1974-75.		

	

The	photograph	on	the	wall,	and	the	one	used	for	the	Abs	Minimum	index	(fig.1)	looked	

across	the	site	of	the	demolished	block	from	two	sides.	How	could	she	describe	this	site..?	

It	had	become	a	set	for	the	dramatic	action	of	the	study…	a	consciousness	peopled	with	

bodies,	a	montage	of	parallel	activities	and	elements	produced	and	gathered	during	the	

study…	 She	 thinks	 of	 them	 all	 amassed	 in	 the	 rubble	 of	 the	 site,	 and	 her	 eyes	 move	

excitedly	around	this	area	of	the	photo,	the	sharper	areas	of	focus	in	the	foreground	where	

she	could	see	individual	bits	of	timber,	and	the	blurry	heaps	and	craters	further	back.		

	

She	looks	down	at	the	loosely	tangled	strings	of	the	bikini	hanging	down	the	side	of	the	

radiator	and	at	the	two	triangles,	folded	onto	each	other	but	slightly	mis-registered.	The	

Bowery	 and	 The	 Trongate.	 The	 Bowery/Trongate.	 A	 two-sided	 tool	 that	 flips	 between	

concrete	 reality	 and	 a…	 (she	 is	 trying	 to	 read	 the	 signs	 along	 the	 shopfronts	 on	 the	

photograph…	she	takes	one	of	the	bikini	strings	to	her	mouth	and	chews	it	as	she	edges	

nearer	to	the	wall)	…she	toys	with	the	phrase	‘critical	imaginary’.		

	

fig.6	Still	from	video	element	of	news	and	booze,	a	collaborative	performance	with	Sophie	Macpherson	
at	Tramway’s	T4	Theatre,	Glasgow	in	November	2014.	Image	is	from	a	scene	filmed	in	the	Candleriggs	
car	 park	 featuring	 Sophie	 Macpherson	 and	 performers/collaborators	 Leigh	 Ferguson	 and	 Anna	
McLauchlan.	
	
fig.7	Handout,	news	and	booze	
	
fig.8	 Photocopied	 flyer	 produced	while	 looking	 for	 new	 premises	 for	 a	 shelter	 for	 destitute	 asylum	
seekers	 and	 migrants	 with	 no	 right	 to	 employment	 and	 no	 recourse	 to	 public	 funds	 due	 to	 their	
immigration	status.	
	
fig.9	Philip	Guston	Edge	of	Town,	Oil	on	Canvas,	1969	

	

She	takes	figures	7	and	8	out	of	the	desk	drawer.	The	yellow	flyer	was	folded	up	and	fitted	

into	her	palm.	This	activity	of	looking	for	a	suitable	building	ran	parallel	to	her	other	daily	

practice.	The	search	had	circled	the	Trongate	site,	 taking	 in	a	 former	department	store	



	 163	

along	the	street	above	the	Cashino,	then	over	to	one	floor	of	a	building	also	occupied	by	

artists’	studios	and	an	architecture	practice.	Then	it	widened	out,	moving	across	the	river	

to	a	derelict	former	police	station,	then	further	south	to	a	1930s	furniture	factory.	Then	

further	out	east	to	a	social	work	office	disposed	of	by	the	council	and	then	southwest	to	

an	old	engineering	and	boiler	works	that	they	were	currently	having	surveyed.		

	

She	clutches	the	compact	yellow	flyer,	its	folds	and	corners	had	been	smoothed	and	curved	

by	being	carried	around	in	her	back	pocket	at	some	point.	She	moves	the	fossil	and	takes	

the	bikini	top	in	her	free	hand.	She	looks	between	the	photo	on	the	wall	and	the	dense	

slate-grey	and	white	swirls	in	the	pebble	on	the	radiator.		

	

She	remembers	the	various	textures	of	the	scraps	she	had	begun	with,	and	the	weight	of	

the	word	‘means’.	She	folds	the	bikini	top	so	that	the	two	triangles	overlap	one	another.	

The	purple	fabric	with	its	repeated	martini	glass	motif	is	on	the	inside	and	the	pink-brown	

lycra	is	on	the	outside.	She	holds	the	triangles	flat	between	the	palms	of	her	hands.	The	

phrases	‘means	of	subsistence’	and	‘means	of	production’	rub	thinly	against	one	another	

as	she	presses	the	triangles	together	and	turns	her	palms	over.	

	

She	opens	the	desk	drawer	again	and	looks	in	the	envelope	containing	the	collection	of	

handouts,	 flyers,	printed	 images	and	notes,	 removed	 from	her	 studio	noticeboard.	 She	

takes	out	the	remaining	pieces	of	paper.	

	

fig.10	The	Eel.	Printed	from	The	Museum	of	Modern	Art,	New	York	website.		

https://www.moma.org/collection/works/97486	
	
Excerpt	from	excised	section	of	the	Prologue.	
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‘April	2010.	MATERIALS	FOR	THE	ARTS,	QUEENS,	NEW	YORK.	
…There	were	shelves	and	shelves	of	obsolete	technology:	TVs,	typewriters,	telephones…	
she	 pushed	 her	 trolley	 round	 the	 corner:	 rolls	 of	 fabric,	 clothing,	 boxes	 of	 zips,	
mannequins…	 soft	 toys,	 hard	 plastic	 toys,	 action	 figures…	 round	 the	 corner	 cardboard	
tubes,	giant	theatrical	props,	furniture,	cups,	unidentifiable	miscellany…	She	parked	for	a	
while	and	sat	on	a	speaker	in	the	hi-fi	aisle.	She	idly	pressed	stop	and	play	a	few	times	on	
the	cassette	deck	of	one	of	the	hi-fis.	Then	eject.	The	door	opened	and	she	put	her	head	
in	between	the	metal	shelves	and	stared	into	the	machine.	Her	eye	was	caught	by	a	stack	
of	paper	in	the	next	aisle.	She	reached	through	and	pulled	something	from	the	top	of	the	
pile.	It	was	an	advertising	image,	about	30cm2.	No	text,	 just	a	hot	orange	square	with	a	
black	photographic	image	of	liquid	splashing	into	a	martini	glass,	droplets	heavily	defined	
in	black.	She	reached	through	again.	There	were	bundles	of	the	same	image	wrapped	in	
cellophane	and	bundles	of	other	similar	images.	She	pulled	more	through.	There	were	four	
different	variations	all	using	a	martini	glass	motif…	She	put	them	out	on	the	floor	in	front	
of	the	speaker.	One	was	purple	fading	to	lilac	and	white	in	a	diagonal	ombré	effect	from	
top	left	to	bottom	right,	with	a	small	martini	glass	motif	running	around	the	perimeter.	
One	was	hot	pink,	fading	to	charcoal	grey	at	the	bottom	of	the	square;	in	the	lower	left-
hand	corner	was	a	digitally	drawn	image	of	a	martini	glass.	An	icy	pink	behind	the	glass	
gave	colour	to	the	transparent	form,	a	green	olive	sat	 in	the	bottom	of	the	glass,	while	
clear	liquid	splashed	up	and	to	the	right	the	word	‘cosmopolitan’	in	crisp-thin	purple	letters	
appeared	to	float	above	the	page	and	cast	a	shadow	to	the	right.	The	fourth	one	had	a	
uniform	yellow	background	with	a	simple	line	drawing	of	a	martini	glass	seen	from	a	raised	
angle.	 The	 upper	 ellipse	 appeared	 to	 split	 a	 stuffed	 olive	 speared	with	 a	 cocktail	 stick,	
recreating	 the	optical	effect	of	staring	over	 the	rim	of	a	glass	at	a	 floating	object…	She	
picked	up	the	squares	of	paper	and	placed	them	in	her	shopping	trolley.	She	started	to	
browse	the	aisles	of	materials	again…	She	turned	the	corner	into	an	aisle	of	mannequins,	
half	mannequins	 and	 finally	 shelves	of	 arms	 and	 legs…	 She	 looked	down	at	 the	 yellow	
martini	poster	on	the	top	of	 the	bundle,	at	 the	simple	sketched	 ‘Y’	 form	of	 the	martini	
glass…	The	cocktail	was	a	cliché	form	that	had	been	emptied	out	and	recently	re-filled	with	
artisanal	labour	and	all	that	this	now	implied.	The	artisanal	trend	seemed	to	promise	more	
than	 just	 skilled	 handcraft,	 live	 ingredients	 and	 local	 production.	 The	 proximity	 and	
‘liveness’	of	 the	production	 relations	 to	 the	object,	produced	or	 consumed,	 seemed	 to	
offer	certain	characteristics	of	artistic	practice.	An	autonomy	of	the	hand	and	mind	-	an	
autonomy	“all	the	way	down”…	She	stopped	at	a	shelf	of	arms	and	legs.	Her	eyes	darted	
around	the	pink,	brown	and	black	moulded	forms…	In	modernity,	she	mused,	the	form	of	
consciousness	given	to	the	proletariat	worker	through	the	rationalising	of	space-time	filled	
qualitative	time	with	quantitative	things.	The	production	of	measurable	things	turns	time	
into	space.	This	would	once	have	been	countered	and	pulled	out	of	shape	by	the	potential	
irregularity	of	artisanal	production…	She	 focused	 in	on	some	smooth	pink	 fingers,	 then	
pulled	out	the	whole	arm,	turned	it	around	and	looked	down	into	the	round	hole	of	the	
shoulder	socket,	at	the	more	raggedy	seam	inside,	where	the	two	moulded	sections	were	
sealed	together…’			
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“The	 Eel	 was	 a	 drawing	 of	 an	 armature	 made	 from	 wood	 and	 wire	 that	 supported	 a	
fantastical	clay	eel-form	of	collaged	writhing	bodies	made	from	images	of	maquettes	by	
Neo-Classical	sculptor	Antonio	Canova.	The	drawing	had	had	a	life	of	its	own	since	she	first	
exhibited	it	at	Transmission	and	she	had	caught	up	with	it	a	few	years	later	in	New	York.	It	
had	 been	 bought	 from	 that	 exhibition	 by	 the	 Judith	 Rothschild	 Foundation	 along	with	
works	from	other	artists	in	Glasgow	and	was	part	of	a	large	bequest	of	artists’	drawings	
given	to	MoMA	in	2005.	It	operated	and	circulated	in	a	system	that	impacted	back	on	the	
material	conditions	she	worked	within.		
In	 its	modest	 way,	 The	 Eel	 had	 been	 through	 different	 stages	 as	 a	 value-form	 after	 it	
entered	the	realm	of	public	exhibition.	She	didn’t	doubt	that	the	metamorphosis	of	The	
Eel	and	its	travels	(adding	a	few	international	exhibitions	to	her	CV)	played	a	part	in	beating	
a	path	for	her	own	subsequent	adventures...”			
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